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LA ESCUELA DE BARCELONA EN EL IALUD

ILAUD se fundd en Urbino en 1974, pero el primer curso residencial se
organiza del 6 de septiembre al 31 de octubre de 1976.

habian solicitado las cuestiones senaladas a la atencién de las cinco
universidades que participan en las actividades del primer ano
rigurdavano problemas especificos de la ciudad de Urbino, pero que
tenian un significado mayor abstraccion.

Para todas las universidades y los estudiantes que participan resultd claro
que la comparacién de los métodos de diseno del espacio publico se
anadié a una asistencia directa de los lugares, detalles, materiales y
soluciones de espacio que la misma asistencia de las zonas antiguas de la
ciudad de Urbino y del territorio circundante representado.

Los contactos previos entre De Carlo y la Escuela de Barcelona tuvieron
lugar durante las reuniones de TeamX con la participacion de J.A.
Coderch, con la participacion de Carlo De los “*Congresos Pequenos” en
Segovia en 1956, invitado por el Coderch y con la participacion de De
Carlo en el Congreso de la UIA en Madrid en 1975 y mediante contactos
directos con Federico Correa y Oriol Bohigas. El propio Coderch habia
recibido el Medaggli de Orro de Arquitectura en Mildn en 1951 y participd
en la Trienal de Mildn en 1963 Arquitectura.

En 1965, la Achitecture d'Ajourd’hui (n.119) publicé un cuestionario
presentado a la atencién de algunas personas importantes de la escena
arquitectdnica internacional. Entre ellos también hay la pregunta que
Coderch "Como PUEDE plantearse la remodelacion de Ciudades
antiguas conservandose sélo el realmente Valioso” responde con estas
palabras: “La remodelaciéon de las Ciudades antiguas y el Desarrollo
de las Ciudades Nuevas si de han de Hacer Como lo Hizo el arquitecto
Giancarlo de Carlo pdrrafo Urbino. una Fuerza de Trabajo de Tiempo,
y de responsabilidades de honestidad, obtuvd los Datos para estudiar
Necesarios Decidir Primero y despues ... “Se infroduce el concepto de la
participacion y la intervencion en el método de la tela ciudad histérica.
Estos son los temas que la ciudad de Barcelona se enfrentard en el post-
franquista con una metodologia y un enfoque que tiene sus raices en el
trabajo de De Carlo y mds ampliamente en la idea de TeamXL'ILAUD
viene fondato ad Urbino nel 1974 ma il primo Residential Course viene



organizzato dal é Settembre al 31 Ottobre del 1976.

Manvuel Ribas i Piera, el 12 y 13 de abril de 1976 en Mildn participa en las
primeras universidades dellla reunién que han aceptado la invitacion a
Giancarlo De Carlo para participar ILAUD.
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1976

1st RESIDENCIAL
COURSE

ILAUD
Annual Report
Urbino

profesores
Josep Muntanola Thomberg

estudiantes

Miquel Corominas Ayala
Ada Llorens Geranio
Angel Martin Ramos
Josep Quetglas Riusech
Joaquim Sabaté Bel
Ferran Sagarra Trias
Ezquiel Usén Guardiola

INTERNATIONAL
LABORATORY. o~
OF ARGHITECTURE
AND URBAN

ESIGN

Muntanola representa la ETSAB en el primer Curso

Residencial. Entre los temas del proyecto del

frabajo de ILAUD, el grupo Muntanola (con Arnold

Amsler y Daniele Pini) se ocupd de la restauracion

del “Colegio” Raffaello para su transformacion en

las oficinas municipales.

En cuanto a la ETSAB, en este grupo estuvieron

presentes Miguel Corominas y Joaquim Sabaté.

Los temas tratados en cuestion:

* Relaciones entre la ciudad y el centro

* Modelos de desarrollo urbano alternativo

» Conexion e integracién de nuevas dreas de
expansion,

* Reutilizaciéon de los
existentes

“recursos consfruidos”

Estos temas fueron acompanados por el rediseno y
el andlisis de las cualidades espaciales especificas
de los lugares estudiados.

En eltema especifico, el trabajo tuvo que ser dirigido
a reconstruir las relaciones, usos y conexiones entre
el espacio abierto del Convento, la Piazza delle
Erbe y el patio del Jardin Botdnico, investigando
primero la relacién y la especificidad de estos
espacios abiertos en secuencia caracterizada por
relaciones espaciales especificas, pero fuertemente
caracterizadas por su propia identidad y diseno

histéricos.

Los grupos de trabagjo son
heterogéneos entre profesores y
estudiantes de diversas nacionesyy,
a pesar de las numerosas divisiones
infernas que a menudo conducen
a la elaboracién de propuestas
individuales o subgrupos, no es
posible identificar la contribucién
real de cada uno de los miembros
del grupo.

Ciertamente, el diseno de Ila
restauracion del edificio y el
problema de su reorganizaciéon
funcional interna prontfo dejan
espacio para consideraciones
sobre el publico en torno al edificio
y el sistema de relaciones entre el
edificio y toda la estructura de la
ciudad.

Ofros grupos de trabagjo se
ocuparon del rediseno del drea
de Porta Mercatale-Valbona
en conexién con el Jardin de la
Abundancia con la participaciéon
de Ferran Sagarra Trias y Angel



5 | Giancarlo De Carlo
Report

5 | The design topics

1| Marcel Smets

Martin como estudiantes.

Los estudiantes de ETSAB Josep Quetglas, Ada
LLorens y Ezequiel Uzon participaron en el grupo
de frabajo que estudié las conexiones entre el
casco antiguo y el drea de expansion al norte
de la ciudad.

No podemos dejar de destacar la presencia
de la Universidad de Oslo que ya a partir de
1976 se define como la Escuela de Arquitectura
y Paisaje, y estd representado por Christian
Norberg Schulz.

Desde entonces, la participacion de la Escuela
de Barcelona (antes sélo a fravés de la ETSAB y
luego en 1985 extendido a ETSAV) es continua y
fundamental.

3Cudles son los temas que frae la Escuela de
Barcelona a ILAUD?2

Muntanola en la conferencia que se requiere de
los profesores que participan en las actividades
del ILAUD para hablar sobre el tema del
valor de la imagen de la arquitectura. "Que
puede hacer un laboratorio internacional de
arquitectura. las soluciones no tendrian que salir
de las Ideas personales de su director, .... *



Topic 6

Participants to the 1976
Residential Course of the ILAUD

Escuela Tecnica Superior de
Arquitectura de Barcelona

José Muntafiola

Miguel Corominas i Ayala
Ada Llorens

José Quetglas
Joaquim Sabaté

Ezequiel Usén

Katholieke Universitiet Leuven
Tijl Eyckerman
Marcel Smets

Lydia Callebaut
Guy Demoor
Cor Dierckx

s Martens

reurs
Dirk Verté

Massachusetts Institute of Technology
Julian Beinart

Lawrence Cheng

Lisetie Eliis

Wiliam Rawn

Stephen Rustow

Jennifer Shakespeare

Chip Sioan

George Tremblay

The Oslo School of Architecture
Peter H. Butenschdn
Petter Bogen
Lene Franck
Iver Anton Kristiansen
Gudrun Mathisen
Kjell Oscar Petiersen
Harald Rdnning
grun Sigurdardoltir

Study of a hinge of activities between the Historical
Centre and the area of expansion to the north.

Lawrence Cheng

Ezequiel Uson

Daniele Pini
Marcel Smets

Eidgenbssische Technische
Hochschule Zirich

Amold Amsler

Dolf Schebli

Jan Ludvik Vik

Cornelia Bein

Martin Bosch

Ursula Rothenmund
Karl Schonbachler

Universita degli Studi di Urbino
Gaddo Morpurgo
Danicle Pini

Antonio Vec

Guido Accascina
(Universita di Palermo)
Marina Di Moltola
(Universita di Roma)
Antonio Lupoli
(Universita di Napol)
Denise Pancera
(Universita di Venezia)
Francesco Prospereti
(Universita di Roma)
Patrizia Serena Vollero
(Universita di Napoli)

sion reached the pre:
ch the Master Pian of

Slide lecture
M.LT. students

MLT. students started off the first week with  siide show as a
partal introduction 10 archiecture al M.T. We tried to give a
glimpse of an atiitude toward architecture as the creation of a
growtn framework in which a range of physical definitions are
achieved by the layering of built systems. This approach to
systems can offer a range from permanently defined space in
masonry or “groundform” efinition, to post and beam stick defini-
tion, 10 transparent screen definitions, and finally o the most
ephemeral definition, that of sring, cloth, paper, etc. Nosystem has
tobe complee i itself but rather depends ona layering of systems
over time to achieve a more comglete definition of space. We used
examples of student and faculty design and construction (of which
there is much) work to illustrate these notions of partal frame-
works. We also tried to give some sense of the working conditions
al M. Students have virtually removed the infillwalls of the 4th
fioor of a concrete framed buicing and introduced a smaller scale
post and beam system of platioms. With the addition of further
definitions in concrete blocks, used windows, ironwork, rope and
cardboard the spaces have become much more than studio-habi-
tats. We regretted not being able to demonstrate a broader per-
spective of the school but were Imited by siides at hand.

To build with existing substancy

Amold Amster

Two small resorations were shown as examples, how a given
structure could be read and interpretated and thereupon intensi-
fied by introducing a spacial organisation responding to the basic
spacial structure.

Ina special type of swiss farmhouses the “Dreiséssenhaus” which
assembles under the same roof three different parts of use and
structure, the main central axis was strengthened as a formal
element of connection.

Image as communication

José Muntafiola

1 - Introduction about the Architectural Image.
Architecture - communicates through  images  (Space-Time
Images).
These images propose changes o transformations.
They relate: Action - Motivation; Theory - Practice: Physical -
Social; Past time - Future time; Malter - Void; Emotion - Action;
Representation-Concepts; Ideaiity - Reality; Whole - Parts; Latent -
Primary Functions; Infinite - Finite; (All of them are transformations
not oppositions)
2 - What is an Architectural Image at a very Primitive Level -
Images are needed in il systems of communication between
human bodies
In architecture this is most true. (Anthropomorphic Images).
Architectural Images are space-time constructions between
bodies, somewhat as the opposite of psychoanalitic. images
They are a permanent proposal for: use, change and interchange.
(“Architectural distance” as example)
They contain an equilibrium in between the structures citedin point
1. They “quote” transformations in the environment,
3 - Methods to Produce Images. -
We have several basic approaches: (all of them based on some
‘typical issue”).
- Semiotic Approach (Eco, Alexander)
- Gestalt-Perceptual approach. (Bauhaus, German school of his-
tory)

Psychoanalytic-Emotional approach (Goffman)
- Structural-Logical approach (Bernstein; Hall; Italian School on
Typology: Genetic approach),
- Ethological approach (Rapoport
(All of them deal with architectural images; and can be used either
historically” or “utopically”)

arrow baroque tov ral wshop
restored with strong spacial elementstoform a unity of inner space.
and external face.

Sketched notes of the “fortezza di Sassocorvaro” showed the
sensilivity of formal-analytical observations,

The process of such observations is a possible base for interpreta-
tion and derived intervention.

to attract the interest and the
the expansion area an

Historica

The point now is to see if the hypothes:
Ifitis. the problem is to plan and make a pro

The ‘among bodies and between bodies and build-
ings are today much more diverse than the “architectural dis-
tance” can b

(Example of the beginning of typologies in relation to a social
context),

We can interrelate each approach cited above with all the struc-
tures defined in Point |

However we should remember that processes of design must be

or w
ubicated", (located) trying to uncover the “particularities” of each
place.

‘These “particularities” will conform the “typical” characteristics of
the architectural image in each case. (That can be analyzed in
terms of analogy, complexity, pregnancy ect).

In order 1o find the best image we should analyze h the
structures change in time, but as a whole.

(Exemples: use-form; social-physical changes:).

One of the aims of our laboratory should be to uncover how all
these “particularities” grow arise; and die (this is important) and
how they crystallize in architectural forms.

This group has been the one in which all the problems of the

an internal consistency and reached soon the decision tosplitfirst
in various sub-groups, whichat the end coincided with individuals.
For this reason it might be difficult o find a common line, even at
the level of anlysys, among the different projects which follow.
‘They should be seen not as different solutions of atopic, but rather
as different interpretations of its content.

period. After this point, no new image can
be added to the urban scene; only some
changes in the fabric are possible without
changing the existing imagery.

Nevertheless, a restructuring in the urban

phery ought to be reassembled as a
“whole”.

The idea of the hinge, included in the
definition of the topic, s extended to a
broad system which covers and links the
periphery and the old town, switching the
centre towards the Mercatale.

(edited by P. Staff)




Patrizia Vollero

Topic 8

Restoration and restructuring of the buildind called
“Collegio Raffaello”, in Piazza Repubblica in the
historical centre, in order to convert it to the seat of the
council administration of the town.

Guido Accascina
Miguel Corominas y Ayala
Iver Anton Kristiansen

William Rawn
Ursula Rothenmund
Amold Amsier
José Muntanola

Karl Schonbachier Daniele Pini

The official seat of the Council Administration presently s in
piazza Duca Federico, in front of the Cathedral. It is a valu-
able building - attributed to Francesco Di Giorgio Martini
but it is too small to contain all the activities of the Council
management..In fact, most of these activilies have been
decentralized in other buildings of the Centre.

Therefore, for some time it has been considered in Urbinoto
transfer the Municipal administration to he building which is
gio Raf (originally it forth
education of priests). A transformation of the building to use
by the Town Council was considered in the Master Plan of
the town gitina f
its urban conext
But the proposal has not been carried oul, although the

Topic 9

Reshaping of the area of the Mercatale-Valbona Gate-
Orto dell'Abbondanza.

Martin Bosch
Elisabeth Hutter

Antonio Vecchi
Jan Ludwig Vik

In the Mercatale area an underground garage on two levels,
with 500 car places, has recently been built. The outside
level, that originally was a cattle market and a place for
meeting - and games, was planned to be partly planted with
trees. But the Municipal Administration decided to pave the
whole area, claiming that it was necessary (o increase the
parking area until other facilities for cars, in other zones
along the perimeter of the Historical Centre, were available.
The consequence was that the Mercatale area has been
covered by cars and there is not a single corner that could
be used for meeting or playing

The Valbona gate was rebuilt in the XV century by the
of Montefeltro i order to receive his wife -Batista Sforza
when she arrived in Urbino for the wedding.

T LG

o Raffaellc
ount that the seat of a
uld be o

Guido Accascina, Gudrun Mathisen
Iver Anton Kristiansen, Joaquim Sabate,
Karl Schonbachler

The analysis of the specific site was ex-
tended to the exploration of the syster of
relationships between the site itself and
the whole structure of the town. The pur-
pose was the definition of a set of general

draft for a methodology of intervention
was outling
Starting

activities, a description of the character of

drawn:
—the formal complexity of the existing
pattern comes out from a stratification of
different historical events

—the rehabilitation should be related to
the reading of this historical stratification

—contradictions between activities and
forms should be resolved a deplacement
of activities

—some new activities should be placed
where the historic fabric was broken in
order to re-establish both the continuity
of the pattern and restructuring of the
functional system.

Some examples, based upon these as-
sumptions, were suggested by the project
for a further exploration in architectural

(edited by P. Staff)

here was more t
countryside, and on ¢ of the walls there was a

at slill parlly exists) and that brought from one s
through the Scalette - to the Palazzo Ducale, and from the
other to the Albornoz fortress.

out of the town towards the
K

The Orto dellAbbor
10 the Theatre. Orig
Duke's

inhabitants The building could also b
g.a University library, am
ding its use one should take into

restoration being worked out for the Theatre and that fore-
sees not only the re-activation the Theatre Hall, but also
adaption of the large rooms below around the Rat
touristic and artistic activities

The problem is to draw up
danza, relating it o the pla
Theatre and to the re-orgar
the Valbona gate

Available m;
plan for the Theatre and the Ramp
e garage at the Mercatal
map in scale 1:1000 of the Hist
000 of the town
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Angel Martin

The first part of the project consists in a
careful historic analysis of the growth of
Urbino, in order to show the key role of
the Mercatale area in the formation of the
image of the town. ThisKey roleis due not
only o the visual value of the place, but
also to its function as a point of conflu-
ence of movements and as a point of con-
h

The project suggests the building of a
bridge connecting the Palazzo Ducale
and the outskirts of the town, passing

(il L
el R
el ol
s w-y s 10 preserve the architec-
tural eloguence of the Palazzo Ducale
S s e
scape while keeping
‘The project does not e
tion, but only the definition of an image,
stressing the need for a radical interven-
tion to reassemble the integrity of the
physical environment of Urbino.

(edited by P. Staff)

Group Four

and the internal street by This latter  street work as a ramp. This lead to
an important interior tant changes in the section of the
allery for

make a
Pocause of ane narr
nplcatad sccess to the
rk with the ouiside
o That garden

piazza Postierla,

the end of

enhan
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1977

2nd RESIDENCIAL
COURSE

ILAUD
Annual Report
Urbino

profesores
Josep Antoni Acebillo Marin

estudiantes

Jaume Carné Cabré

Marcia Codinachs Riera

Pilar Cos

Enric Miralles Moya

Josep Ma. Montaner Martorel
Miguel Roa Lopez

R II/‘S\ UDJ B

&

2" Residential
Course

Urbino 1977

Los temas que Acebillo Infroduce en su conferencia
en Urbino son los del Re-Uso y de la participacion en
relacion con el contexto sociopolitico y evidencia
como la nueva situacion que se estd formando
en Barcelona después de la dictadura y con la
aprobacion de la variante al Plan General, favorece
una mayor conciencia, deseo y necesidad de
los ciudadanos en fomar parte a los procesos
de transformacion de la ciudad a través de las
asociaciones de vecinos de los barrios.

El Re-Uso se inferprefa como la posibilidad de
renovaciéon urbana sobre todo en una posibilidad
de fransformacion o demolicibn de una gran
cantidad de edificios vacios y que en el tiempo se
han quedado sin su funcién original.

Se presentan algunos exemplos y los casos de
estudio escojidos por los estudiantes cuales:

“Some ideas about inheritance, value concept,
memory, use-contemplation...” M. Codinachs E.
Miralles

“A proposal from “neighbourhood associafion of
Sants” to re-use the obsolete tramway depot” -J. M.
Montaner

“Growing-transformation of
Barcelona as a collective
experience on participation” - J.
Carné

“The problem of the interior courts
inthe “Plan Cerda”- J. M. Montaner

“One case of rehabilitation on a
marginal area in Barcelona” - Piiar
Cos

En el Year book de 1977 se incluye
ademds un texto de E.Miralles
-  M.Codinachs sobre el tema
“Discussion on participation and
re-use” -

Hay que subrayar en este ano la
presencia de R.Dalisi que presenta
sus experiencias sobre el tema
de la participacion y imdgenes
que nos reconducen a elementos
formales y conceptuales que
serd posible encontfrar anos mds
tarde en el trabajo de E.Miralles y
C.Pinos.



Seminars

Hay otras imdagenes que se pueden reconducir
a algunos aspectos del trabajo de Miralles/
Pinos como la imagen de la rampa helicoidal
del Palazzo Ducale que nos recuerda un pasaje
en el cementerio de Igualada, la foto de una
maqueta de un proyecto presentado por Jacob
Bakema que nos reconduce al proyecto para
la Universidad de Valencia y la presentacion
de L.Quaroni sobre los espacios externos y
enterrados de la ciudad histérica de Matera



My long trip in Urbino

Giancarlo De Carlo

Terni and Byker: Two housing projects based on users participation

Daniele Pini

Dwelling Participation Place
Christian Norberg-Schulz

How a participatory approach of design can nevertheless result in authoritarian

planning
Marcel Smets

From participation to planning and design

Carlo Doglio

Considerations about human needs

Tobi Stockl

Architecture based on energy-lines

Jacob Bakema

Participation as a democratic tool

Peter Butenschdn

Leuven: The history and destruction of a city

Luc Verpoest

Case study: Collegium Trilinguae, Leuven

Paul Van Aerschot

Once upon a time
Ludovico Quaron

or rather the Italian misery

Risking more to the future; some further thoughts on connection; concerning
narrative and change of organizational base

Peter Smithson

Escuela Tenica Superior de Arquitectura de Barcelona
José Acebillo

Jaume Carné
Marcia Codinach
Pilar Cos

Enric Miralles
Josep Ma. Montaner
Miguel Roa

(Due to ack of space ~ and as it was agreed with the Barcelona
group — we are fully reporting only part of the researches
presented in Urbino. Of the others, we are giving the titles and
the authors.)

Participation and re-use in the Barcelona area

Introduction
When we speak about participation, we have to refer before to
the socio-political context
Our_political situation of the last years, makes Barcelona
specially ripe to study about participation proce:
The free-for-all urban growth during the dictatorship that has
provoked a sharp decline in the quality of urban life and
increased tensions to an extreme limit
The recent approval by the Administration of the General
Urban Plan for Barcelona that tried to correct some aspects of
this growth, has awakened citizens to some of the problems
without any chance of participation
The predemocratic situation encouraged the creation of organi-
zed movements geared towards greater participation such as the
neighbourhood associations which have sprouted up in the
suburbs and which have used great political power to claim their
rights on the control and participation in urban politics.
These facts are so strong that we can say that Barcelona is
nowadays a city with great incipient of high participation in
some aspects of the urban process

lona these organized movements of participation claim
for public politics the re-use of buildings and urban spaces
which could be classified s follows:
Re-uses which tend to favour urban renovation.
Tactical re-use to profit all the great number of empty buildings
awaiting for demolition
Re-use of buildings and urban areas which have become useless
for the big industries, markets, transports, etc.
The object of our study was to take note and analyse all these
organized movements of participation and propose the re-use of
selected buildings because we believed would give us facts which
would allow us to elaborate a generalized theory.
S0, we began to study several examples in the area of Barcelona
in which the re-use had come from proposals of the organized
process of participation.
However, when we saw the bad results obtained in many
processes, we thought that we should change the sense of our
research in order to consider the process of participation as a
some _interdisciplinar thing, addition of economic, politic,
cultural, historic, etc. facts.
So, we think that some considerations are necessary 1o
understand the problem of Participation on the construction of
the City
Considerations about culture and education, because not only a
primary participation is important but, and specially, the
Cultural fact which is able to modify it; then, the deepest
problem consists in making Participation effective through a
Collective Discussion about that Cultural-fact.
Considerations about history, because reading the different

phases of the construction of the City make us understand it
better as a continuous process of re-use. In this sense, City, with
itself, contents the capacity to generate, in an autonomous way.
new Urban Structures

Considerations about use, because in the substitution of the
traditional client, which contributes to the program needs, by a
process of participation, it is necessary to be conscious that it
can be a handicap misunderstanding the role of old pieces in the
actual City.

Considerations about “locus”, because the constatation of a
double fact in the continuous process of re-using the City: the
change of the meaning on building-stock and the new role of the
place.

Before the presentation of the items, | want to show you two
proposals about participation during the 1l  Republic
(1931-1939) which are very important to us because o
socio-political context

Re-use of buildings to schools — C.E.N.U.

“La ciutat de repos i de vacances” (the repose and holiday city)
—J. Acebillo

Items for study:
1. Some ideas about inheritance, value concept, memory,
use-contemplation.
Marcia Codinachs
Enrique Miralles
2. A proposal from “neighbourhood association of Sants” to
re-use the obsolete tramway depot
Josep M. Montaner

Growing-transformation of Barcelona as a collective experience
on participation

Jaume Carné

The city, that is a man-made, a product, a constructed form
which has been built over time, has within it, enough resources
to re-organize itself. That is, the town is able, by itself, to
change its own urban structure. | hope to prove in this discourse
how, with small mutations or variations, over time the city can
answer the needs of totally diverse social groups.

As we have described in the introduction, we can say that the
citizens, as a collective living in the town, are the inheritors, the
receivers of the entire body of urban culture throughout
history, which has been depositing-petrifying on the built form
of the town. The citizens, as inheritors, will have to use this
received culture in order to transform and transfer it to new
generations.

We should understand that urban culture is not simply a
mechanical manifestation of the modes of thought of “the
people”. Instead, we should understand it as a manifestation of
different positions of different social groups. In this way, we
can explain the urban culture in terms of a power struggle. Step
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by step, with vacillations, ambiguities and enormous internal
struggles, the structure of urban form will be transformed in a
continuous process of construction.

Reading the plan, | will explain how all the discussions and
agreements between different social groups appear and materia-
lize in urban form.

This_exposition is not a history of the city; but it is our
intention 1o use historical-images to demonstrate our argument
We think it is. possible to materialize new interventions in-our
own built urban context by studying: a) the mechanisms of
formation of the city (morphology and typology) and b) the
study of the social forces which have constructed the city over
time.

At this point, | would like 10 propose that we should overcome
the duality of analysisproject. Instead, we should make an
interrelation which allows us to talk about an identity, not a
duality. For example, an urban analysis should not only
manifest the city’s changing form over time, but should also
contain the germ of one’s own project on transformation, and
viceversa, that is, one’s project of transformation should be
conceived from the point of view of an understanding of the
growth on the urban form

In order to explain my ideas, | will look at the most engaging
aspect for me, the point which reflects the structural change
produced in the city by passing from pre-capitalist society to a
new structure consistent with the capitalist mode of production.
This structural change is created by passing from a concept of
the city based in use-value 1o a concept of the city based on
exchange value.

It is likely that a study of demographic explosions in the big
European cities, the phenomenon of mechanization, and.
finally, an explanation of the transformation of the mercantile

Paul Van Aerschot (Leuven)

city will give us the guidelines to better understand
“Industrial Revolution”

The problem of the interior courts in the “Plan Cerd#"”
Josep M. Montaner

One case of rehabilitation on a marginal area in the “Comarca of
Barcelona”
Rosa Barba - Ricard Pié - Pilar Cos

A — Justification of the theme of the study

From an analytical perspective of the most theoretical relation
between the specific contribution of the architect and the
participation of the user in the spatial configuration of the city,
has a great interest for us 1o situate our analysis in an area of the
city called “heterodox”; named o because of its construction as
10 its supposed parameters.

And this seems to be significant because when the theme is
Participation, we have to redefine the part that the architect has
assumed as a professional with a difficult design problem, in an
already “built city’

In this way, we believe that it can be clearer to value how “the
city” is in a place where the architect has not directly
intervened as a designer nor as a controller of a process
Although such an urban area is not without need of general
transformations or without the consequences that an ideological
or technical level brings to certain economical and social
organizations.

This is important for us, because when our perspective is “more
democratic”, the Administration and the users call for the
action of an architect, in a certain process of transformation of
2 z0ne, which is our concern. What has not been explained, is,
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“Citta in forma di Palazzo”
Jaume Carné

Miquel Roa

Carme Pinds

Montse Torres

“Gitth in forma di Palazzo” (1)

This is the most important definition about the
town of Urbino. This suppose a clear mothod of
analysis and.reflaction about the whole ton

“Loquilibrio fra lo diverse decisioni nella sintesi
finle corrsponde cosi alfequiiro 1 1
gorismo astratto ed empiria perseguito nellarti
Cotazions dalledifio- (2)

Liipotesi del Benovolo & senza dubbio affasci
o di valutare Ia reggia urbinate
ze urbanistiche.” (3)

“Anzitutto va riconosciuto if carattere partico-
lare dol clima ‘rovisionista’ .. il problema della

esi dell'unita o del molteplice nella riorge
nizzaiono formale del mondo visibile posgia
quindi su basi assanza di precise
laborasiont teoriche

Nessun intervento del Rinascimanto italiano.
ha concluso con maggiore coeranza il program:
o di conruire uno. semzie urbans continse o
unificato.” (5)

The refioction from the architectonic culture.
about the Palazzo Ducale and the Renaissan

ihe Data ramp running aross the old Avcrbis
hop Gardens to S. Francesco crosing, building
o,

Data ramp and becomes more
Mazzini

of the town in Piazza

Ropubblica, the ncoclassical town repeats the

o doa of conter that the meteval 1omm

. placed over the Data ramp (des.

woying 1) and the arcade street 1o Piazza

Repubblica is understood as a ropresentative

st

The vertical access Torricni Data is substiute
Pincio access (0 the Piozza dol Ainaser

mento following a sinous and shallow arade

m Pincio and the Theater put themselves in

Bartolo, Valbona and Via Saffi textures.
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Borgo Pota Mol walls an area without buildings as big as th
cunming arossth presen arn ings. The new
toxtures grow following the road which

o Coro oo of the town joining the existing burgs

E and Porta S. Lucia generating its
oy lovl afound outsde tne Roman Gatos.
passes from
Sorgo Porta Nuova: Thisacces i ik the Porta
Posterula
uHm ing Giro doi Torricini, via delle Stal-  most importan own. The burgs organi
cce. and via Streta we connocted with the  zed around Porta Posterula and Porta Nuova
Torore Modioval Porta valbons begin 1o loso their importance in relation to the
whole town
ho markot in front of S. Francesco bacomes.
 the town and takes mora impor-
Roman center.
the more representative
but Il Castellore and S.
Wariacall Boce wbich i 1021 wes dstioted
the Duomo, begin
Theso last two buildings, over the wsnmm
tion in time, will be the symbol of the tow

Borgo Porta Posterula: Perhaps, it was structu
1od ground th firstroo 10 i

oo, Goutd e the way out
Pora Poserala

important hill, th

~ Piola di S

~ The burg grows first around the S. Bartolo,
Church and afer round Chie el Tore

— They appear, as we alrcady exglained in
Borgo S. Polo, roads following the level
contours, as buildings access.

Citth in forma "di palaz;
isance intevenion in Urbino hes

already been well studicd, we wish only to

pacts of the interpretation of

There was a possible road that connected the

ditferent burgs around and outside tre R

wall

The market in front of S Fronceso will bo

more and_more important as a center The  roorganize the existing town giing it a ney

duality of lazza Oucal nd Pisea Ropusblica  strectore

appears and will become one of the most

important themes in the ovolopment of the

medioval toun, he Fenaisonce
s g archi

e consiuetion of S Chiracuts te road

The axistonce of small walls which closod theso
first_burgs as rewiningwalls is not important
for the urban structure.

The new wall and the generation of rew urban

The new wall construction in the X111 Century.
which after will serve 10 build the Renaissance
als xplains he necssty of arrvingzs far a3
Pian dol M op of the secand hill of

Urbino, and subssauontly aiing withi o now

latter lost its importance in the
whole structure of the town.

Another one of these panetrations is the ope-

I R s, D 155 oo
o N TS

Ricotti Egidio
I Convento e Ia Chiosa di San Francesco in
Urbino’
Tipografia del Santo Padova 195 e town i, also, a superposition of distinct
rban strategios, carcied through in concrete
Rochi € rehitscturalanginering intorventions, ht r
Lo fonti storiche do Farchitettura militare”  floct different ways of reading and transforming
the same form of the town

jaume Carnd.
Miquel Roa

Rottondi Pasquale
Comribui Urbnai o Franesn i Gior. I ordr 10 besin (o work in o pees of e
town. trying 10 change the structure of the
fatiuto dArte i Urbino planning or an architcctural
10 know th differe
Serra Luig

Bibl. Univ. di Urbino BV111.62
“Urbino”

Urbino

3
Larte delle Marche
Sourintendenza ai monumenti delle Marc

o  urban cor
At del conveqno sui centri storici delle

trying 10 study and
Marche Sscqumy o
Urbino Aprile 1967
De Luca Editore The physical analysis of the urban structures in
different historical periods (Roman, Medieval
) and tho synthesis of these operations in th
urban built form e the ways to begin our

= mat aro the anatogies in rla th o
conter of tha town in he Roman Renaisson
s ths el Neoelasearper 6053

Ronaissanco  intervention able. to
imortant oo of the “Picza dol
in front of the “Chissa di S,

Was the Palozzo Ducale able by itsell to
festructure the whole town?

N STRUCTURED 1Y A GO

ning botween the Palazzo Ducale and Palszzo
dell Universith
The Palazzo Ducale, the Duomo, enlargement

representative Piazza in the whole town.

The location of the other renaissance palaces is

e peoximity of the Palas-
ccalo and ihe Duomo.
Filling the holes inside the medieval walls
left by the other periods: between Borgo S.
Sorge S Giovanni profiing
and the
Ducale. Also hrnﬁunﬂ
weon Porta Pian dol
5 Licio, and bowwson
Porta Lovagine.
Running through the street that will be the
more_important. access to the town: Via
Mazzin

Perhaps. it s this moment when we can
the town.

et and pesing the market outskls wals o
e b det Mrcarale

With the Renaisane intevention thoro appeors

more importance to the positional center.

The town structured by a corridor
We ore sure that ho Koy 10 he neoclassical
tervention is the introduction of a corridor
rom Ports Nuova, running over the walls, 0

Yinat i he ol of the succssivo moving of
nree walls in the prosent form of Via
S

the formaton of the Mediea! town
of placing the first
minore Roma-
f placing the first
S. Sergiol in Via Raffaello, outs:
G e Roman vl

= Wiich uran sratoisrflect th chango f
150 of S. Chiara and S. Gerolamo, during the
last Century?




Via Saffi Discussion on participation and re-use
Insortion of a mensa in the via Saffi fabric
Marcia Codinachs

Pilar Cos Enric Miralles

Onisctives anc Dnsan Assumptions e buidingshiden under somo ordered i,

' o e Beroson). e buiing
revitalize the Saff dentical The b wh

iiding ome protected sc
The dinamics of obligate the
hybernation of the construction. The “monu.
proposes ment” building, or the roup of things with the
concepts which show civic value, with maximum protection, or with
maximum destruction will begin its hyberna:
from the same evidence  tion

at i buiking 15 This il gives ho physical pacs ncosary,

the hole through which it s possible 0 go.
Ging which points with carty (@ the (0 T seion i o he et Resian
sy of the danicl tion, v » the conscience/confiance that
ama inside ail th tod will be alive and that the city

e age h

rough the change of

volumes excavated under the gardens Paul Valery

added above and on the wall, 5 it heritance will be ma

presently occurs in via Piave and via S, h the change of the age of the nation, we  city, this will be the testimony o, the impossi. -

i hich the  bility of the identical fact Not only for necoessity will action of the city be

reveal s socret able. In the evidence urgency of the
s independent of

Girolamo.
The mensa has been chosen as the proper
ity for tht areabecous

a) Such a service is presently demanded by

v ction inside the house you can arrive at the use
9nd thischango lans  The particioaton opinion] $10Ds 3 decides i 1 houss nsice th aynami i 1 rvie
it ol permanence. This  with a word who does not decide and does not (

rom the astand b hinks of it 03 somerhing ot
strange. Never intervening in it

€ Triss
Always a double meanin, alwars o coupe of
readings. e ntrper

It is in this manner that the work, by losing its
origin is reduplicated two times
The first with a glance which by reproduction/
 comprends and disarm
cond time, when the work is
crdely in puBMG in orde 10 punish th

The union of two views only can b factual in
n distraction. Where

gl e
of perhaps a glance of comprenen

St ren
10 the major "contenitori”of the are

1 Laws of Decomber 22,

odifices

a ditferent ways than s charactaristics..

The historical and artistical monu
9

the artistic meaning of the

disposition: “those buildings
hich aro badly used or in an incompatr
ble. manner with. this law, will be expro-
priated.”

0 physical expression of the rite, the
er/rru of the tansformation became o

Tarning aver e, work, where you cn
they

agments fall down, some conclusions:
“Door =

Houss of Her
1773, Project oy Mor
1801. 1t was nttaded i he Royal ineri

[ ——
Envigss Larod

Juan de Villanueva makes o classical
agado and  classical door.

It bocamo 3 store  selling crystal
from Lo Granjo.

It bocame the office of Public
Credit

The painter osé de Madraco had

taken from the house to new house
for the Prosident.

um": To employ, 1o
L 10 profit by,

joy.
To consume, to exhaust, to

and king (.mwm oriin thet you eon
rouse/reabs
The b,,mm betongs again to the distant

Law of Moy 13, 1935:
About the. formation of one archive of
pictures

Art. 21) The card of each building will
avo o briol report about it techmicel
Situation, about it degree of conservation

from destruction of projudicial reforms.

 meaning of the work  speak. It s tyrannical because nobody impo

5 wonderful things. espocially s

"
o work lasts because it has the capacity to
vocomo lorgotten " The permanence ol tho
o origin of the work s

ience makes the work

meaning of the work

een said, all that we

other words: This is the unique value of the
al which bad. th st on originl usefl

Walter Benjamin

Ouration, work which endures and has
permanenco. ihis s the difficulty. The dif
v which is lost by tho space of th
Torgotten

Buildings can be perceived in two ways: first

ke sition
old function!
2

i
somtative mermery. ke 5 ropresentation of th

The Catalogue of Historical Monuments
will be used here like  sort of manual

o this collctive ownershipe

(4) “Comunicatio”: Communication, partocr
pation. Rhetorical form of language which
is used by borrowing the opinion of the
people.

Participo"" To obligate, to participate, to
be participant, to communicae

() Spooch of M Josk M do Porciokes y

Colomer, the last May

“The care

owor of this work through. s speciel
g

Speech of Mr. Azafa, the last President of
the 11 Republ

i we losa the Republic, it can bo re
but it we lose the artistic treasure, we
won't be able to recuperate t”

(61 . Adolto Florens
e

actice edita
st bacome ful of chrstian

7in the Municpsl Govornmen of Gurcel

na there is a fong tradition of taking care

Tovely of the historic with
ond conserve

tion. Th

rmpwl«nl ing 10 take ooy and mbrove

the cot

21 ecinado Gompo (Valedlic)
tle. Homage tower and

The same powsr vsod in thass concepts i
the obvious knowled
e makas possilo. hors, talking from the

within the ruins, not only to
dotend, but also as a sort of evidence.
the popular consent of the

pitive. reuse through o
50" Tho est particivatory use: Pro.
Tessiona counses.

{rodar, on Octobar 15, 1941 (1 oy o

“una, grand y libro”

do this, some changes

mmm/ wreasures by decree of No

1904
Toos i 1941 the Monumen of Lo tots

and nobody
it appears necessary 1o have a system of
make d make credible all the actions

were only probablo, will no
vay from the probable 1o

about the subsittion of
ish theough one deolo-
rocognized

ks for

ol Inheritance fike an organic participa

the ruins: The hills covered with wheat, olie
rees, the herd of shoep was place up the rock
on the mauntain  was playing noar
e colm of oy

Holderlin

was definitively rescucd for art”.

18) Brigades of holp to preserve the buildings
(1 those protectons thy protred o use
brick walls, or wooden framework, using
ox Hitle as possibls sacks of sand 90 not
last I

() Act of March, 1933.
‘art. 19/ 1t is prohibited in any plan of

Sable and making any additions  clearly
recognizable.

(10) Adolfo Florensa: “Excavation on Plaza dol
Rey subsoil, where soveral archeological
stratum woro found.

y Council resolved to fill it up.

tying 10 o raserve the

The sction is Fiished. The use of houses
250 romindar t0 th cit, ware dostue
Hondeonstruction ae posible Moving the
ho vidonco sucesive ppeurance
and m,mm,m of voids.

Moving in space in time.

(1) Wt Raaisanco and Saroque
icturesae s comected with
the e
The picturesque is connected with
the movement.
The picturosque as an appearance.

(12) “Locura de Amor” (Crazed by Love) film,
Luis do Ordui, director.
This film won the first prize of Spanish
films, in_the_time of the national re-
construction. This film is @ “royal” history.

vi

At the opposite extreme of necossity, and at

anc sooming 19 make possible one eppIoACh o
The picturesque like o trap, climinates, by
naking the countour disappear, the angular: it
is said, the 1o
the penetration

of th

Sooctator can idaniity fom his own

Thus, that which s important s not what
2. but 1o say again, and in this repetition, &
say each time as if it were the first time

end of the discourso comes

st sound of disasrs is long

ol e o reproses o

vious identity: a moment and a place to
define a concrete use,

The Remembrance isaways aey. Thesubiect
who remembors does ot leave his

bring 1o the present time

remembers... and he doing that he goes away

the_Crazy-Quoen, ant for
ot in one estoyol sene
caste
o by tho fim wil bo the ganuine
hrough
spact

mm in his house,
vet it # mseur in the
ity of New var

(13) Low ot A 2, 1945
ction of the spanish castles.

Ciona’ o tne ot posic an i dotitl
spanish landsc
exictance of the ruins of costles..
Thoy ovoque the history of our mother
country. and its prostigo was enriched with
~popular and fantastic logends

(14) Low of Decermber 8, 1963.
Conters and Zones of National Tourism.
Art. 1) The purpose of this law s to order
the' National torritory by planning and
deveaping the centrs and z0nes of

il bo necesary ot to plan, but t0
isolato, to cut the relationshios,
the ovtines. m; aving o cotl In 1
lanchcape ke & modal it wil only bo
ncssary 1o dectare s piaces
Conter of Touristical interest
are. 3/
o) Wnan dhe copograptice o geage
1 circumstances are clearly do-
b Vihen the Fins Arts Dlegation dec
des to include one of thess places in
the Realm of Touristic interest.
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Participation and Re-use.

El fexto firmado por M.Ribas Piera, J.A.Acebillo y
J.Bach, que la ETSAB presenta como resultado
del frabajo de las Permanent Activities es un texto
sobre el tema del Re-Uso y sobre la relacion entre
forma y funcion.

Se redefine el concepto de Re-Use infroduciendo
el concepto de New-Use y de Change of Use y
el tema del Re-Uso como ofra forma de hacer
Arquitectura.

Se infroduce el fema del Ensanche, que acompana
en diferentes formas las contribuciones de la
Escuela de Barcelona en el ILAUD y el tema de
las fransformaciones o variaciones dentro de la
estructura del Plan Cerda.

En el caso de los edificios de vivienda, cuando la
funcién permanece la misma, el concepto de Re-
Uso se redefine con el concepto de Re-Cycling.

Con referencia a los caserios del pais vasco se
infroduce el tema de la “permanencia” en la
Arquitectura a lo largo de las generaciones y la
presencia de una arquitectura que acompana la
vida social y las relaciones entfre personas.

El texto infroduce algunos ejemplos en la ciudad de

San Sebastian donde una antigua
Villa se ha convertido en la sede
de la Asociacion de Arquitectos
demostrando la compatibilidad
de un edificio con otros usos si bien
muy diferentes a los originales.

El proyecto de la explanada del
“Peine de los Vientos” de Chillida
y Pena Ganchegui se presenta
como ejemplo de unaintervencion
que redefine la relacién entre
ciudad y naturaleza y es capaz
de transformar un espacio residual
y critico en un elemento de gran
valor para la ciudad.

Se infroduce el tema del Re-
Uso de anfiguos edificios y de la
interaccién entre preexistencias
y nueva arquitectura que se justa
pone a la existente.

Se frata en general de un texto
muy importante en el cuadro de
los temas estratégicos fratados en
el ILAUD.



3rd Residential Course
Urbino 1978

arlo De Carlo

Barcelona

Leuven

Zirich

Visitihg Critics
and Lectures

JBach en ofro texto lleva el ejemplo del
proyecto de recuperacion de un barrio en la
ciudad de Badalona. donde se infroduce el
tema de nuevas viviendas como instrumento
para revitalizar el espacio publico.

J.Acebillo en ofro texto habla de la importancia
del "Modernismo” en Catalunya.

Siempre en el Year book que se publicd sobre
la actividad del ILAUD en 1978 son interesantes
los textos de P.Smithson sobre el tfema del
Layering y en los tfextos de F.Mancuso vy
R.Dalisi aparecen imdgenes de una seccién
de un goéondola veneciana, y del proceso de
participacién activado por Dalisi que non llevan
a la importancia que el ILAUD puede haber
tenido por el pensamiento de E.Miralles y que se
desarrolla en un siguiente capitulo.

En relacion con los temas desarrollados en el
Residencial Course el proyecto de los entfonces
estudiantes M.Gallego y J.Graells se enfrenta
con el tema del fema de nueva vivienda denfro
del centro histérico en relacién con la antigua
muralla de la ciudad. En el trabajo de R.Serra y
de M.J.Fabré es interesante subrayar el uso de

Contents

Presentations

Lectures

Seminars

Design work

la perspectiva como instrumento de proyecto.
Beth Gali y P.Zazurca enfrentan una escala mads
territorial y de infraestructura con un proyecto
que propone una alternativa al parking en el
Area Mercatale y el redisefio de la plaza come
puerta de enfrada a la ciudad, una plaza que se
inspira en sus geometrias y en el diseno del suelo
a la plaza del Campo de Siena.



Escuela Tecnica
de Arquitectura

Barcelona

We will talk about reuse. We will talk about
some examples, which are closer to our countr,
in order to contrast different points of view of the
differents. swuanons from other countries.
Concerning reuse, we have 1o ask some
Quesions One of the most important 5 Reuse as
a functionalist concept, that means, because of
the prefi, the word reise supposes a specific

form and

Superior

changes of the use as important as are the
transformations of apartments into: offices,
schools, colleges, social clubs, professional
tooms, . wibout gt e o neter

important, nor special, nor structural
madtcatons Toe amle velabiy of sdeauate
furniture s in some cases the only operat
ecessa tochange o e uso req e

The

Maria Ruiz Fabré
Beth Gall
Moises Gallego

Anton Pagola
Pep Zuzurca

(José Acebillo, Jaume Bach,
Manuel Ribes | Piera)

street block. This new patter occurs from 1932,
and with it the density is augmented to more than
doubl of he prevous model

o s of oning o Ensanche
s!zmhg from 1932 and moreconcatly i 1953
Sened s ison ot v v ly the
difierent zonal uses given to each seclov e,
ensawcneuesmenm commercia, toler

For i i corcept vyt T
folling xmples il show s cor
ond queston s: Who s e suhyecx of
reuse? Whieh i s intevntion n o
producing?
It seems that concerning popular revse, this is
a competananent
We prefer 10talk about new use, o change of
use through histor
egarding the examples,reuse is not a physical
problem.
For example, the Restaurant at the “Parque de
iudadela” in Barcelona, buit fr the World
Boostonin

other aspe are interested in
peintng o, 1 he importance o the conomic

industy, ec). Eulelsn!hesueng

pmmahmw of the real estate, according to the
constant change of the demand, and, as we shall
see further on, ther

inreas f the desiy whih vas raducing ol
has had in o
consemiences
3 Avaraion ofthe maret nescenta

cases of reuse as cultural or prestigious
operations.

“The fact that the composition of these real
estate-units is made up ments for rent, and
insoma casesvih e oumer's dling boing on

Erommeie.
The apparition of new cores of commercial
displacement (enclosed in the graphic)
Al this has involved, above all n the original
buildingsof the Ensanche a rocess o the
exp

the frst hers it gats its
ol andre of vl menageman These
archnec(wes e 0 be generatorof ncomes,

tuntaner, has been used for restaurant, school
and eventually for Zoological Museu.
only intervention was a change of the

ressed in
e rantormaon o ot e
‘Atpresent, the following can be detected:

vea\ es!a!e

e ton,n s case and s e by
difwan amplos, coras 1 he modorionion
of the value of the lost incomes, because the

pi now
abandoned. This s a temporal transformation,

waiting for the total cleaning out of the property to
be demolished and for a new commercial building

cerarnic Sight at the main entrancs
b

concepts

popular reuse of architecture, or reuse of
pofular achtocturs, o poiahed reuse arp opul
arctectur, of ymbot rauss of rchtectnd).
or, why not, invention of a reuse as a way to do
architectur

Transformations in Barcelona's extansion

left
room for other types of demand, (commercial or
senvices for example) or just because residential
supply. sill being valid, the model referred to in
nomic terms is no longer competitive.

Aoout he Ensanche Cada’ w shalony say
that itwas approved in 1856 because of the.
necessiy 1o xpand e iy,

to'be builtin its place.
2

into offces,
profssional studes, schoos, soialcbs, o
these oprsions oo ndsmenial i he
socons e tansormed ot pr

s comorod o modorized
sparmots capil f compenng wih o how
‘models which appear in the market. These can be

w
of planning

sccodngto some
etwork of

o into

The analysis of
b

coverod

according t he cities,

doarand
fundamental e Abou

is the subject o this case, and, according to the
example of the Ensanche Cerda' of Barcelona
(produced as an extension ofits original precinct
and with a clear

procats ol exsotion s worthpoining out the

three stages evident and well differentiated by

time; parcelization, urbanization of streets and
i

4 into
ransformed into mountain or beach style ‘Chalets'
according to the user's prefarences (i this case
there is no need 1o secifythe sectorsin which
this occurs).

Inthe e presnted tero appers on

ne

contemplate some questions which refer to the
problem of reuse and its relationship with this area

filling of building sites stil ot concluded today.
we must now talk about a whole

awluton n

from reuse,
Atfirs, it s interesting to outine two aspects,
which seem to be elementar, and that we.

bove.
Jriakipmaacibid i
hemselves(hera we point out thoso of

‘which control these transformations.

m could be the validity o ts concrete.
architecture (not obtained from the addition of
selected buidings by their architectural value, but
from that deucad rom s ylogcl unty.

derstood

se6m 10 be the most
indicative,
Apologs spranimaton s the mnuwmg

ot Ensanche Ypolog s one o he prncile
rotegonist ofhe operatons ffous, s s large
onidorndflrst o th inctons of he roms

it erves, ani i at 1 sam tme ha pce
on which the new. des\gnwﬁ\ch the reuse requires
is more concentrat

e oper sk the division of the spaces.
resuling from the new imposed necessites,
permitin some cases to accentuate i the design

ouse for tent with the
sigsed onhe Tstor Drmc\pa\ s [prmmpaw
occuring in the per 0-1

uniformly along is area as the support of the naw
wansformations, which imply in some cases,
important changes of us

At moment i naresting o us 0t
the typological unity exiting in Bar
o on i b conteio o e poiod
(1890-1822) toveriythe qualies of one
architecture,

ground
v facade of 2
apartme

Yoor o ohr storeys
6 mts and a total of 4 or 7

b A oo o et he ownersaparment
‘occurs less frequently. The width of the facade is
reduced t0 32 x8 = 12 mis (period 1922-1932)
and composed of the ground floor and four
storeys v 1 o or 10 pormrts,

functional, o at leas

‘nconaist schadlof hought bul berer Promis
‘own academism of the period, which in this case
is converted into a key point, which permits

Assodation ontrconcams simply s charge of
use: itwas avilla,
s ol hr seesons ot sesecotion
The building takes part of some blocks, in

identically its outside. It takes part through a
partition wall from a simmetric conjunct
Sompleed by anctercossblding. Thareoe
that partition w

ancthe simmetrc s, parpendiodr 1 e frs
one s important in order to understand the reform
criteria: this axis has been strengthened
‘concerning shape and also use of the building

Situated in the old town of San Sebastian.
beetween Fort and river, the Plaza de la Trinidad s

doubingup o e ool storey aparmentwih

some
recesses which correspond to some spaces but
not actualy coinciding.

In other cases the ampification of spaces
which require the elimination of other smaller
existing ones and which take part in the overall set

dopts a respectiul attitude
{owatds thesscases, aoling im0 mroduce
false girdens o to respect partialy the existing
wall, converting thus theso olements into aithful
witness of the former structurs.

ventilation
Veniotonts the oty patio, courtyard of the.

a
transformed according to the different proposed
uses,

Itis a space constructed by elementar cell
asly characterizable, which establish an urban
specia lving structure, diffcult to be
planimetrically expressed, establishing the most
elato and poatc exponntf e vy dy e
of basc

s opparentnformalty f s surroundings

beautiful characteristic, an

We could compare this open space o a
‘container able to influence on its containts
according to its specific use.

This was the reform concept: an open space
through time kept and strengthened for new

ment of the steps is maybe the most
swgrmcah\@ particular operation.

‘The Plaza del Peine de los Vientos.
e, at the end of the named Paseo del Tenis
(Tennis walki the “locus " acquires a signifcative
ing between

whicha ecunc Jold humbling e eorth hat
longs to the bay and in low

oo ng A he coasty suanhcanon

producing gaps nearby Santa Clara Isianc

et e o e and Urgll

chain,thatfomed the solsand e shape f
Con

In a strict sense, itis a contradiction to talk

inkontofthe se. Tre o o arewy history

place

andthe
o ot onod oot by 300 end e u\aw
hav

to keep has
ade passbl s locus th "ocus” 5 uban

ossble the rdice n e tovElue 8

act of the mount and the sea
s re. Thorlors thesauaro o brsk he
bar o for

Govimeny Soviped by socionsand m nar

o with own charsctaisicsand according ot
vocation which during history the town has.
assigned to every single place.

statiication, the sea and its storm, the noise of
seasur, arey days, the water of the sea and the
sun or both with the rainbow will emain
trascended by architecture and sculpture.

ese were

been “loous” a in
need of defence formes a coastly wall and a walk

the “locus” aband
regainitsright vocation of staying and sighting

nce of the Tennis.
G ot oo oo

‘e "locus” as staying and sighting place must
e oniy walking arca:

the previous ground levol will b risodt of 60
‘cms i order to articulate bottor with tho space of
the sea;
the place is treatod as a “cropidomal” composed

about reusing a house onto another house,
because e new atangement proides o he
reviously. We should rather talk
2000t ro0rding o mprowng am i
architecture; first o al by readjusting those
funclons tat, st baig the same.
undersioodna difeertuay than some ime

the tipical dining-iving room, and 5o or
gpeakihe sama ey sboutdll e rooms n e
house, bedrooms, bath-
incions, boing Smost he sarma, o s changed
quite a ot

“The industrial revolution provided the individual
with a certain liberation from many of the religious
and social prejudices

fumiurs sufferod complets ranformaton,
Housing may be understood as som
competely ated 0 he house vsat. maily
Bocause of space scary and economic ators
We are going to show now two examples of
house inprovemnt Tha proous srciacre
was of great qualty. Thus, ant dialogue
betwoon ol andnew arhtschur s ssabiahed

devloped The architoct' fttvenion s tobe
minimal an ty o
Compet wlh th gusting achocrs but o
improve it

Permanency of architecture
A quotation from a basc witer, Julio Caro

pacil ot con b a culural prossion
and a wasgenerational power too, gravitating over
the social Ife of their inhabitants'

cityof San Sebasiian is placed over the
oo von b Urgll s fomad by the

by various levels establishing a “temenos” & a
spacial context which makes possible the plzasure
of the sight ofthe surroundings and changing
nature, which be trascended through Chillds's
sculptures

The uestamento e "crgidoma’ il

sea curents,
Nortwestay sands an e thr e
ity i subject, since the 16th oy to
severa\lanshvms\mnsT first knowr
Goestom 1848 i e ‘Sotoundod
o o walls But the grt doveiopmont overcame
inhe 19th canuy. iy wli ware demohshsd
on was buil:

Ensanche Coruzar ooty 0

constant whichara a he bogeof he
archwenlures which wil e xplinad 26 followt.

i projacsconcarning rause, wil
g oo d part of those operations.
“The project of reform from the Architects

Here in these examples the consenvation and
the integration of existing buildings into a new
architecture, can only be understood in terms of
fashion.

Therefore in these examples we can identify a
certain atiitude to
schiactue Ioxeposes et 10 0ld But
ot P o o1 design
T ol resltwilbe  pocuctof
elements of good desig

The reuse of old buildings as economy of
josign

The central banking offces designed by the
architects Moneo and Bescos are situated in 8
tiical Madrid avenue tollana — There is
an old eclectic palace on the site giving on to
La Castellana.

Thearhict being uly awarsofmadern

lemma — namely the creation of

rcntectural forms, secily I chracerisic
areas of the city — have decided 1o conserve the
palace by using it as principal facade for the
contral banking offces, thereby wisely using the
mportance that tiseclectic palace hlds forthe
ci

s sxemple sn overiding i e quay of
economy, butin something abstract
Suchas form. This sonso economy inis
execution is by no means a norm
emptis made t ot 1o ancent archecurein
itself

One could say that the afore-mentioned
example is worthwhile for the original way in
‘which it maintains this sense of economy in

 mportancs which hey hova acaured in

Re-utilization or neo-utilization
The fact that architecture pertains to history, to
hat ity which Wealtr Bejamin concsies i

Thelowet s has s s I ordr

reuse the collector, which identied with the

strengthens with noise or catarers the storm, lhs
rf or

rs, carties with itself the permanent utilzation
f public buildings for public uses, as long as no

2osdontl oocurances — a wer, & ek or

the negaive and destructive politcs of some

government — don't break up the continuurn.
Thats o sy, trt the successive Teuming to

be used’of public architectur

nedlogism 3ppeats i e use, oty

culual and svoltonary roumstances. wolid be

water of the sea raises 1o the sun.

within a e il
possiblies which he buing ofe
vl s, can refer o netizaton and ot

anirly o ston
onts of 2030 o

I thes i

out the new

il hanciog 1 rGer S roaen
artculations of the various levels, phﬂormsand
the meetings with the natural shape

e

fl

10 1o o most common netances for

re-use of old buidings; thatis o say not for

reasons ofsconomy and t ven by s of the
ality

qual

1gh re-use.

hizaon ot s

chargeo use wih elroncs o s gl eto
i an exsting oonsructed potetal i s

heo-utization and hotre-ization whe i

ocsts 8 now s,  new focusng i (e use of he

building




Jaume Bach: Re-use of a neighbourhood in Badalona

| am going to present a study on re-use, produced
Gabril Mora, and myse,this same year Ths study i not on the re-uee of
buiding, but on a neighbourhood as a whole. It won the first pize in a
competion f s K, towards e and o st
From our point of view, the subject had many fundamental points of
inarest It wae hefrt e » competiion had been arganzed 1o work on
the historical center of a town situated within the Barcelona metropolitan
et gove us th chanc oefsct o he e of ucinsof poulation
metropolis. A ableto
Conar 1 pouer of Kty o e cones posessed, s vl 3
distinguishing citzenshi, rigin o mark o denty for  specic comnn iy,
we

and

When municipal fe got organized, elativey free of feudal power, in the
XV oy e stare o Badions ey sare o consivio, o rame

t strangely enough, sunvived forty years of Franco's ule) got steadily more
imporant o oy conc meings,markt and prios 0 hek

constant danger of Berber pirate incursions, impeded the normal

devlapronto! Bedgona uml XVl theem .

Its then when Dalt de la Vila got is real p

Al hatconcidedwithho reat araof Caralan sconbmy i the XVl n
century, that Pierre Vilar llustrated s

Inthe XIX th century. .snamanksm mdus\uzhsanon the number of

could possiby vercome the el obscetansss o a own cener, wih
Dlanring of s, That 510 5o, which wero e msiurens o echmiaues
o naaded 1 450 a part ot iy wichwas st alenated W
thought this re-use ought not to be purely physical, we mean to say the
maronancs o v of 8 Specic b o party o wht e, bt thesamo
e ymbolcal 156, e restution of 2 baserle. prmardil o
ecal b0t ofvwof el Pt 3.2 commuriy il we werokoomy
insstod i findinga souton. . usng o corect frmed uanstc
aing poin. o surpss th usual standrd of i isoping, and would
fnd s suengh I grounds.

ciy ontri disloced o
the s (o Wi nhe st o Frel vow's Anenao i
Mar, now the main street ofthe o

a0 1983 ot Barcoonas st relty s sknowieced and
therefore a plan of Barcelona's boundaries appears, which also includes
Badalona,

The solcaton of heforecass of the so calle plan “Torrent g Font

of that district ing

6o of Dat dala il which convrts 1ol It the le plan (106 o
versions of the actual district plan of 1976) n a forgotten area, without a

a5 10 a0, e thought ol ol roposol of a v prolems in tha
s woukd hl s s, and et he 0o thin i proposal vod
back up that in our interventior

adalona se:wwwhavnnu\almr\a/abommn hundred thousand, very
near Barcelona to the Nort

o rest, affectod by the motarweys o it 0 by
anew route.

Daltdea Via s itle more than available land in the town center and we
all know what this means. Up tll now we have carried out a short description

Nowatios the chsion s S0t rthe then physcal o pert of
the 27 municipalities of the Barcelona teritory, and is noted down in the
Metropoitan District Plan of Urban Disposition law

of some of the material or nstitutional factors which have been giing shape
o s present realty.

‘The popula forces managed 1o $top the works ordered by the
Mettopotan Corporaion and esued n the Tovn Halfs compramise o
the

stil used. The metropolitan areas don'tform part of the ordinance actually in
use.Apartrom any ki ofproblems which arenorma 1 an area f these
ina bscktohe
theme of our necessany 1 poim ottt the Disict Metropolra
P vanec s e n Bl oondy 1o s o o Gt
7 municipalies.
Against this situation, and many others, the popular forces of the
neighbourhood of Dalt de la Vila were put into actior
alt de la Vila i an evolution of the oid Badalon,
essential points: the church,

and it grew on three
. the house or feudalcastle (Torre Vllal and the

that leads us 10 think ncammmmwm population i the
some lacasnce hefstcanhay B.C. unth e
Tttt Midde Ages. tne Roman Baefulo & reded foa fourthof
th Eastern part of
of Baetulo, is now.

The village,lie any of is time, would be formed by a church and one or
o sma st that e o robebythesrets of Dt and e Costa
it aery smllrmber o inhabitant: peasans, aiesans o cr

Church, and pobably b ater . wae the
housoof i oot Lo o wat e X oo o st
asta of the papulion.Botween the XV thand XV th aniry. he

s for the re-use of

hand, o re-model the housing. Datt de la Vil wasn't its namesake in Ibiza. It

To place “doors” in the stretches of street which have been spoilt. To

wasn'ta question of finding lation substituton.
We. the

destro
To re-establish the memory of certain elements (i this case an

long with the creation to the motorway
enlarging the area now occupied by a factory and considered as  green area
bythe prevaling district pian.

I this 20ne we could place a very important type of space in all the
cenral area the parking ste.

Atfirst this seemed incompatible with all the diverse functions we
postulted for th area (ndustial rfs, amusement. lisure, artisic open

It seemed incompatible with the richness of the earth. Nevertheless we.
mzr\zged toinclude it by placing it outside the area, where, presumab,
many archeological remains lie.
Another important point was to think of a way in which this part of the
town could regain awareness it history to'be able to make it once again the
yportant place in the town. With this in mind we thought that the

would be a tangible way of observing the growth of the town,
has changed, how this street still resembles the Roman plan, yet how
difierent it is

f the Roman plan just with the
neighbourhood, shcw$ the concdence o the church of Sanxa Vi win
ome street
plans which can reaﬂv cppon hefarorof ontyi Tretareone,
among others already mentioned, gave us the idea of representing this
Faman lan an the stet pvements. i ofred e aartageof
symbolical re-use and didn't depend at all on what would be a

deat
vesisshon ol v el i, archeological, ypical and aiond
velos.This ey, curing he ver. ot wes estaishd on the biing
process in e ares. 1 he mesnime the compationwouldbo k. ammm
1y documents for 1 socurtyof Dot o a Vil would 50 wien
Soomoa 6 i ha popular s hac  sre i, They ad managed o
intervention of an autority superior 10 the town hall, which accepted the need
of sl charge s henoighbouthcod. Bt e cn o wils0show
0 which was the other part of the
ne\ghnoumood nat Bacalona ian wart 0 s
m some exemaly interesing wins, Dat de 2 Vilaofers a varcd
campl of i Srangesof opon raust sbout roughou
We shall now pass on to the description of our proposal
The firstof

e, ot i and
barely demonsrative. Added 1o this measure was the proposal for the
crétion of a symbolal temple n e micdeofhe Great Sauare This

‘wauld be a “loggia form of showing originals or copies of possible samples
which archeologists might saivage.

the lane that
chided th nghbourhood. The apening ofasecton o et i o,
a building, would permi

Cammoniated oot ond- wih e row sarmStatscontr of
Badalona, and the extinction of about twenty dwellings at this point for the.
planning of a new lane parallel to the motorway, replacing the other lane,
this time with no harm to the sector.

Conseguenty,vehiles would only Girculate round the perimeter, leaving

the forecasts we carried out, regarding the Roman remains

“This is the overlapping of the horizontal projection of the Roman town of
Baetulo together with the present Vila de Dalt the viability and the parking
sites, the treatment of the outskirts of the neighbourhood, the assignation of
equipment, and the change of opinion concerning the new buildings and
fnl e reen 10 plan, i we el 0o he vooded aea- hs
term being more acc

et on il dose tham n moredeail

allthe
wagesed forth "comie” are,songwith cives
sal—

ost

agia
by wih rooms rouned by Goicvauts and s boouic Rengsonce

Ecep fo some odd pisces, many uidings n e z0ne novadays were
ongme”v ‘constructed at this time.

n the feudal mansion and the streets of the vilage, was the
Chuh,wih i ma door e Wetk on he resprer ocng E0t
{pependularto1he esent o) surounded by he cametr.

he canonical law gave the holy

the :reamncrammum e
adbg of e nighbouthood fapt nex 1o the motom

vy, he (B o ha a hor pan of e frge sl suggestion whch
allowe o 1o ool e compettions s which ohiged 0
present the plan on a : 500 sca

Before moving on 0 a detailed descripton of the suggestion, | would ke
1o tell you our reflectons o the mater

toslaguard
The

e 30 Stopl ot xlmg e e o ot 1 Do
Vilareceives as wel Peopie wanted to buld i that zone, because thieving

Peter Smithson
Some further Iayers
work and insights

a bulding sto e accas t s ocsens -
scces o thr fecions and sl s de
must have special for racirsics Oneway
istrough g vm batvson h s hers
room o s, and o aciviy

avering a3 an oest e!\c(‘emce‘san dea
umanrﬂrrvw i the ol usages — the
ustng

years to the Heroic Period

and s » svodeling t B

nother hondredyears o e rs foworng of e

nowspit i 1600 (Fomantc Naonlism

ihe ule ofaw, eason applied o the process of
n. smplicity .. new light]
ot dovo st apeared

he

pontaneously
o Bern Haupstadt made

in1957. I this desin a podestian o e
iable mesh, it threacis weaving and

Haupstadt Bariin, 1957.

o b deining, an 2cordn o5 ek OGSl 16n00Ss
stagnancy as a solution. It was nether enough nor possible, o the other

diminising torespond o the g
vemens o arsons walking s spsrimacsed
over the largely strai rectangular grid of the
s vehuiar stets: e ol s f o
Tattice laid upon anothe
In the ten years that followed we were able to
realise in reakIife buiings which in thei gentle.

fous sarts..

esigns shoun ere U
realissd a0 ren e in he veas 19501,
by the affection, invention and labour
oo  aifloantworkwih
50ns since.
i dsncne ot iy e
ol 1 us. T now buing 1 o
Toht over por ofthe ol faic, ha ol oo of
farmyard walls and builings s itsel a layer on the
landscape; and that andscape in England is a
man-made layer over the land form. Such i the

permanent fabric. Then come the layers added by celabration.

Colabratory swag at Cato Lod

e
“The new dwellings proposed, are all of them low densiy. Furthermore,
theroposed ecuigman.ard the system o complet he odges

ryits a
ks o wieh ot th English pare. o exapl. Acording 1 U, o bt
rees in geometrical

Groundwhatber i1 rolacta b il o wih Some raterl thet mpeces

i Theo ore ey ecamples of i i ourvilges

th

acas oo i choologe ones nd he 1011 ne\ghbouhood n
this one, platane trees, in that one, cypresses.

s ollws,we desrbed the urt ofcomic” s ecommendatos. To
joad the stets an s Tocrw e Roman plot

et To show whatit desl wi:cardusordecumancs, -

S comuny ond 50

Doors o generl commurication ar established at ntesecting points of
the two plots, the Roman and the present.

0 build a sort of a temple which exhibits replicas of archeological
D\eces discovered.
~ Oppresses in o archclogiclzones and patano ees nho ters.
To bring to light the Roman ruins, where this may be carried out

withou probler

To solve the intermediate walls of the high rise blocks which exist by
building a fagade on the other sides.

Asimilar way out far corners.

In some cases, and as an optional form, to subsiitute some old buildings
with the aim of achieving litle squares which would propitiate other kinds of

actiity.

‘The new building would have maximum three floors and wilbe linked
dwelings.

Green zones with trees planted at regular intervals. Sun in winter, shade in
summer

Acertain kind of parking could exist beneath the trees.

Abig parking site under a screen building at the side of the motorway.
This is outside the zone with Roman remains.

and connections weie limited to the inside of the
insuls, It s oy atr tha he Vonations

cided 1o extend the pedestian network to
‘ol tow,and obaied s by open
pasages undor buldings an b buiing sowral
bridges from one inula o tho

T el 0 ot of o rdges
squa\scean/mwv'ﬂ:css aitean ey as

of the campo goes, through four stone holes, in
four underground fters; inally flows i to the
istern, The water i d ‘ough a mouth,
underground in bricks, and in stone the emerging
part

 Thowets locatd inthe compo contuing

% of the main functional roles, as w

cnn\rmuw\g v ey o ravos R mposes,

notonthe
ofen enough hey connect tees thatdo Hotiace
ss existing buidings; and the.
streets, banks, canals and
ange and twisted shapes, aways

Another sign of the transformation of the
movement system n the town is the evolution of
the gondole. In order to c s
ofsich singula town, e Ve

imentd diferentknds of boets,each ora
specific use: for transport of wood, of stone from
TS, of ol o one sland 1 the oher. e

bu
¥ Infac, 1 essentally s used 1
iy i th oo, hough e cansls o
gondolais the a nologically very
ittt pobiacn kS
moving nimbly, with a very imited crew, through a
very densely built town.
,Letusse s avluton: h st images show
aboat with no partcular charactersics; but, as
T o ezt by reducing the
widih o the canals — it becomes necessary 1o
build a more controlable means to move around
d more narrow
here i the “moder” gondola tha,
compared to the one ilustrated above is much
more sophisticated. I fact
- the part immersed in water is extremely
recuced totum esly nnaron spacss
metrical axi, 50 U
spantanadasl nono drecion,snd can therars
e driven by onlyone man, who steacies the

course with only one oar, rowing always on the
same side:

— it has also an asymmetrical section, that is
compensated on the side by the weight of the
gondoier.

a third consideration on the theme of
technologies: the problem of supplying the town
with fresh w arin

t
implement: an underground, impermeable cistern,
fullof sand. The rain water runs on the pavement

a. Here are afew
R E R e b

dellOri), certainly a very complex monument,but
e walk around it, we find that it formal
evidence disappears, diuted in a complex of
houses. towers, facades, apses.
T appens ol rVorcn Th coptrs o
model occur where the process of buidin

FITS

or rather, of e-building — the town is dominate
by architectural ules and formal codes, defined in
abstract, and applied to specifc cases.

Marco.

0 collect the wat
rent level against the

danger of high tide. Think of the quantity of
structures existing beneath the town of Venice!
3. Mixtures

Another important character of Venice s the
medley of builings, offorms, of functions. And
also the assimilation — which is nearly an

J

annuiment — of the monument n the town,
Here are a house, and a church, and how the

two have assembled, with no separation, in a

‘whol fom which he monummont does ot

emerge.

Here is another church (San Giacomo

This s the piazza today. with the campanile, the
side facades remodelied during the Renaissance,
‘and the dominating postion of the church,

Tne aspectof h piza bofore e
odelling was quite different, the

ot comitoney e pagowe ianenton by
Sansovino), around the midde o the sixteenth
contu; a0pHing te Renassance s whie
designing the pi

Tho ecu o pravious acios and erversicns
irs qute ifran i thegrowth of San Marco,
developed through organic aditions on the
rgina nctous il perceptie i he sctul




Communit

Riccardo Dalisi
L involvement
as Design training

Traiano and Ponticelli (Naples)

In the streets of
pariane ahbourhonds,huncrecs o scugn/m
every year with my students. For both
e stucents, and scugnizs, s s lcady 3

2 ton - Traiano, I
stage.

house
types: thanks o them itis an exciting and
In

production -
197  mnyneghbcunoods
M,

ricipation. an unusual
elationship flow from the ones to the others.
Myinterest n a direct involvernent n the

investigaton - Saero, Pontial
Chidren are a perfect partcipatory channel,
Ay

0
place of exeme poverty faling o pieces and
flooded by sewage, chidren are kmamwmmun
constrained into the ruthless mazes o

Gplotation In Pontcellto0 chiden o the

nursery-school for a group of chidren n the
Traiano neighbourhood. Afer this, from 1971
15741 woansdracy with tor,wih suprisng
results: the wilingness, open-mindedness,

where all
and are most cearly revealed. Adults 100, notleast
the aged workers of Ponticeli (1975), have been
involved in our resaarch, but s the children's

structure of the courtyards, enhance in many ways
its connecting and functional value. By contrast,in
the very core of Naples chidren'’s behaviours are

varied, separated,

that did not atend school
Wi colremo v ovet vring o e
participation experience becomes a s

establish

inhbitat. Criden sreed vy

sssmiats th anguageof e “@perts pontout
e oculries ofcuaaldvorsyand, most

events of the alleys: they are an invisible web,

perhaps the most impervious to the kind of

inakement using e ecicueof appening we
call “anima:

wiere very helpfulin getting us into the k]
complexies of the community from the inside.
Outo this vast amout ofproblems arose the st

important, ow 10 il cutural
g

are absent, the feeling of the
cityis quite diffeent, isturbing. Modern

s
Children too.

100,85 much s et oopl, ke’ the iy In

ronsd
eincharactor, s foross whch“maks” the
3 best

uestioning, the first deep ur

ven in the cicron e

thin

95,
dispinesand possb. (o veriytem colsciely

within
e me e o
plays,

stag
- Animedons: usining -Trieno,  siage.

José Acehillg .
Modernism in Catalonia

The theme of these talks will ot be strictly that
ist Architecture for an obvious reason
the diffculty of defining exactly what /s Modernist

tra thers s many doukrsand estatons which
requie expla
e ek f hess vl b 0 explain whotis
Catalonia, and what sense it makes to speak of
Catalan art or a Catalan architecture but due to
space problems this point shall not be developed.
‘The second will be 1o find out f in this period there.
was 3 uniform style or movement or if there were

overall and ur
fin3pi of o
a5 a specific fact within the European culture of its

The srchitecture ofthe Renlxanga and of
Mod

he and of e ninatsenthcorury Catdlan
Wtrature and ot agai atoned a high v
C

mc\nseﬂ no utiul thei pen. The

oo chion (o Convan; orcily aeens by
Tisbahaviout i actve pressnce; te Pomical
chid, in similar conditions of poverty and

pace “wans 1o be'. Pmm w
nce

o ort b bt ik

Projoct for the Traian ne

not separated from the whole.

hbourhood, Naples, 1970

mgmsm
1ol and plced el i he European vanguard, a5

fourteenth century, reaching its culminating
pontinthe parod o Mdarmsm and dbov oll
o outstanding figures: Gaudi and Domenech i
Montaner. One can say that this moment in
Catalan architecture was as important as Catalan
Gothic had beer

“This architecture shows an evolution from the
1880'tothe 1920' nuhich s o ifret
architecturallanguages follow each other,

s wi  conan formal and doaiogial
continuiy. There are two basic characteristics of
this continuiy.

1) An approximation towards international
vanguard culure, taking n the first experiences of
the Eclecticisms and of technological rationalism,
and afterwards of Art Nouveau. Jugendsti and
‘Sezessionism. So it was a revolutionary art which
tried to break with the old classical tradition, in
search of a new language.

2) An approximation to Catalan nationalist
‘demands by constantly making reference to

roughout Modsmism
‘and was the basis for the foundation
indigonous, natonaland proper rehieeure

Geographical and chronological lmits.
a consequence of s social,poltical and
cultural origins the ambit o this architecture was
thatofthe Catalan lands: principally Catalonia, the
province of Valencia and the BalearicIsands. The
main focus was, naturaly, Barcelon.
On the other hand hardly any other example of

diffcult o give exact dates because, as | said at
the beginning, it diffcult to isolate the sty in a
figorous way and therefore t can be considered as
‘one of the last eclecticisms, and one of the first

Barcelona, 1887-1888
11l The decline of Modernism and the
biginnings of an institutionalized architecture
1914-1928
These e periods coresord rugty o he

Vioises Gallego
Jaume Graells

Between Carceri
and Muro

The morphological and typological analysis and
the reading of the Via Saffi area show very
clearly the co-existence o diferent types of grain
in ts urban tissue. Big pieces as, for example, the
Palazz0 Ducale, the Carceri, Santa Chig
consiitute the first one. Another on, with smaﬂer
pieces as the Universiy buiding some pal

rd oot iSOG PG s

ess of occupation of both the.

twofirst types for social and educationsl uses
implied a change in the general conformation of
the area. The urban grid and street pattarn s il
the same but the use of the area is now diferent.
Thereltostip etween the od buidigs wih
their new uses and the streat s also qute
difrom:  becormos et
infrastructure operations.
increasing number

correctly, with clear sreet connections wi
Via delle Mura, the same does not happen
in the opposite part, where the connection
between the inside of the area and the outside is
now quite problematic

ur fundamental purpose s the filing o this

for
nent residence for he urbinat
We think that this process could stop the
affttacamere in the area, and could also increase
the apparition of the necessary equiibrium of the

“The criterium of composition consists firstin a
long body. understood as a strong base to the wo
big fabrics behind it the Carceri and Santa Chiara
‘and then the connection of six bodies, placed
orthogonally to the main body, and which can be

e Carcer and the
aying scale, from the big scale of
the Carceri, to the smaller one of the Muro.
The long horizontal body is used for
tments, with cloar relationship between use,

access, view, and the Universiy. I s placement
i tied o it in ekt most uanconin
of the p

o tber bodies are used fo permanent
housing of the urbinati. We have tied to put al the
elements of the new housing dwelings n the

passage-way, whi o diferent
possibilties of public spaces, stores and shops.

rehitecture ied tofind a normalization aswll to
reate the facade of a modern state. The
amved stis st opressin 1 the years of e
and of autonomy, when modern
e ot syl of s oo ad he
Bauhaus had already appeared.

1) Eclecticism in transition, 1880-1900
talan Eclectism of the second half of he

le. It only
indidual characteristc was what | remarked

TATICT]

upon before, a patr

an heabsenco o s charactnsical Caan
architecture and to aim towards modem
he two most characteristc linss of

basis of the whole of the period rests
fundamentally on two movernents, Wiliam Morrs,
Ruskin and the whole English Ars and Crafts
movement, and on Viollet

French cor

ks began o appn, sl el bt 1 wheh
rences o th o shie bagen o ek on

an (mgma\&(m?s ion. T prog

magineton begant take over e oginal

noslge Netaram. |t happened i ives

simutaneous ways:

w technologies began to be used for
other buidings than those which were of purely
engineering design (markes, tatons eto) For the
firsttime the new technologies, were used
architecturaly,

2) The use of historical or geographical
reforences very far from the Catalan experience

abic, Moorish, Egypian etc) which allowed
architects toleave aside scientfic istorical
knowiedge i favour of a more fantastic and
rege meprotion.

3) The imitaton of the firstexpressions of the
comemnoraw Eopeanard Amercan varguac
especialy AN

ot o beging tha s dificul ©
dong e et s oo e o
Modernism, It s also diffcutto do the same for
what | have called Eclecticism in ransition n this
frtporiod. Neverthlss wocan e lowng,
hough teyar
Fhisiorcal revwa\s Foced ovghot e

Ecectic period, but only according to perscnal

verretoson and wrs el o oy oo, Syool

Above sl he elationship between theme and

evidently pictorial and sculptured manner; 2)
ism of a similar orgin with habitual

refrence o religious and atritc ¢

syle which

egun 0be in

1o create spaces and planes without precedentin
wadiional arhiscure

4) Twe s began which ran together
Ivoughout he whol o he priod of Maderism.

technological process and relates tself
preferentialy to the most industrialized processes
in which the measurement of volume is simpified
and expression departs from the purely sculptural
level. Thess two currents became more clearly

deined 3 Modsrism dowapedasw shalse

Moreover, because of special circumstances, the

stle lasted much longer than in other European

contries, and sunvived underground alongside the
young

th I
et i ha perod o he eniusiosmof
founders e socond s tho gh poitof hefrst

sesing'o s spsosed scinicaly hisoial
ana s The rlrence o these ko as

triumphs
s

Mouermsmwsﬁound\mheves‘ the penins

using the

il ofltte
creative value are foun
o he o ofhehanomenon s

1) Eclecticism in transiton, 1880-1900
11) The period of Modernism, 1900-1914

wn proper collective
it 1 was the momant of G o

nech i Montaner, of Puig i Cadafalch. The
third period is the step by step normalzation cf the
incipient national structure, during which

Composion,of s sucire and s spaces

eaabisnd domentssceocing 106 ew e
2)0 tat ed

3) Technology moved on to a primary.
the

The two most are respectively

Goudiand Domenach

1) The period of Modernism (1900-1914)
Full

fodamentl bois or the

and converted itelf into an expression of the.
‘content of the architecture. The features of this
ormamentation were: 1) Naturalism stylised in an

buldng The like those of brick
oo hch oo
Conesponc 0 greatet rounaiy of materls.
he new techniques like glass and iron were used

unity,but within it as well we find elements which
‘confirm the complexity of the whole movement. I
ry 0 define the stlistic tendencies within the
movement




1) an sporasmtonto thegrostcontemporry
ments i Europe,
and the w»mw}w

dor
conformiy (o the same igedlogy.and the
oabiogy of rchtecurl anovaton, and the
29 sperfiil amostomaments ecour
erist and ea:

reais werks ften a productof he it
easi copied foreignor Catalan models

ch ca
[nmmng 0 the tw
atory movemert wiich ety
8 espect o e adiionl anguag
For i eason  was used nCataloria s both a
anda

that the

o mostvlonty sganst
e on the other hand those mos
‘Sezassonism and hat o
e who st

Lluis Domenach | Montaner: San Pablo Hospital,
LTS venions)

Ramon Serra
VatahuzFos
Checkmate in two moves
Th ognalscure o o
vsion ofvia Saff, growing around

an Paolo and ater around the
o, important to understand

a Saff and the secondary
) curves shape  clear

ucture.
eaning of that axis changes with the
neocasicl eshape. The workconsiders the
erning

antAgostin church 2. public and covered

 andtoclose the nd ol iaSalf norderto
reinforce this
The reuse and i this case thereuse of o
basiical plan is not only 2 functional problem of
changing

ecessary to werk

and with the shape content, d
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SIGNS AND INSIGHTS

ILAUD
Annual Report
Urbino

profesores
Joan Busquets
Federico Correa

estudiantes
Angel Anfon
Jordi Carbonell Annual Report

Carme Fiol Urbino 1979

Josep Parcerisa Bundo - .
Pere Juan Ravetllat Mira Slgns and IﬂSIghtS
Carme Ribas Felix

Maria Rubert de Ventds

En 1979 la escala es una escala ferritorial. La tener que renunciar al proyecto
presencia de J.Busquets infroduce el fema del Infill  de arquitectura. Se frata de una
en el tejido urbano, y el tema de las “Improvement  ejercicio nuevo y inédito para
Areas”, concepto que volveremos a encontrar con  los estudiantes y profesores de
los proyectos de las “Areas de Nueva Centralidad” Barcelona donde todavia no ha
desarrollado anos mds tarde en la ciudad de empezado la reforma de la parte
Barcelona. histérica de la ciudad.

En 1978 se presenta el proyecto del Hamar Museum

de Oslo de Sverre Fehn.

En el frabajo de los estudiantes de este ano destaca

el uso exacto del Iapiz y el uso de un dibujo técnico

Muy preciso, una capacidad que empieza a ser la

marca de reconocimiento de los estudiantes de

Barcelona en el ILAUD.

C.Ribas y M.De Rubert proyectan una conexion

entre el Convento dei Cappuccini y la ciudad

histérica.

C.Ribas desarrolla la propuesta “440 6 Park Access”

como nueva forma de acceso a la ciudad.

J.Carbonell, J.Parcerisa y P.J.Revettlat frabajan a

una escala de infraestructura

Angel Anton se ocupa de una nueva conexion entre

Piazza Renacimiento y un nuevo jardin botdanico.

Todos los proyectos se enfrentan con el fema de

un frabajo dentro o en relacion con el centro

histérico, un centro histérico de gran calidad y que

obliga a una relacién cuidadosa y delicada sin
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The Barcelona group presented a report
containing a position paper which deals
with the discussion of the most recent
projects made in Barcelona and three
case studies.
The position paper focused on showing
some hypotheses for the interpretation of
ihe actual change happening in Catalonia
as a consequence of new relationships
and of the transformation of the economic
structure,
The purpose of the hypotheses is o

delne some co-orinate of s lriorial
m arohiectura 1eid in which o

cbioms segin o estagion emaclves

4th Residential Course
Urbino 1979

Director: Giancarlo De Carlo
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Augusto Mazzini/Carlo Nepi The Campo

Peter Smithson In Praise of Cupboard Doors.

Aldo Van Eyck The Enigma of Size

Bengt Edman Christianso: An Isand in the Balic/Folkparken in Lund
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TURING PROPOSALS

RESTRUCTURACIO TERRITORIAL

The three case studies covered the three
following areas.

A. Inflll proposals
re public operations within the

networks, that try to rescue and improve
their urbanistic conditions.

roposals considered here are those
of housing and schoals, that show the
results of the most recent architestural
work. The evaluation of the housing and
school options means to discuss the key
pieces of construction of the oresent city.

B. Restoration and Improvement Areas
They are operations which try to maintain
and foment the existing physical stock.
This situation is clearly contradictory in
the recent periods when capital opted to
undertake a renewal process on a large
scale, or to capitalize on the unique points
of the city.

C. Territorial Structuring Proposal
This theme presents types of analysis
that, departing from a recognition of
territory, its elements and its industries,
permit the evaluation of those
autonomous infrastructural operations.




Topic A

Carme Ribas / Maria Rubert

Through the Wall

The project is about the path-promenade
that provides junclion between

convent of the Cappuccini and the city -
the old and new extensions —

The part of the project we are developing
deals vith the form which tis course will
take ithin the city walls

The mains characteristcs of this inner
area that we are dealing with are: on one
hand topographical difficulties and the
resling naccessivilty;on e aler

n Structured backs of the
Rouses, and the reaining

Coneticos, s 1 Ayl ifiulis,
Our intention has been not to regard this
residual and inaccessible part of the city

elements we introduced in our project -

stars, retaining walls... - were to structure

these parts into a frontier zone.

The main issues of the project are the

following.

e way to get into the city, solved by

breaking trough the wll and adding an
mits two main

Mercatale, continuing the existing way on
ond one

The access and stairs proposed are
designed in a strong way in order to
emphasize the new interventions, but
simultaneously respecting the
topographical formation - the
levels have been changed as little as
possible -. The access through the stairs,
supported by retaining walls, provides
connections with different parts and at

f the cit

pedesrian way that end at the pre:
exit at the Fortezza Albornoz, facing the
W town.

2) With the axis of via Raffaello and via

Bramante by incorporating a two meters

strip through some of the gardens, as a

pu

3) With the piazza della Repubblica - the

center of the town - by the opening of a

door through a retaining wall. This access

will be without steps, permitting the use
-boards and bicycles.

‘The intervention established a

relationship between the existing urban

existing limit in this area shifts from the

back of the houses o a new strong line
made by the new retaining walls

Tho spaces that remain between these

certain place and at the same time
suggest and allow certain possibilities of

e.
The last thing | want to say is the different
levels of intervention that this proposal

Jordi Carbonsll | Josep Parcerisa
Pere Juan Ravetlat

The Buildge

The project we propose invalves a ot of
problems, because it is situa
Checiie sita m he surtoundings of Urbino
ihich nesds clfferent types of
intervention scal
mfor the incrociois to reinforce the
s from the

old Gappucein convent. Thats why
o design a continuation o the

the buildge serves
several functional purposes and can be
used on both levels.

The buildge s intended to be a landmark
giving a sense of entering the fown, a
landscape element

Also the clear definition of the
architectural solution in the project,
transformes the chaothic existing
crossroad into an urban space with its
own precise structure.

The incrocio has become chaotic because

read going to the new town, and finglly

229999909205

projected walls and stairs and the

multiple form of the

ks of the houses
overed ss public spaces,
park

multiple choiche possible for the pedestrian.

e not designing a single way 1o get

into the city - from the Cappuccini -,
neither a single way to get into a park, but
a combination of various possible circuits.

the entrance to the new College.
Predictaby. the Il houses buit around
he r0ad show the effects of
articulated trafiic system.
Our intervention is to design a strong
general structure to ensure the realization
of our purposes. Thus we are modifying
the function and form of the traffic
diagram, the incrocio becomes a cross
roads with four entrances instead of five
as it was previousl
Two roads follo tne main directon and
there are two points on the buildge, at
Which there afe unciions.
The specific design of the buildge,
proportions, the distance between the
arches, the attention paid to the
pedestrian scale in the ground floor is
rying to make possible an investment in
facilties for commercial and service
functions.
In addition the project proposes some
regulations, to take into account the

supported.., show its mixed role of
architectural building and enginesred
viaduct

s it 2 building or a bridge?

52092092222

Betsy Chapman / Donna Harrs
Some Thoughts about.
Continuity and
Complexity in a Path
to the College

In Urbino today there is a need for an
integration of the three major groups of
people - the townspeople, students, and
tourists.

The University has responded to the

possible paths that might be made. Our

focus is on only one of these paths, the

route along the Via Nazionale between the

Cappuccini and the Mercatale; because it

is not only the most direct route between
 historic centre

to other parts of a wider scheme of
connections.

Ao wo et inat I we could develp this
sort of framework oul

end product maintains a certain
coherence.

The parts of the p

& Intersection a atrancs to the

Cappuc

We wanted fo make the Grossroads more
pedestrian

nd by adding a ralfc
gircle n the intersection 10 bol
Gowr the smoeding hraugn alic and to
give the pedestrian an island of safety in
the intersection
ted to underscore the

dentinabity of the Solegs by areating a

ic gate at this point with
iormalich contre and meeting place just
inside the college grounds.

b. The path
We hoped to make the path along the Via
Nazionale safer and more pleasant by
taking advantage of the existin
opportunities it offers (for example, views,
landmarks, commercial activities).

Garme Fol
440 6 Park Access

‘The resolution of this project goes
through taking into account three main
issues. The first one to be noticed s to
give accessibility to a very precise piece
of land with clearly defined borders which
in 8 way, Iooking at s posiion batween
city and new one, can be considered
25 balgnging 1 16 urba Hbri. e
proposed solution must be in terms of

RS TNE:

allowing this stretch of land to become an
urban space with public use. Therefore
my proposal as a park.

The second issue is to point outits
privileged location which gives the
possibility of reading the town in a

spendid. Also it is worth while to notice.
the duality in use and in views that offer
on one hand the Pincio and on the other
hand the park of “Le Vigne" that | am
proposing.

horses that had to pull the carts, to climb
up from the foot to the top of the hill
So, starting from the existing situation, the
architect created a complex built system
which solved the two problem:

The frst step was tofil n the velley. They
decided to use the material that

o of the hil which was being e exczvaled
o build the foundation of the

The rosut was a at place on the 0p of

he hill
1f you look at the church of S. Domenico,
which existed before the construction of
the Ducal Palace, you can find on one
side the trace of a door.

/e know the staircase of the main
entrance was built later.
Aterthe incradio construction system
of the Mercatale, the Orto
dell’Abbondanza and the Ducal Palace

We know that Francesco Di Glorglo was
incredibly competent, for his time,
consiruciionechnical problems i fact
he was the most famous military architect;
he designed fortresses, walls, bastions,

In the Ducal Palace, the fabric tries to
follow the conformation of the land as
much as possil

In the most difficult part of the site, where

ets, which link the
il

the existing sit,n the bes! cosslbe wey.
oof garden of the
Palace was inventsd.the Olo
dell Aobondanza wes bui the Rames |
became the symbol, in my point of v
of tho inkage between he t0p of the il
and the platiorm of the Mercatale.
To conclude what | have said until now
about the relationship between the urban
fabric and the topographic system, | want
0 show you some slides of another
character of Urbino.
‘The places that can be built upon are few,
sothe e fabric is somethi
precious. From this point of view, the
are the best example.

-use of the existing fabric is
evident throughout the town, throughout
its histon
This happened as well in the most
important buildings, which we would tend
to think were not involved in this process
of re-use.

The convent of S. Francesco was
restructured many times during the
centuries, starting from the pre-existing

bric.

Another example is the theatre, which was.

Byt on the top of the exsting ram.
bout the Ducal

This tho map hat we have seen before,

with the small medieval houses, and the

remains of the Roman theatr

The houses were incorporated into a new

fabric through a building process which

was very interesting, and lasted half a

The third issue is the role of connection

onnection involving three different
subjects of project is shown.
Before entering the specific solution of

focused. It is important to underline the
geomorphologic approach which lies at
the basis of the proposal. My project has
been developed through this approach

ecological characteristics.
Examining the hill-side more accurately, |
could see three different unities that |
tried to treat separately, but anyway |
linked one nother by the path-way which
is the subject of the connection between
Cappuccini and town. This path-way that
in the very beginning was only matter of
project, has now been reconverted into
enother slement of the par. s rscise
design had very much to do with
Devcholbgical sensations tha It and |
will of
romenade coming
m the understanding of the different

parts.
From the very beginning it was an
assumed wish to design a path more or
less flat in order to propose an easier link
available also o bicycles. Even though
the trace could have been perfectly flat.

s the height at the beginning and at the
and was nearly he same, i was,
considered more appropriate to provide
steeper zones to brin
complexity into the scheme, also in that
way it is worth noticing the way in which
the crossing are solved. However, in the
concaves the path-way follows the

440 and in the one on the

{80 nesds o be sald the important role
that the house plays in the configuration
park. For this reason a public use
is proposed which will bring a mor
intense use of the adjacent area. In this
area a replantation has been done, which
will ultimately substitute the original oak
with pine:
The geomtri replantation ofthe crest is
another p
What | st would ke to point out s the
importance of the sections in the design
process. They try to stress the
psychological impressions of being in a




Topic C

‘Angel Anton y Camargo / Fabizio Gellera

Kaspar Gachnang / Stephan Lucek
Ruggero Tropeano / Robert

A Masterplan

We decided to join o try to solve the
problem of the connection between .
Chiara and piazza Rinascimento.
onnection exists in the Pianta
Corografica of 1841, i’s a street. We do

2za Rinascimento ar
Ieads finally to the Bastione. We present
wo solutions: S. Lucek worked on the
Seminario, F. Gellera and R. Tropeano on
. Chiara and the Belvedere K. Gachnang

on the botanical garden. The second
intervention was done by A. Camargo for

eminario and R. Woods for the
botanical garden.

The Via Saffi area is a succession of
layers descending the crown of the hill
with the center on top, the town wall at
the bottom and the Iandscape and San
Bermardino scross es counlerpoints o the
town. The open space of

Belvadere oieis ale i ths Sequer
oflayers loting the landscaps within the
townwalls penetrate the town. This
penetration separates two major
residential areas of the historic center.
The university and tourists interests, the
former predominantly in winter ant

later predominantly in sum

space below is bordere
atop by an old unused roman wa
connecting the arcade and ramp of Santa

around the original town. Further, this ring
connects Santa Chiara to the Carceri next

Space n presently
about 40% privately cultvated an
Giarding Bslvedare, about S0% parking
and 50% public park, is read

tarmatly and axiarhaly a0 8 saquence of

Rinascimento is clearly an urban piazza

space is clearly a part of the
landscape, the Belvedere becomes the
link.

On old maps one sees clearly the
development of the present situation of
connections. It is important to see how the
change has occured over time in order to
see how it could continue to change. How
and what one connects can enhance i
nge. The change is the appropriation
of existing containers and/or land and/or
the intervention of new structures. The
appropriation is made in favor of one or
of the interest groups, the university,
tourists and residents. The appropriation
or intervention should in the end promote
growth for the town and at the same time
preserve the essential qualities of the

Stephan Lucek
An Intervention

in the Urban Fabric

of Urbino

Wha i wrong with the piazza
Rinascimento?

Looking at the “Pianta Corografica della
Gitta di Urbino, Anno 1841 1 understood
that - since the former Seminario
buildings were much lower than today -

the front of the Palazzo Ducale was not

meant to be only the facade towards the

piazza Rinascimento, but also to be an

important part of he cityfont owards

the east side of Urbin

The open space penelrating the cily

fabric from the outside through the Prato

di Spineto and the two-levelled platform

of the Belvedere continued over the old

Seminario buildings and we

definitely stopped by the front of the
alazzo Ducale

To the north this open space is defined by

the walls of San Domenico and the line
an Domenico-San Bernardino, fothe
south by the walls of Santa Chiar
In the present stats,all the power given to
the Palazz0's front, is immediatel
stopped or countered by the actual front
of the Seminario buildings. Thus, the
piazza Rinascimento becomes a very rigid
space, in between two confronting equally
tall buildings,
Ater having realised that, | wanted to re-
establish the dialogue between the
landscape east of Urbino and the Palazzo
Ducale. Therefore it was necessary to
take away and rebuld he Seminario
buildin,
T declded to re-establish the urban fabric
by taking the directions of S. Chiara's an
San Domenico's walls, which define the
space, and weaving them together, trying
not to lose the control of the height of the
buildings.
In terms of functions | maintained more or
less the actual programme, by proposing
facilities for the post and phone office, the
university, shops, student housing and
meeting rooms.

Angel Antony Camargo

A Gentle Touch

1do not think one would realise if one of
Berninis columns had been replaced in
its original position by a new one made

had a different position, or

material, or different form or all of these
together

With this thought in mind | started
focusing the formal solution o the
following programm

1) A connection between piazza
Rinascimento-S. Chiara and a new
botanical garden. The connection had
already existed in the past, aithough it
hd  diferen phyalal cfiguraton
2) To open to the people the existing
Courtyar formed by he Seminario ghd

thought of some interventions in it, which
eep in my proposal.

3) A new entrance and accessory

dependencies to the old church of

§. Domenico, which is already re-used as

an auditorium.

As a result of several sketches related to

people, geometry, proportions, junctions

of different elements and materials etc. |

developed the general image of my

proposal

//Hé%/»
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James Monday
Orto dell’Abbondanza-
Garden of Plenty

Tne project begins wih e broken ine on
an o e Prars are no longer

2ppies and noong romambars prassly
what the roof looked like. The wall is ve

at they must re
ave fallen through,others
have been restored he u
also the
e ramp and a bastion. It s
contained: flat and open. There is no
entrance but there i a adder. Anyone
can o there. Noo s
Setardiy o provably famorio. One
day the theatre will open; then we will
need a place o play, to remember the old
lines or learn about the recent ones.
hm motion,light and
vering e nen | smelled
int oliowing my footsieps 1 lowing
first rain but the sweetness
distinguished by the dust, precedec by
artici
The Enormaus Roam: opening and shuts
the Road and the Sky and into
Paradise Lost

Dragan Vujovic

Orto dell’Abbondanza

“Itis not said that you must have

something in each of your pockets. You

arenota

There is one possible s spatial ranking
onsidered

Sleepingroom, livingroom... flat, apartment,
dwelling... nouse, building... street, piazza.
town... Europe-World-Universe.
At the same time, there is a home
‘somewhere too.
Inthe siructral way of tinking - even in
the typological way of thinking -

S Sraerura Smunaity and ety o

Soth ot thesa alomants S0 e own or
Gxampo, Is 1Ko a Tvingroom, whero one
wants to live or some part of the town
can/could be considered a livingroom.
And in the livingroom there are chairs,
curtains, pictures, flowers, an eating
place, a TV perhaps, etc.

o dell'Abbondanza is considered a
livingroom for the citizens of Urbino.
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Los temas siguen siendo los de la participacion, del
reuso, y de la trasformacioén de la ciudad.

El ILAUD se propone como lugar de investigacion a
servicio de a la administracion publica. empieza la
colaboracién con el Ayuntamiento de Génova, se
habla de la posibilidad de trasladar el ILAUD en ofra
ciudad (Siena) y las Universidades que parficipan
también buscan este tipo de relaciones.

La ETSAB presenta un trabajo sobre el cenfro
histérico de Sitges.

Enfre los frabajos de este ano es inferesante
evidenciar el proyecto desarrollado por A. Arriola
y R.M. Clotet para un pequeno edificio de servicio
que se convierte en un pretexto para redefinir un
belvedere con una terraza, una pérgola, unas
escaleras que resuelven el desnivel existente y que
se presenta como un pequeno proyecto de paisaje
que ya en aquellos anos presenta “ingredientes *
que pertenecen de forma muy reconocible a
buena parte de la arquitectura catalana a esta
escala.
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21. Eames’ House, Santa Monica, Callforni
“the contents’, brooms I the yard.

2, Tne Big Snow).Winer moring, AMS. and
s roakitr ot U Lo,

Urbing Inthe Foureen Hundred
Piero della Francesca, Ar
Mantegna, and Leon et Alert ll

Plero della Francesca painted the
Flagellation in 145

Donao Bramante was bor In Urbania
in 1444 and died in 15
Raphael was born in Urbino in 1483.

We can follow a parallel change in the
three generations since the heroic
period of Modern Architecture: take for
example the diagonal-brace as an
architectonic device. It enters the
ianguage of modern architecture late;
oy our eckoning with Miss’ sketch or
aglass house on a hillside
publshed in Phii Johmson's book i
entering our blood-stream
i 46 porahasis of it boa

use), and gets realized
in projects from the Chicago office of
SO, re Goldsmith is now a
partner) - most strikingly in the
Hancock Building

n our own architecture by the end of
the ‘sixties the ‘brace’ has been
transformed from an expressed
structure into a ‘lattice’, and had taken
on entirely new meanings: to do with
skin-depth, sense of protection; and its
use exploits the sense of privac
of phantasy that the lattice entrains.

de the lattice suddenly

from Scandinavia

architects without any direct contact
one with anot

This phenomenon, perhdps, one can
interpret as the spacial counter-part of

the meaning and uses of the language

To,continue this refecton on paralls

theorised before he became a practical
architect; Francesco di Giorgio during

and after, and all three generations of

modern architects follow Francesco di
Giorgio.

With what difficulty the architects of the.

Herman Hertzberger
Peter Smithson

early Renaissance published their
treatises: Francesco di Giorgio, not
unil 1967; Sorio hawked e around
and one ‘Book” had to wait
unil 1976,
Our own experience has been of a
twenty-year gap from crystalisation and
completion of the written work to
publication
Even with this rolativly shorttme
delay, the treatise when published
Sooms Curlously nert 1o s moseages
have already passed in an instant

Marina Bianchi Michiel (Venice)
Anna Bicego (Milan)

Ancioa D Franto (Rome)
Filippo Feroldi (Venice)

Atilo Gobbi (Milan)

Barbara Rubino (Rome)
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Pat Carney
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Daniel Durand
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Johan Celsing (Stockholm)
John Dale (Toronto)

0 the
half
understood, the thought half heard, the
detail seen in passing on site or
the detail studied and
lence. But the treatise
i not dead. Written history of past

iscovered, unwrapped, hrilled-over
and interpreted once again, in the deep




The Bulwark of Sitges. Appraisal and
Proposals

It was necessary that the subject o be
dealt with during the Permanent
Activities period in a sl(uallon
unconnected with the regul

curriculum of the School be no( only
relevant o he topics studled in Gibino,
but aiso suficiently appealing to

arouse the interest of those who must

Apart from this, a common project for
the entire group appeared a far more
beneficial alternative, than that in which
ual would work separately
on subjects which would be unrelated
or derived from other situations.
er of potential
subjects, the Barcelona group adopted
a project involving the case of Sitges,

The chief reasons which lead to the
choice of Sitges, and in particular to its
Bulwark, as the subject of the
Permanent Actiiles project for the
ILAUD '80 Course, were three in
number.
a) Its great stock of unsufficiently
utilized public buildings raises the
question of how to make use of them
again, and thus suggests the possibility
ofa est case in cannection with the
Urbino
b) The ~end Sted by the Municipal
Government of giving new strength to
the cultural identity of a town which

as perhaps been gradually losing that
identity with the passing of time.
) The heterodoxy of its architecture,
which is not discussed in historical
treatises and whose value still remains
to be defined
It may be that other reasons exist
which should be regarded as values
when considering restoration to use; an

could change the idea of form.

History of Sitges

On one of the least hospitable shores
of Catalonia, lying on a narrow strip of
land between the massif of Garraf and

small fishing and coastal trade port
called

The original town or ancient centre of
what is today Sitges stands on a rocky
point of hard Cretaceous limestone
which projects slightly from the

Bulwarks, an area which is the cultural
symbol o Sitges, can be still further
sed under a policy of purchase

of buings of ntefest, 45 st forth in
the plan of action of the Municipal
Government. A docurnent drawn up by
the Municipality, not included here
| becauss of it fength, presents

etailed survey of needs and proposals
referring to o policy.

Appraisal
a) The sacred and the profane
Utrilo, the engineer and artist who
undertook the conversion of the
buildings of the Marical, in referring to
the Bulwarks speaks of
guarter": The Marical “quarter” s
indeed a self-contained complex, a
precinct. What is meant by
Buiwarks, the area lying within the
ancient Castell of Sitges, retains an
identity and certain specia
characteristics which distinguish it from
the rest of Sitges. This special nature is
primarily historical and political in its
ssence.

The Bulwarks however took on an
additional dimension with the

artistic and cultural quality was added
1o the historical importance of the
Bulwarks.

The atmosphere of this urban centre

Movement, to transform this complex
into a special place; the nearness of
nature and the concentration
museums of works of art of bygone
days made it a “locus amoenus” and a
place of the Muses, and hence a holy
place.
Specifically, this precinct wards off
ustle, points of mundane interchange,
trade, Ih he Calls o Fonollar, where
the Maricel and the Cau Ferrat stand,
are spaces for museums, rooms for
typical ceremonies of social or cultural
nature and premises for exhibitions. In
this sense, it is an independent

joub.
Maricel and the Cau Ferrat offer
themselves to the spectacie of the sea,
but turn their back 10 the everyday,
profane life of the people of Sitges. So
| itis that the architectural site of the
| historical and artistic identity of Sitges,
the holy centre and place of museus,
takes a certain aura of remoteness.

Escuela Tecnica Superior
de Arquitectura
Barcelona

shoreline. This town possessed a small
natural shelter protected from the north
neighbouring cove of San

The location of Sitges on the point of

the Crelacean uhero the buarks lie

at the foot of the Quaternary

Clearly Shows that primitive fan chose

it because of its maritime situation, its

temparals climato and fs moderate

agricultural poten

This site in the mvegmund of the
massif was also a good one for

erection of a castle, which like others

castle grew the town of Sitges.
Sitges as it is today, was the result of
the development of the town in the
second half of the 17th century, when
it had 1,200 inhabitants.

The local wine was already known. By

Andreu Arriola, Pedro Azara, Victor
Broce, Oscer Canall, Rosa Clote,
Beatriz Colomina, Jordi Hen:
Francesc Pernas, Eduardo Subrrats
Olga Tarraso, Carles Vinardell

the time of the War of the Reapers,
Malvasia (a sweet wine) was
appreciated, and in the 18th century it
began 1o be exported to the Americas,
Growth of the town in terms of both
physical extent and number of
inhabitants was appreciable by the
beginning of this centur

it was a Mediterranean population
centre of mariners and traders, who
sailed all the waters of the world and
traded with every land. These
accordingly were connoisseurs of many
cultures and devotees of the arts and
of goo

Sitges began to be industrialized in the
19th century. Among s activities were
ship building, shoemaking and texiles,

Sitges could already be found in tourist
quides by the end of the century, and

was rapidly becoming cosmopolitan. A
great contribution to this development
was the inauguration in 1881 of the
railway i linking Barcslona to
Villanu

Atthe and of the century, Santiago
Rossinyol, and after him other young
artists, moved to Sitges. Thus began
the arlistic and cultural ferment now
materialized by the museum founded in

Rossinyol was an habitué of the town
of Sitges, and did much to popularze

Yet these characteristics too have

predisposed to regard this precinct as
e proper place for their cultural

activities.

In this sense, the seat of the Muses has

become a site for cultural participation.

b) Nature, the Redeemer
In botn Maricel and the Cau Ferrat
a clear contact with Nature's

spectacle, the sea. In reality, the s2a is
rsflected n thess nteriors i couness
deta and references, among w

may be mentioned the deiicate ny
Dotier of the arms of he Maricel I a

word, this complex constitutes an
architectural portrayal of e Ep\phar\y
of the new redeeming goddes

©) The pastiche as a work of art
The architecture of the Cau Ferrat and
s in & certain sense asort

Bulwarks precinct displays the same

e srchectural “stle”,the facade
is a primary
Vot oulkings e ssentally n the
nature of a superimposed decoration or
an architecture of cardboard stone.
The treatment in architectural and
stylistic language is exhausted in a
desire to decorate.
Apart from this, the decoration
compries elements of the most varied
kind. It is in reality a curi

ment, & sortof awchitoctural

a pastiche which st

unique and irreplaceable collection
esteemed in popular culture, whose
value in reality lies in its lack of
commitment 1o any popular style.

its charms by promoting the creation of
monuments and the organization of
events, recitals and concerts, floral

Catalonia’s chief centres of Modernism.
In 1893, he employed fishermens’
houses 1o build the Cau Ferrat museum.
e museum was foliowed by the
renovation and recondtioning of the
adjacent buidings

complex, whicl orere acquired by the
American millionaire Charles Deering.

~ SITGES

Proposals
The concept of the project centres on

Municipal Government, there exists an
intention to restore the nature of the
Bulwarks as a “holy” cultural centre.
We consider interesting the proposal to
redesign it 5o that it may become a
local Acropolis.

rom this point on, the project
becomes a dual one. First is surgery on
the present situation in order to me
possible a new definition of the site,
without attempting to restore it to its
istorical tate, but rather adapting it to
its own historical value. In
connection, new defi mcns have been
given to the areas of the
Rlaritmo, the firs sxtension outside the
walls, and to the Bulwarks, with special
altention to the latter, from whict
been excluded the units which made

During World War I, Francisco
Armengol promoted the development
of the “Terramar” extension. He also
sponsored the construction of the
automobile race track.
Sitges has never been an important
agricultural centre in economic terms.
s was the reason for seafaring, now
reduced 10 a few fishing boats,
flourishing in earlier times,
Sitges on the other hand continues to
be one of the most important tourist
centres of Catalonia, and this trade is
its chief source of revenue, as well of
its disputes.

Objectives of the Municipality
n terms of cultural policy, the chief

restoring to the town s status as a

ntre and focal point of culture.
The large number of pubiic buildings
which stand on the area of the

study and physical reading impossible.
There is a second the project,
in which an attempt is made to cover
the suggestion which arose in th
course of the discussions by the group.
This s  door opened to imaginaton.
h may even lead to think
poss‘ble diaiogue concerning a
potential ruin”. Such attempt is based
partly on the refusal to consider the
ulwarks as an extinct complex, and
partly on the need of again making it
something which will grow both with
the city and within itself.
resent, this second part of the

thei sols constraint, which i thir

seaward

Sur thanks. go m the Municipally of

Sitges and in par

Vegor of e Natter musi we foget

the assistance given by Mrs. Vinyet and
. Genis. Photography was

supplied by Txatxo Sabater and CB.




Adrian Sieber
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A Cultural Centre
the Seminario

Program. The area of Piazz
Rinascimento should keep the existing
character of representative centre of
the historical and cultural patrimony of

Besides that, to the now underused
buildings should be given a new life
value according o that character and
o their structure, and the place the
‘occupy in the town. Therefore, w
thought of a cultural center which
could even attract people from the new
extension of Urbino. The main uses
would be an auditorium with hall and
services, a library, shops related to
those activites and flexible spaces

could be used for any other

e

purpose.
Space. The most remarkable quality of
the Seminario building is the proportion
of its couryrd. s area s too amal to
3, but the four facades are

100 high to define i a3 & couryard. Thi
possibilties to change this

e height of the facades, or to
reduce the courtyard and give it a more
regular shape.
‘The aim of Solving the problem was to
use the potential aluss of the buiding

much as possible.

The main idea 1 0 give autonomy to
the buildings surrounding the courtyard
in order to give evidence to the existing
church wall. The ways for doing this

Andreu Arriola
Rosa Maria Clotet

Landmarks

The problem was to create a “hinge”

between the old town and the new

extension.

H was difficult to undevs(and \he area
any urban ay the

sne is the opposite 0’ the o?d (ewn,

landscape, with a different approach,
looking for some kind of landmark or
order in between the green disorder.
We found out that cypresses are often
used as a landmark in the landscape:
underlining edges, going along alleys,
or just stressing the human presence.
We decided 10 plant cypresses along
the promenade following the crest of
the hill this would link the old town
with the new extension.

@ ISEF area is located on a fantastic

ling o cypresses goes through

ISEF area fol v orestine
Tobui vih 2 o

in the flat part, the mazza is paved,

supported by two small buildings which
e same time enclose it, opening
and framing views over the landscape.
The built part would have a high quali
of design. This level of design refers to
the way in which the old town has been

memory of the old fown, making the
meaning of this piazza more
understandable,

I
areto reduce the height of the facade,
making the wall visibe
courtyard - at the same e, he
proportions of the courtyard would
making it visible from the

inside.
This means avoiding any contact of the
floor with the wall and getiing light into
the space from above. This space gives
vertical accessibilty 1 al the leves.
The building is used as a foyer at the

s lower v, and thare woud Bo
the possibilty of using the upper level
as a music school.
Next, we had to deal with the building
opposite the church, whose height and
treatment of the facade were a problem

to us.

To solve it, we proposed a new use for
the building, and a formal solution
which would allow it to meet both
visually and physically he level of the
courtyard with the levels of the smal
courtyard behind and of . Chiara.

A public library was inserted, on two
levels; in front of the first of the two a
new structure is foreseen whic

FYRITEET]

aa sk e

changes the proportions of the

element to the courtyard.

il

S 06066 0EEE &

Pedro Azara
Let It Be

This project s & prt of s large one |
began during the st w

Vi hat g s of 1 awh did not
have a defined imag ge & opposed to
the other side of the tow

Smbotsos by he lowers of .
Palazzo Ducale. Therefore | thought
thal, before going into the prablems of
reusing the existing buidings, 1

id be given to thé Santa
Crare avaa. At o o ha e
image of a white line running from
Santa Chiara down to the valley: a
picture postcard image, with a small
waterfall and staircases on both sides
coming stright down through the
steep slopes of the

Theh, | Goud not 56 01 it tis
abstact idea, 50 | studie

Conmaction bewoen ths area and the
st of the town: the gardens between
Santa Chiara and Palazzo di Giustizia,
ocating a ramp and, on one of its
sides, a line of water coming from my
Fontana

My intervention is very small. | decided
toleave everything more o iess as it is,

I formed one small urban piazza as an
entrance to the ramp, and an organised
green space.

The two levels are connected by the
volume of the ramp and a zone of

| This project is a play of materials, ted.

stone pavement, marble, brick, gravel

| and grass, furniture, three different

| trees (acacias, limes and chestnuts).

| Two sculptures, one by Giacometii (two
| shaded people in a petiid movement)
located in the urban piazza and one by
Picasso, symboliz the Intentions of
this project.

Because | want to create a petrified

the
mood of Urbino. But these quallties are
not negative; Over Reason

power of ths Empty space; t s not
designed as a romantic garden to be

contemplat
Within this religious mood, something
can emerge, the power of a brownish
dead leat, a child's first steps.
Itis the garden where Perceval once
saw the biood of a cut oak in the snow.
on his lance to contemplate
his mage; because biood and snow
together remind him the fresh tone of
his girl's face. And he is so absorbed
in this contemplation, that he forgets to
think in himself...” (entioned by
Eugenio Tri
Obviously this is not a finished project.
Thanks o Sabin, Francisco, Olga; Rosa
Maria, Victor, Werner, Carlo and

111
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Se infroduce el tema del Lenguaje en Arquitectura,
pero sobre todo el tema de la plaza, del vacio

dentro del denso tejido de la ciudad convierten en
los temas centrales.

La EISAB presenta por segundo ano una
investigacion sobre el centro histérico de Sitges.
Pere Casajoana presenta un estudio sobre el Park
Guell pero sobre todo destaca la presentacion de
F. Correa y A. Mild para la reforma de la Plaza Real
que serd la primera pieza importante del proceso
de renovacion del centro histérico de Barcelona en
los siguientes anos.

Se frata de un proyecto muy delicado que se limita
y redefinir el pavimento y pocos ofros elementos
para que resalten los elemenfos que ya existen
en esta plaza: Las palmeras, la fuente y pocos
ofros elementos. De una forma muy pragmdatica
y sin la pretension que la mano del arquitecto sea
demasiado visible dentro de este espacio vacio.

Los trabajos de los estudiantes, por su mayoria,
también se ocupan del diseno del suelo y del
espacio vacio: recorridos, calles, y elementos de
conexion entre espacios.
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de Barcelona

The Bulwark Intervention
Tranformation and Reuse of the Vidal
Guadras building, its surroundings and
its connections.

We include under the general title of
“The Bulwark, an intervention”, the
different specific operations of
transformation and reuse of the Vidal
Cuadras building on the one hand, and

surroundings and connections with the
different parts of the city on the other.
This specific work on urban design
intends to carry on and complement the
study done last year during the 1980
Permanant Acties, The evision of the
reasons for
s work, 8 wal & poining out the

Eitiques i was object o, wl
CBldod poini o examine Gurng. e
following paragraphs.
Itls mportant o note that tho

ciitiques have ood inial basis,
25 guides for the elaboration of the 1981
Permanent Activiies.

In first place, we will go over last year's
memory, adding our marginal thoughts,
above all, on those programmatic
aspeats of greater interest that are the
Ieading thread that can be established
between both exercises, and at the same
time knowledge on the study area and
thus fix the pursuit of this year's work.

also came,
across the need 1o establish the study of
the place’s origin, so that we could use

o later, a5 8 bass. I Ias yoar's work

. the great number of public buildings
Urabrasea Sugpaens s tamisanan

In & second point there is a reference to
urban participation as a polential entity
for future requalification of the buildings

e
Governernent o giving new stengin fo
the cultural identity of a town which has,
perhaps, been gracualy oang 1 wth

it has been perhaps

the tlsing and requalficaton given o it
operatons as fnking it

Tore to he oiy of Sitges and (o

activiies) This shows the opportune role

““The heterodoxy of its architecture,
which is not discussed in historical
treatises and whose value is still to be

Escola Tecnica Superior
de Arquitectura

rERREEAry,
¥

defined..” On the other hand and
on the
"ihe sense of Keatiication with

maces felt by people, apart from the

ent of
applying the concept of participation in
away more related to the culture of the
place, of its people, and of the persons
that take part in

These subjects of last year's intentions
are the instrumental bridge between both
researches.

Pere Casajoana
The Stones of Park Guell

The Catalan architect Antonio Gaudi
(1852:1926),buil tne Park Guel
between 1900 and 1914. The initial
project was Totnded 1o be & rabientel
quarter near Barcelona, This idea had
not been a success, and in 1922, the city
hll donated the and for the purpose of
building a public urban par

e discovery and et Camént of Park
Guell, ke al the works, of Gaudi, was

was due mainly

{0 the slow process of the studies of

avantgarde which was exercised by the
most notable Gatalan architects of the
ime. The most paradigmatic case whict
exsts to explaln th value of the work

at Harvard, wrote a book on Gaudi and
his work. This process of gra
discovery was the common mechanism
through which these works of
have reached circles of architectural
knowledge.
Another revealing aspect of the
knowledge of his work was the delay of
recognition in the architectural
historiography of his time when it
peared as a mere footnote, to the
point of being récognized a separate
work, ingenious, fantastic
Completaly out of any ordinary context

‘oday's culture has overcome this idea
of individual artistic expression, since

0 the sensibility
of a common culure.
But, today, this attribution of genius is

architecture. This idea could be applied

e novelty that
Gaudi had expressed although they were
diametrically opposed

Osar Canalis

Jaume Mutllo Pamies
Enric Pericas
Carles Vinardell

Moreover, the conneciie ides of the

‘Activity - Structure.

will be th ganerating idea ot the present

course; understanding

concepts in their geneva\ e parscular

sense applied to the city disciplines, and
oncept of structure as

formalizing element that is used as a

connector between the several

components of the

Itis necessary o go over te typalogicel
morphological aspects of

In the book | mentioned before we can
read “the wish of the catalan architects
was to take modern European ideas and
1o look for a new style which

o the new European and American
culture looking down on eclecticism and
‘academic imitation. The instinctive
creation of a work of art cannot b
understood because of its lack of
context, but the instinctive idea can be
understood as an internal process.
Corbusier acknowledges this point in the
phrase ‘the arlistic oreation resuits
before all consequences of our feeling’.
This phrase put in relationship Gaudi's
work with his particular vision of the
world, and his idea of nature, from
immediate observation to his
architectural expression are valuable
tools in his architectural work. Another
preliminary consideration is about

exists a vast quantity of memory in the
mind, and it would be better if possible
to distinguish between the two types of
memory unless you consider them as
levels of mental elaboration or
development.
One of the most important points in the
work of Gaudi is his interpretation of
istory. Gaudi best demonstrated this
interpretation in his work at Park Guell
or Gaudi history is not a catalogue of
forms, but a reference. His projects are
in occasion to use materi
elaborate work from a historical
experience. The role of the architect, in
terms of Gaudi, lies in the transformation
of historical material in relation to the
occasion and the place. In the structures

Bulwark that, because of their special
onfirm the character of the
hole; in other words, as a first idea of
the refationship between bunamg and
surroundings. We'll do so
Chronological order of s transformation
or its construction.

The choice: Bases and motives

relationship with cultur
change (referring
Sitges) in the time when Catalan
lodernism (a cultural and at the same
aches

time re
its zenith. Two opposite tendencies
converge in s forma language: on one
side we find Pugin’s an
Piuonaas and. on hg oiher viollet o
Duc’s constructive idea and the
historical dream.
Butwe aro only nterested in language
(althoug! ortant at the
Suiwark, where saveralldeas, from the
Puginism of the Town Hall to the
‘progressive’ character of the new
ether).
We are as interested in the relationship

what in the same way is linked to a
specific place.
Another point of study concerns

intervention, inserted in the frame of the
eclecticism and architecture’ discussion,
cannot forget the role of nostalgia, both
in reading and in presentation of
proposals. Discarnments ks the S0s-60s
jea of ‘environmental pre-existences”
Symhosized by Ermestc Rogers and ms
Casabella Continita or T. Lioren's

of Gaudi, he takes the opportunity fo
study and trasform the gothic structure.
The formal problems of transformation
which Gaudi faced are very similar to
those of the ancient Greeks when they
constructed in their distant colonies. The
Greeks were forced to change an
develop their architectural norms in
relation 1o diverse local conditions,
landsoape and diftrent building
materials. In
Gncountsr the istoric support of certin
periods, in the different levels of
Dalens, 3nd in ihe contear heme.
where there are the enormous doric
columns.
Gaudrs inerpretation of the dorlo ord
i3 he lnk between the sntabliment and
s hangtion o the sinusoidal barch.
In this case it is necessary o create a
large entabliment through the
reinterpretation of the doric order, as
well as create a relationship to the
urrounding forest. Also it is important in
cach case to observe the idea of texture.
There are different types of texture
rding 1o the situation of the
landscape, and the elements themselves.
In the bridge, for instance, there arz two
lovels; the texture of each level refers to
ihe textures of the walls in Florentine
palaces.
in general we can also recognize some
of the historic ideas in the composition
of the scheme. The use of perpenciouler
axes, the large element in
se and activly evoice memovy e
old roman towi chermes were
omonsirated before by Gaudin the
Fontsere at the Exposition Universal de

o

theories on postmodernism and his
enlightening through ‘iconographical
evocations’ of the difference between

Rowe's sentence (expressed during his

conference "Notes Towards
Barcellona in 1979,

has to possess a more synthetic vision

of modern architecture”, meaning the

one that is realised in the present

The las actor that the Barcalona project
had to contemplate was "

Pernaps ins poin Is e ong mat

worried us less, both referring to tracing

understood “form’ as ‘structure
L0 Kawn used ta say thal -4 horse
painted with strpes is not a zabra", we
/& been thinking of a zebra and have
Dult & 601, Perhaps s SIS e
lack of preoccupation on form,
geometrical shape mainly has its origin
In the contoxt ofthe it and we thought
ol to control
wesn ‘use’ and ‘activiy’
examingd he Bulwark of Sitges i order
to find the places with the necessan
exterior conditions that c:
contronted with the preceding notes.
el Cuadras building and it
surroundings seemed 10 5o
becauss tha eatment would resolve a
second problem t00: it would give this
part of the past of the Bulwark the

end-poin (or stark-point) of @ connection
West and East Siges,

continues wih Jast year's idea. o

‘uncovering’ the town wall,

In conclusion the exercise treats the
following subjects:

/e Buildings: the Vidal Cuadras
buiding, the new raised building placed
perpendicular and back to

© wall of the

Barcelona in 1888. Both the Exposition
and the Park have some analogies,
systems which should be present in
order to understand the evolution of the

T o A i of the ot ho
Exposition there was a waterfall and in
the Park Guell the large space under the
columned room. The difference between
the two s the surface: in the first case it
is water, and in the second eart

Itis important to recognize Gaudi's

The key to the project is the
improvement of the external conditions
of the landscape in relation to history
and the potential of memory.
The stream bed is the place where Gaudi
ut his main element and the other point
is the old stone quarry. Gaudi
Superimposes i verioal axs with the
existing conditions of the old stone
quarry, creating a structural link between

sequences of the present square and its
ik with the public avenue.

The Promenade; the present crive upon

which leans the San Sebasti

31 he Gomogtion Wi 1 Sa5t part of
Siges and new ubanisations.

The Connections: those

following the ancient aswlopmem o the
Bulwark, lead u

Snciont iy of Stgss (uhich G toa

growth similar to the medieval boroughs.

the two axes and redefining the urban
ald at diferent evels, This idea is
reinforced by stance of the
projects, and can also be cailed an
architecture of links. We can fin
sequentially in me roject evidence of
this relationship and proportion, for
netanca in i canua oot The
existence of bridges linking and
reconnecting the landscape, the link with
the central point is strong, due to the
nature of the materials and the formal
nsequences; while the link wih the
bridges to the landscape is soft ar
gonil becauss of ifs dalcate structure
finally, here 1s a brisf Gescription of the
composing elements
~ the central operation is formed b
plaza and a columned gallery (thinking
of its use as a market)
~ the linking elements are formed by four
bridges, all entrances being different in
material and structural form
- decorative elements complement the
other parts (gardens, banks, elements of
ornamentat
Altnough they possass a very dificut
\guage, these elements all have
panem 13 very sensibls orgin,for
instance the ceiling of the columned
gallery is formed by the pattern of the
square and diagonal




Federico Correa/Alfonso Mila
A Project for the Plaza Real

As one of various architectural

enterprises that are being dealt with by
Commission of the

Barcelona Municipal Council, we

center of the cly known s the Plaza

Snualed just off the Ramblas,

Gelona's main historical thoroughfare,
Ralf way down 10 the port the Piaza Real
is not only one of the largest open

ces in the area but the onl

architecturally designed completed and
preserved square in all the 7.000 Ha. of
the city

The plan is rectangular with 56 by 84

and simmetrically placed in relationship
o the central axis of penetration from
the Ramblas. The north facade though
longer, is developed on the same system
and only the south facade with the
opening of the passage (Pasaje Colon)
ariation by means of

Hanking pavillon like forms at the
enterin
The facades, apart from a 4 meter salient
in each of the four corners
square, develop horizontally s
modular element with openings that start
from the ground floor archways through
the balconied main floor and the simple
windows on the second floor, to end in
the smaller attic openings. The
rusticated archways that form the

und floor are built in local Montjuic

and second floor are

gathered in a pillared Corynthian order

it ontinues along is lanks to end in the
de about 5 meters

Wide and paved in stone has shops and

cafes running its outer limits.

Circling the arcades inwards is a 5

meters carriage way that encloses the

central island.

This central island has a castiron
fountain in the middle, as a kind of focal
point from which radiates practically the
whole composition. The main exception
being the lamp-posts

posts are a design
period and flank the fountain along the
entering point axs.
Four beds of green placed also radially
around the fountain contain some quite
formidable palm trees and various other

benches lay along the edge of the island
facing inwards.

The pavement on the arcade is again
Montjuic stone whereas the carriage-way
and island are paved in asphalt.

level of the arcades floor being 15 cm.
raised over the carriage-way, the island
is not only raised also 15 Gm. on its edge
but continues to raise towards the center
where the level of Ihe fountain is 80 cm.
over the carriage leve

i Some telephons boots,lter baskets

and rancom electioal applances aiso
populate the square, in a pityfu
unharmonious fashion.
The skyline is rather confusing at the
present moment, though it never could
have been very orderly in the past either.
Stairwell tower pavillions do not follow
the strict geometrical laws of the facades

ut the more random pattern of th
buildings behind them with their different
plans. A series of illegal sheds have also
sprouted in recent years increasing
general confusion.
The Plaza Real is the project of Catalan
architect Francesc Daniel i Molina and

was built in 184
The lot where the square was built, had
then recently been cleared in the

therwise over crowded city of
Barcelona
It should bo stated hers that he painful
avercrowding of the city in the eany XIX
century was due to two easily
focogrizable factors, one pottical and
the other economic.
Cataluna’s defeat in the Spani

ssion war in the early i | century,

meant the seting of the Bourbon

some very defiite and guarded ol
imi

The economic factor was the industrial
revolution that came about on the

such recent periods as early XIX century
are in a city where gothic monuments
abound, could also be a reason.
And once the first steps of degradation
happen the absolute lack of interest for
general social problems

reactionary governments that ruled
Spain until 1975 meant the final
abandoning of any action.
With all these and some other factors

being the discovery of such areas
rations more
and less

sociologically inhibited) the Plaza has

ecome a kind of 20cco crowded with
streets vendors dealing in rather eclectic
merchandises thal cove from antique
Goins 1o soft and hard drugs.
1t has certanty not o s potentil for
activity. The customers of the
around the squars il e Outdoor tables

under the arc only on winter

become insufficient and inadequately
arranged for crowds,

The indiscriminate invasion of cars is
another consequence of the state of

point in having had it invaded by the
automobile.
Itis our appreciation that he Plaza Real
is nottreted ot the
1 ofthe respect

architectural value a & umque example
of the salon square from
Reoclassical period of he architecture of
Cataluna. It is also our appreciation that
in considering its predecessor, the
du Palais Royal, the Plaza Real’s
architecture suffers no demerit, when
compared to the rather heavy order and
void o ful proportion ofthe Parsian
square's design. The Plaza’s corner
pavillons compéred o the Place’s non
existing corner solution or the vaulted
gracefully proportioned stone arcades of
Daniel Molina when confronted to the
narrow flat ceilinged beamed arcades of

Victor Louis, express even a higher
architectural quali
We find fault in the Plaza’s grounds
which should bear witness 1o it
arehitecture with as tle visual ntrusion

as possible.
We consider thus, troubling and visually
damaging o the drchitecture the aise of
of the square. It
Fitcg atloast a part of the ground floor

sitting at the cafes. The same could be
of the green beds, small piants and

facade’s development being horizontal,
cutting off horizontally the vision of any

art i somevhat mubleting i
We see on the contrary the palm trees
Wit their very tal londer ronks as a
graceful vertical counterpoint to the
expressed horizontal flow of the facade,
They become not only non obstructive
but an adced fouch of the mediterancan
presence, very much in Barcel
substance, They should bo Jet o eign

in the square devoid of horticultural
competiion
We find the asphalt pavement visually
poor and irregular contrastin
unfavourably with the nobility o the
arcade’s stone paving that so efficiently
enhances the facades. Barcelona knows
by tradition the quality that Montjuic
stone pavings have conferred to the
areas of the historic quarter. It seems the
Plaza Real's due to be treate
according
Under no ciroumstances would we prefer
10 reduce the vitality of the square or the
crowding of the grounds and cafes. We
think that an enlargement of the side-
walks would give more space to outdoor
tables while regrouping of benches in a
better conversational arrangement would
favour ntercourse, The cleing of the
Grounds from the fenced reen beds
woui provide more walking and playing
space for adults and

& presen: benches we consider
adequate in many ways,
horizontal wooden strips forming a
simple curved surface comfortable to
various body positions, they provide
easy drainage between the strips that
keep them clean of dust and soon dry
after rain. We just propose a recesign of
its castiron structure o a more u

ate state for better maintenance and
fabrication.
The linear image of the benches with its
frail configuration could serve to abduct
o the linear development of the
neoclassical, while refraining from any
intrusion of massive or heavy forms. its
disposition at right angles following a

lighting conditions after replacing some
giaring bulbs that more than lluminating
contrive to form dark obstrusive

contours, are sufficiently in accordance

¥

wosond part of the XVIll century and
sliuck Cataluna and particularly
tivcelona more heavly than any other
souniy or Gity in

1 Ihe boginning of the 18 hunareds,
rcolona b Sorous problems of

poriods in Spain, church property was
confiscated by finance minister
Mondizabal and that together with the
tinous state of some of its medieval
fubrics, meant that many open lots were
iborated in the city.

» Capucin monks Convent that
occupied a lot next to the alread)
domolished medieval wall bordered by
ihe Ramblas (a tree covered avenue of

iilar origins to the boulevards) though
only searcely over a hundred years old
vis considered in fuinous conditon and
i pulied down. It fan
confiscated by the city Gounal to give
y to the Plaza
71 operation was i many aspects
inia to the creation of Hosdouin
lace Vendome in the earl
mu Cemary of the Pars of King Louls
also

ihe first project had been considered by

ihe investors

Another speculative gperation amost
c d'Orlea

Couiscontinucus 120206 buldings e
onclosed what had been the gardens of
ihe Ducal Palace formed the worl

imous arcaded ground of th st
oxsting Palais Royal
Apparently it was o impact of this
square on the Visitors from our city, that
lst nfluenced the project or the Flaza

Real
¥ continuous arcaded facade

Yet when looking at Palais Royal, ane is
confronted with a larger scale of
inlorvantion (ihe nartow 5
carresponds in size to the Plaza Real’s
length thus resulting in a surface about
four times larger.) which justifies the
existence of its garden and its use.
Tre place Vendome though still bigger
than the Plaza Real, is kept void of any
vegetation, all importance being given to
the continuous articulation of its facades
on the central column.
Tre Plaza Real was originally also void
of green (as the documentary views still
inform us) and some tentative planting

occurred through the years, It is not until
the late XIX century that the paim trees

the cily and also become a landmark of
Barcelona.
Atthe same time, the formation of some
e\eva‘ea green beds appear at the base
of the paim trees and around the central
fountl
Somatime In the 50's of this century a

h the

sorrounded as the green around the
fountain with an iron railin
The general llumination has n
changed from its beginnings except for
the Gaudi lamp-posts already over a
hundred years old. The arcades are
lighted with lamps hanging from the
jving a sort of

fixtures are placed on the grol

practically the same iocation s e Yearly
photographs show us. Yet some

exceedingly blue-white bulbs producing

suffered mainly from the general
degradation of the whole area of the old
that has culminated in a social

Place des Vosges until then in a pityful
state of repai
The social abandoning of the historic
center i due to a combination of
different factors of which probably the
most important is an atavistic
generalized feeling of despite for the old
crowded and unhealthy in favor of the
new open and healthy, whi
surprisingly happens with more intensity
in countries the more charged with
historical remains.
The move out from the traditional center
that meant the creation and development
of the extansion (ensanche) of the city
uence of the plan Cerda

went through a similar operation in the
XIX century
Another determining facor in the

consequences for the maintenance of

o the atmosphere in such historical

present conditions of lighting as part of
the historical formal statement

Qur proposals for the Plaza Real are as

ol of car parking and banning
of all sorts of motor carriages. Specific
hours could be provided for service

traffic.
2. - Flattening of the grounds by
Iowering the raised center of its
emerging 80 cm. above the arcade level.
Some slight siopes will be provided all
over for proper drainage.

3. - Removal of green beds and all of its

in Monijuic stone the whole
s exception made of the square

earth bases for the paim trees that will

vary in size according to their different

needs.

5. - Redesign of existing benches and

new arrangement of their position on

substituted for olow softe oncs aready
in the arcades lamy

e arcades paved sidewalks are to
be widened one meter.
8. - Allillegal constructions on roof
terraces should be demolished.
9. - Facades will be restored to their
original aspect
We consider these propositions not only
indispensable but charged with a high
degree of feasibility.
We are happy to have arrived at rather

quarantee for successful operations.




around the courtyard is in parts closea
Francine Peloquin off, lacking mamcn succep
an Francesco Area:
A Sequence of Spaces
e east side which at pvesem \s Vacklng

There exist three important actors which
effect the present state of the T ey wod o8
Francessd arger 1 i mering, the
pazza is used as a market but during
the rest of the day it is taken over by
ars and tumed nto a parking (o, 2) the
Gourtyard of the Seminario behind th
piazza is presently unused, and 3) the
dwellings behind the church of San
Francesco, on via Battisti, lack both
exterior terrace space and good living
conditions.
What | attempt to do in my project is to
reinforce the character of each of the
‘spaces, respecting ther identity and
ropose a sequence of spaces that is
coherent to the life of the area.
The present physical characteristic of

e courtyard.
The potential of the courtyard is very
high. The space itself is enriched by the
courtyard and its relationship with the
building that surrounds it. The arcades

back street behind the houses on via
Battisti, as we find behind via Mazzini,
thus having the main entrances to these
1ouses open onto this new street ant
leaving st the entrances for th
on via Battisti. This would not only solve
the incompatibility of uses on this street
but also create more space for both the
o8 and the residences, by eiinating
an Unnecessary sta
Racaea o s backaveat is done attwo
ifterent places and in two dterent
ays: betwsen via S. Ancroa and
roduce a smal piszza marked
i Specar

church. Therefore, from the new piszza
s Andrea, we would now

Backsteat or o the o Botaneo, via
the new staircase.

The purpose of these small interventions
is mainly to: reinforce and increase the
character of the existing spaces; to
create a succession of events and
spatial experiences; and to respect the
present uses and forms of the area. In
short, | would like to keep the piazza
delle Erbe a peaceful place, but also
active with a market in the morning and
ameeting place in the afternoon and
evening, while foreseeing the instalment
of some small shops, cafes and bars.

Carles Vinardell Puig .
From Orto Botanico to
Piazza delle Erbe.

This project proposes the construction
ubli n Piazza

Gel i ava o Bovanical Garden.

The central ideas that support this

proposal are:

a) the redesign of Piazza delle Erbe,

paying atiention 1o the different

characters of ts facades and uses;

b) the requalification of the courtyard

that exists behind the piazza, using it as

Inma De Josemaria
An Access to the
Courtyard of San
Francesco

This project must be understood as part
of a larger one that covers the whole
area of San Francesco. It aims at making
San Francesco more accessible from
different points such as Piazza delle

centre of this operation. The courtyard is

now surrounded on three sides

buildings and on the fourth by a wall

separating it from a garden. Due to its

position ~ higher than the nearby houses

that face Via Battisti, and higher also

than the area of Lavagine -

courtyard Gould offer a particularl

beautiful view on the landscape (owavds
rdino, if it were n

mentioned walOn the other side, the

garden is limited by another wall that at

Oscar Canals

Street in Depth: the
Via Raffaello-
Reformatory Link

Part of the nature of a street is that it
serves as a physical connector, a link
among various places. Another part of a
street’s nature is that it is more than just
a link, more than simply a path. A street
is framed and influenced by that which it
passes through and modifies its

i the form of the
Reformatory. The Relormatory,

building of considerable size compared
to its surroundings, no longer serves as

a very shorldistanc faces the houses
of Via Bati
‘Anothor important element s the 14th
century campanile of San Francesco
which is seen from most of the main
streets of Urbino and acts as a very
important point of reference for the city.
Its presence in one of the corners of the
courtyard becomes one of the most
outstanding features of this space. For
the definition of the different elements
, these values or qualities of

the place (landscape, campanile...) are

as a basis, a starting point. And

e new wall and the existing

building, the looking-out pedestal, the

water running along the cutin the wall,
e

| nature, a zone of pavement the length of

emptiness there are possibilities. The

building is surrounded on three sides by

streets; its sides are to Via Viti and Via

Giro dol Cassero whie s front is to Via

Raffaello. In short, the p

sccessbily o the podicioly great. To
ral resource”

Ut orm of o fovi

courtyards, ot iy o the Wercatale

addresses Via Raffaello while the other
addresses the open space to the
buildings rear. This latter part focuses on
the design of connections to the rear
courts the recognition of existing

affaello through

n space, and

a schematic exploration of possible
reuse of the building’s space related to
the courts.
The former part focuses on the relation

0 vhmj} 6

116 | reformatory linking to its new public

the buildings street facade, and two low
walls at the edge of this zone following
the slope of the street which call

contend, for the better. Its past identity

| Ismt Tost, raiher a noie s fed.

public space and solving s current
marginal position;
©) the appearence of a connection with
Via Battisti and Collegio Rafaello, as
improving the way to the

onnected situation of the Lavagine
area, and as an element of an alternative
way behind Piazza della Repubblica;
BEkuee d) and, finally the introduction of the

= Orto Botanico in the punnc
4 system, offering the
rough, hanks fo he cpan.ng of
another entrance-door into it.
The proposal guided by these ideas uses
different elements and operations i its
constitution way.
@ first one s 10 give to Piazza delle

Erbe a changed orientation facing the

roposed path. This path, suggested by
the interaction between the siope of Via
Ratfaello and the plain piazza appears as
the first element of a church’s plan
cleaning operation.
The element that polarizes the newly
oriented piazza is a kiosk buit with the

the morning or, in other moments, as a

Enric Pericas
Exedra

More than a project, it became a
conglomeration of deas to sole soveral
problems | found when ched
Erea around the ramp. They al converge
at the centrl point, e theatre and tne
exsiing

o présent it of Francesco DI
Glorgm 's ramp to Corso Garibaldi does

correspond with the quality of the
ramp itself and the reused theatre
foundafions. A new room is opened
under Corso Garibaldi, and th
Underground promenade goes up
gradually, ending with a double stair
embraced by the existing execra and
facing the users towards the reshaped
theatre facade. The pilastres are

by columns visually enlarging

the narrow foyer and using the newly
asranged exedra as the limit of the new
perspective.
Tkeep a secondary exit from the ramp to

café terrace, etc.
Through the pass we et e i
element, the reshaped co
facades of s Eourard g meamea in
the groundplan in order to be m
pendlrable and (o recaive a main
entrance character.
ifferent subordinate elements are part
ofthls now plazza; abalcony towards
e San Bernardino view an
Comnsion System with Via Battist. This
begins in a sloping changing plane with
Steps excavated in it, as a soft
surface that arives at the stairs ang
It as foundation elements for

e balcony, with a balustrade, is the
plain roof of a building proposed as a
bar, which defines the other facades of
the space appearing as enirance {0 he
stairs. This entrance space has a wall
ith arcades as 1 stroe facade I order

possvbvlmy of ariving at Collegio

Connec(mq this reshaped courtyard with
the Orto Botanico are the last elements

Bnch Ve slopsiipon e 15Ming, gives
with the rest of the belveder
owed, green, hidden and hu
Character 1o tis point, which, finalyis
also connected with a tangent stair to
the private gardens of the dwellings of
ia Battisti.

S

Otto Baric
Zeljko Jagic

Collegio Raffaello -
Piazza San Filippo
While thinking of the public spaces in

rbino we discovered that there might
be reason for big interventions in some
places and only for small adjustments in
others.

interconnection of spaces which

mlghl call for both ways of reaes.qn is

the area of Piazza della Repubblica and
Piazza San Fillppo, so we started to work
on a general scheme, trying to behave in
each gpace in & manner we thought

might

Following this general scheme we
developed two different projects which
are related in two small connections bu
otherwise follow different approaches

the main idea was the introduction of a
glass roof over the courtyard, thus

creating a closed pubic space which
might enrich the open spaces of Piazza
della Repubbiica,especially during the
winter. Another point of interest was the
use of the spaces around the courtyard
for interesting contents and the
introduction of public spaces on the first
and second floors; for instance, a public
library with winter gardens accessible to
all citizens and students. The onl
intervention on Collegio Raffaello which
might interfere with the image of Piazza
della Repubblica is the introduction of a

ziies




Jordi Henrich
Karin Hofert

Porta del Monte Again

Porta..

Our project tries to deal with several
problems we think exist in the area
‘where Via Raffasllo comes out into
Piazzale Roma. These problems mainly

are
~ the indefinition of the old town limits
due to the bad configuration of the
ending of Via Raffaello and the lack of a
real town faca

- the necessity of giving some clear
fimits to the square in front of the

- the need of providing a support to the
already exising aciviles (Urbino's youth
mesting thers, uses raated fo

market, et

e hidden postion of the present
entrance to Fortezza Albornoz and the
surrounding gardens;

- the existence of some useful but badly

town limits are designed in other parts of
Urbino we thought about an
architectural element that could resolve

not only at a theoretical level but aiso at
 physical one: it has the form of a
double wall to be walked on, which

abie o appreciate space n vey iferent
manners because of the changing shape
Of he wall, tne several kinds o1 ght

Werner Fritschi, Jocsryn Holgerson, Kees

Schweitzer, Pere Casaj ban e roderco
Correa, Laura Grandini.

Lavagine

‘The Problem:

Changing social conditions and
inadequate living conditions call for a
new design approach for housing in
Lavagine. At present, houses here are
uitable only or single-famiy
occupancy, with common stairs for
access to all floors. Rooms are rented to
students or tourists at the expense of the
owners' privacy.

The Proposal:
Independent apartment units with
separate access for owners and tenants
enabls owners 1o adjust to changing

ds (e.g., growing family,
working wie, unfraniod son, student

Tlxicty might incresse the value
and usefulness of a
Two access systems for independent

renovation of existin

. They can be combined when
necessary. The natural Siope of 1he
ground allows tenants and owners to
enter on separate levels.

For new construction or more extensive
renovation, a horizontal access system
organizes apartment units along a
gallery. Owners can expand horizontally
when they desire, to occupy two or more

Both access systems provide improved
lighting and air circulation.

The Design:

New housing and outdoor spaces are

proposed for 16 independent apartments.
On ancther block, houses

independent access to all u
ommunal outdoor spaces v proposed
for both biocks.

Implementation:
Proposals for Lavagine that rely on
individual action can have only limited

The present proposal calls for action by
several homeowners. Both individual and

| communal benefits are anticipated: more

| tiving space, more privacy, more
flexibility, and easier rental
arrangements. In some cases, it is
possible to have parking spaces and
common rooms for shared mechanical

‘materials, vegetation, etc.

‘The main composing element of our
promenade-wall surely is the gate, the
only part where it is cut through in order
to link the old and the new towns and to
define a clear entrance or exit of old
Urbino. At the same time it works as
frame for the statue of Rafaello in one

other; these views are even reinforced
n' walking on the “path” over the
gat

preremr

el

And Ratfaello is made to move between
the two.

Al of these articulations are distinct
pieces with special treatments, uses and
meanings but related to each other and
related o the whole i  sequentlel and
ental way along the path.
2al0 Foma then becomes
by ga(eway Botwoan the two Urbins,

The next element we meet on our walk
on the new town-wall s  little building
hat works as a lnk batween two
different levels with two opposite
gntrances: one on the ground floor
facing Via Raffaello an to

hat Gould support Iesurs aciiies, and
another on the upper level connecled to

to the part of the piazza covered with a
pergola.
The third important point refers to the

equipment, storage, or laundry.

The proposal is offered to initiate
discussion among residents of Lavagine
and other concerned people.

new entrance to the fortress: as the

existing one is a bit hidden we wanted to

90 nto the fortezza fom a placs easily
understood as an entry. A lttle lavatory
buiding helps us. m define the walk into
the wide open spac

By extending our design to Via Raftaslo
e lttle square in front of
School at Giro el Gassero, we |
{o show what an Imporint ol “irban
furniture”” can play in a town. Working
01 Via Raffaelo we wanted 1o sohe
some problems relating to the steep
slope of the street with no clear
pedestrian pathway and at the same time
taking advantage of the qualities the
street already has, which are: the good
fferent points of view going u
down, the interesting spaces, buildings
or gates along the street and the fact of
being a link between Piazza della
Repubbica as the centor and Piazzale
Roma as limit of the old tow
Sor e propose a clearer pedestrian
pathway with steps to enable a more
comfortable way to walk up or down.
This pathway is
Bramante and Giro del Cassero on top
ofthestreet, because of the stoep slope
that reaches 18%. We have designed it
on the concave side of Via Railgello
because it permits one to discover the
most interesting
vertical and horizontal stone marks are
put along the street to identify those
good points of view, spaces and
buildings.
The aim at Giro del Cassero was to

eople passing Via Raffaello to
walk up the short slope towards the
public school and on top of it to
discover the beautiful view of Urbino and
the landscape one has from the hanging
terrace beneath the school

A curved line leading to the hanging
balcony divides the present three-
cornered slope into two parts by
fiattening the one in front of the school.
The resulting steps and edge, whicl

work as a basement to the school
building, surely will be used for seating

by the students. The white stone curve
is reinforced by a chestnut tree placed
n it that hides the very bad upper part
of the school facade, and a vertical
stone marker (o signal he t0p of the hil
Anclher e is put n front of Urbino's
ugly anter
In order 0 solve the problem of the
house entries we propose a little
pedestrian pathway a bit higher that the
street level, s0 that the ground floors of
the houses can be reached by climbing
one step only.
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MULTIPLICITY OF
LANGUAGE

ILAUD
Year Book
Siena

profesores
Merce Sans Alfonso
Federico Correa

estudiantes

Antonio Sanmartin
Yago Conde Font
Marta Gabas Gonzalo
Carlos Llop Tomé
Joan Enric Pastor
Anna Ribas

Leo Rietti

1982
Year Book

International Laboratory
of Architecture
and Urban Design

AL

El layering, la estratificacion de lenguajes y formas
como elementos de valor denfro de la ciudad
histérica son los temas de este ano, temas que
adelantan el concepto de “Orden Conglomerado”
propuesto por P. Smithson a partir de 1986 y que serd
un tema de investigacion para algunos profesores
de Barcelona como A. Gonzales y A. Milldn.

ETSAB presenta un trabajo sobre el tema de "Skins
of the Town".

El tema del Lenguaje se interpreta bdsicamente
como un tema de piel enfocado en la relacién
enfre las fachadas de los edificios del ensanche y
el espacio publico urbano.

Yago Conde, entonces estudiante y que empieza
su carrera profesional como prometfedor joven
arquitecto de la ciudad y que desaparecerd
prematuramente, propone el tema del recorrido
conun frabajo desarrollado en grupo, pero presenta
también una propuesta individual para un puente/
elevador para facilitar la conexion entre dos partes
de la ciudad histérica. El tema de la conexion entre
la parte alta y la parte baja de la ciudad de Siena
es un elemento comun de algunos de los proyectos
desarrollados durante este curso.
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Fernando Recaice
Architectural
Promenade.

The Room: Time/Place, Now/Here

understood. The associations are up to
you, of cours

itis a room were its visitors perceive
fragments of a reality and it s up o them
10 put it together in their brains. It is
impossible o overlook the room in one
stroke. You have to move your body in
arder o experienc . And you are the
space where you

You are directed (owavds parts and
presence, not ent

i foom s o Bu up from the crawing.
In fact, it helped ittle in the

way

of thinking and wordng has of ourse a ot

0 do with feelings

About drawings.
rawing

An architectural drawing s as m

prospective unfolding of future possmmes

wnat s an architectural

a resignation to inertia of convention.
Is it 0 today?
T roam s of courss much mor,
here, now, as a e a gror an
ominodes our boils hat aemtecios &
a process,
Belore you enter this landscape | must
impose a warning. The feeling for materia
in the world you will meet is impregnable

ly accepted on one

every step is a step closer 10 you
Gisappearencs. Hers are forgatiness and
remembrance not seperated categories but
opposite movements in a magnetic field of
force. i the state of balance, exhaustion,
edsting on i Side of and beyond that
what we calllan
Gne thing s ceran. The subjective ceases
attis i As says n "he book of

20" The weakest under the heaven will
conguer the strongest. That wihout gesal
is penerating the sold.
The journey ends. The journey starts

flags and drum:
Imagine..a man drining coffe.
Imagi
S of architecture has since

Caestealtmas ansosied e oot and
concepis of the fine arts, the humanities
and the sciences with a view towards
enriching life.

iowever, since the end of eighteenth
century we have had a rational way of
looking at reality. We have been dividing
reality into understandable parts and
undividable parts are excluded
rehieciuro has becoma only wnat can bs
measured in drawing:
it was then, in 6 6nd of the eighteenth
century the crisis of architecture be
Now is the time when the reasonable is the
real.
Today architecture is dying, if we let the

hat & ot The mitr of e mytn o i,
with its many images,

Th system of Meseuronent and
calculation are continually moving their
positions forwards. A more rectangular
buiding - an easier drawin

Now, one hundred and twenty years after
Gaspard Monge, has architecture more or
less become the same as descriptive
geometry.

People of today believe the system of

unknowable. I is of course unmeasurable.
When questioning in the system of
measurement the answer is of course - the
measure.

And to establish a situation of measuring
one must obviously restructure and simplity
- at least detach - the of

measure. This evidently also stands for
architecture.

We are looking at the problem from
outsice.

In our anxiety to measure and calculate
Qblects, we have st he rlation betwesn
humanity and archite

Duing the ast decades of the postar era,

iraiional valuss by  mezy
teonnology, cybermeti strumentalty and
scintisic propaganda, This rond has

towards mere utiitarian purposes and
adorned with fashionable taste. In fact,
today's dominant architectural creed is a
profound reflection of manipulative
schemes and alienating contro,

=y
o

Promenade
The door opens
ife b
one expands and moves ahead
orizontally we start & go on
ffom the dark abyss to our own consraints
and uhen ane ks o hve arved
ey back st he s
{hrough the diagonal w
m complex rotations of dynam\c form

Ihnkingo b fres one moves
yet the vertical has hard constraints

In today’s architectural education, and
practice, architecture and avch\lectuva\
representation, (lines and e

e Somon

ixed Up.
oday, tho drawing s ihe b
The concept archtecture” Is bajeved to
3 charactersic of the buiding
(An object). The belief leads
producion of Cojoct onfy, separated from

Wi today's highly developed transission
of information, knowledge of peosle piaces
and occasions are in a short time spread
over the word. This provide that realty can
be grasped by representation, through
picture and text. This leads to a special
way of seeing. The way of looking at
representation. Picture as a moment in
time.

This picurerocking” promales entrety
and demands quick and ration:

explanation.

Our concern must be to combine the
emancipatory qualities of architecture and
the spontaneity and poetry of public life in
a way that indicates an alternative to the
managed future and its techniques.

s

e

(et '“A,«,,,.‘, af:s.z::,

it has ot being used i the heart of
oursees
0 man freedom seeks knowing his
Constaints
irough ihe siness f the wora
inputs he gathers through water to
rascend
one must die to be reborn
now we are frée to go random on our road
finally we meet again all at once
1o the city we have arrive
the door Is closed
i is told.

]

Corporally Dwelling

We have intellectualized the spatial
experience which is basically a sensorial
one. The human and spatial experience are
intimatly connecied. Men sees ke he
thinks he sees, but man sees only what he
Whas been 1nought 1 percene, The Seche
of many artsts has been that of ending
with the ciose percepive systems,
stereotypes that people project upon the
external world aiming to get in the open
ransactionalist system of naure.
perception of space is profoundly relevant
for the need of security, identity of the
human bein

Changing what we see, changes our way
of perceiving the world and therefore our

mental one but one of relationship with the
world.

| can comprehend the function of the
tved body. only doing i mysall and upon
the measuie n which | am a body
fises up to
This arelontl corporalt s he only one

at allows a possivilty of a relationship
between the perceptive organs
stimulus. To be body means to be
anchored to the real, to space, in this way
objective and subjective are unified.
The perceptual phenomena rises and takes
shape at the level of the lived bod
because in “a lived body there’s no one
movement that is absolutely casual in
confronting the psychic intentions”
The sublect ofpercepton s my body.in

is way the perception of movemen
neans o saceds Fom the wors e object
without any mediation of representations.
The spatial and temparalunity of the body
s spatlal unty of “staton” and not one
ofpositons as 1 1 wit the obie

he lived perception reaches-up the thing
itself and represents the carnal adherence
10 the thing tself, the intersensorial unit
from the subject 1o the object”

he lived body means, of Gourse, also the
image of the body, which is basically a
psychic concept. The psychoanaliic
concept of libido invesiment identifid as
pulsional excitation towards a object,
representation or part of the body: carries
with itself a concentration of energy in the
desired direction. The centripetal sensorial
Stmius are transiormod i caniriuga

s of m

itself towards a goal 1o reduce tension.

changed during a long period of time.
Itis the place in between.

In between ... the old and new,
agriculture and urban. pes
night and day ... sunset and sunrise. With
this there are some certain needs and
possibilties the forces from the elemetns

spa:
Carefully and from 1 there will corme a small

stream of lfe.

ceaseless well s the truth you will
find in a streets mystery and melancholy
this so unique description of our century in
which are souls are beating,

Water coming out from Fontebrandz
collected with the possibilities o feel and

bach
A path that also connects it with the
Fontebranda.

Imagine a schoolclass where the teacher
reads a fairytale about a dragon and then

i e 1 o & Flye

The generatingfetor i e by, ough
Somaic process that develops in a
organ or part of the body In which e
stimulus s represanted i the psychic e
of the pulsation which
always of chem
correspond to the freedom of other forces,
mple mechanic.
The body ves'n a rimencional ynamic
imaginary envelopo,that modites
parsamion of e mpiae Tet i
modifying it nr oprossing the peyciciagica
effects. The nodal poins of the body,
Ralows are hvod o6 onics which b
very sirong psychciogcal sfects, s tne
ean, i mout, e bain

01l of internal borders. The
psychophys\ca\ Coorcinate
/ rds, front/back, right/left
ahd center are nol orly postural orination
references but are sensilive to the vast
psychological and imaginary world.
Psychology studies with attention the
rapports and structuration of space and the
sense of personal identify in the new
rstand later constrants. In
of the “transactional object"
body or objects are used by the
baby like transactional experiences related
10 intermediate area of relationships
belonging to the field of ilusion an
representing the transaction of one state of
fusion 10 a state of separation.

15 the body and its movement in the
ransactiond experience of game to built up
the sense of the "I"

Senonjomc Sautalence, says 1
Soncoral Shmuns can detoo he same
perceptive Iransformation of one material
stimuiation, while a sensorial response
could be exchanged by a muscolar one
and v
The Incimaton of the head or of the body.
the direct stimulation of the muscies of the
neck, an audiive stimulus, or the relation
of the body could equally modf the
perception of vertcali
The same could happen if there is
asymmetry of position, or an internal
metry in the overall configurations of
the oblect placed in a particular field or
background.
S0 the inclination of the body., like th
inclination of the object could have the
same effect: the perception of not
alignment vith verticaity.
There is a "“functional equwa\eme ofthe
emotional factors and the tonic, or
Sensorial ones through a subsiiutive
veniulation; sensaria o material of an
emotional respx e emofive canal
results blocke
st of course think that perhaps the
Id play the role of t
ransactional element in the total and
comprehensive perception of the world

\iwu"" e

Fontebranda: the

scene.

Thinking in acts

A possible and discreet way o start the
process

Problem: The space between the gate and
the city is to short in time. Motion must be
slower, It must slow down.

Action: change the paving in the road.
From esphll o he stonepaving normally
used i Sie

In fact the most archaic organic reactions,
tonic or postural are the ones that fuse
emotions and which gives place 1o the first
emotive assimilation, then the cognitive
recognizance of others and objects.

The notion of the body in ourselves builds
up s a process in which the

which corresponds to the sensibility
connected to equilibrium, movement
Dosture, and thd "eiacetive" related fo
the external world. Only the overcoming of
the disassociations between the
nervousactivity directed, towards the
external world and the one directed
towards the inside, with the consequent

mental experience, firstly broken on the
multiple but isolated reactions to stimulus
of different source and
There's a very strong analogy between the
new born & ourselves, being, alienat

modern world and unidirectional
educational systems, not yet bor to the
totality of our human nature; the balance of
the inside, our lived body and the external
factrs of ercopion, AS boings inhabiing
the world we
Wnoleness
knowledge & intelligence and in (ms yay
We go back to our first assumptior
Doy Innabis the worid and by doing o
feeds ourselves with the information
needed to grow into more developed forms
of abstraction.
A baby follows well objects with his head

t he still needs to assimilate

with the act of thinking is established.
Movement is interiorized in mental images,
senso-motorial intelligence is transformed
through language into symbolic one, but it

difleren rtes of velocty that dspend of
their relative distan

Vtoacive Hmovevert Tt foix
dimensions of space and time, has been
brought up to the aciie awarness,
through an active looking, not only one is
more Sbeicions f apaes bt o e wad
around us becomes more alive, it starts o

Make a rhythm with natural or buit objects.

{columns - fence - rees).

Accentuate the

ke 1 & pon of el where you slow
n,

Actil
Problem: Fontebranda is a hot space
without shadow.
Action: Make shadow with vegetation
(build sun-screens, walls, or masks).
Make comioriatle arrangements in
connections to
Gpen op i Wash pouse.
(Just by unlocking it)

et il
Praplem, Tne parced carsaro 00 obvous.
Action: Gombine it it
e e cars amder o bt bating wlks

ActIv
Problem. The connecton between old-new

eton: A ne - asign.

in the paving (special tone) Specil
banisters in the

Color.

And perhaps - suddenly.

breaths again.

These acts could be taken s a start. They

generate others, Perhaps more conplex
generate themselves.

everything

% places hat only
iney ind who have got
e Sommng Brushes n the
water
Imagine..a woman with her d
Imagine._contrada children piaying with

breath as a being that wakes up after a
long dream. All the functione of
architecture are potential stimulus for
movement, real or imaginative a building is
i excitement for movement, companion in
the dialoge with the word. “The flows and
thythms that come from us, are inherent on
the body and in its movements, an
architecture invites and excites movement
it it makes the right demands to our body

it points out an origin,”
give rise continually and constantly to the
tale.”
In the same way it s not enough to dream
the fantastic, it must be interiorized so that
mory, and objects
“In the psyche there’s no
ral ony creaton and
destruction, only lfe or d
soms profoind inuiions
about the future in the far 1920's.
inerior resanance is a ind of eco, e he
o6 il
ot bang

Yy exclusively on the principle of touching
10 hurman soul . a peasing way”" an
is continuosly unde the nfuence of ihie
payehic phen 3

The hew ariets and the new art il ot
build up their considerations upon

physical laws bul upon the inténer
| have quoted several psychologists, but

heir names are of not importance for the
overall coherence.




Yago Conde Font
Fifteen seconds
Space/Time

Looking at the big need of creating new

inconvenience of being too far from the
enter, and the secon for
development should have to be excavated
in the ground, which is quite difficult

Itis as well the nearest point to the Campo,
uomo, St. Caterina area, fortress, Lizza,
and Rastrellg were all the tertiary activiies
are located. There is only the problem of

the big difference of level between

valley and the other points.

Some facilfies for pedestrians should be
that Is elevators, tapis foulants,

Piazza Gramsc, La Lizza, Il Restrello, La
Forezz

sal is to design a tower with two
e et wad ke foaaibo o getfobon
sides of the valley with a 38 m higt
On the other hand the bridg
circle formed by Piazza Matteotti, Banchi di

1/1.000.000 - 1/1

new layout is needed for the different
activities that already take place in
Fontebranda.

There are also signs of other activities that,
if developed, could relate to Siena or the

instead of favouring the development of
these activiies
The project foresees the creation of a

medieval walls and the beginning of the

wn.
dor to Improve the condiions ofthe
surrounding area, e proy
Garage for 60 cars. The concreta platiorm
respects the wash-house, an artficial
paving of different material - starting with
the basalt paving of the streets in Siena,
that changes to brick, earth, sand, broken
stones, grass - defines a open area Siena
needs, nilhr nalural a5 Fonte i Follonica
nor urban as il Campo.
This open area s an arfiial landscape
suggesting possibilities of use on the
surtace, wnl f coversthe parking garage

TRE Wasts e s e B, open

various possible uses, while below it are
located services related to the garage.
The link between the platiorm and the
artificial landscape creates a playful
relationship with the ground: it meets,
separates the two and joins them again.
Although there is a ct

‘continuous.

Included in the project is a cable car
system attached to the natural wall of

S. Domenico that should improve the
‘connection between Fontebranda and the
new town around the Fortezza,

Sopra, Campo, Duomo, San Domenico,
rediscovering as well with this promenade
he hidden valley below to Rastrelo.

The
The tower is a einorced concrete
structure faced in marble that includes two
lits. At the rear of the lits is a pane of
glass allowing the external view and the
experience of the space in movement

m the outside the landscape would be

that would signal the verlical element at
flght. The tower halcs  iranguar il
beam bridge that has two

Inormedais banl of suppor

achonod Gapen a1 435 g poaion of
the tower is at the junction of the bridge
axes and its perpendicular axes from
Fontebranda, crealing thus a dialogue
betwen these two elements.

This proposal doesn't try to solve the whole
problem of Fontebranda. It can be a

starting point of an intervention and it is
compatible with many different solutions for
the site. The tower and the bridge could be
as well the support for very differen
elements such as lighting, advertising
manifestos, shading elements, and
emblems of the town and contradas.

Crossing axes of percspion the
funambu

2 ah emotonal world Crossing the
gate you onter n an inrodu

the inside dimension of the body. The
bridge introduces a new state of
superimposed axes. Now there is a new
axis of movement that coincides with the
magnetic forces, linking as well tw
different historical worids. A new left-right
s that coincides wih the nside ouside
of the town, and a new vertical a
one of e unambue (The paradign of
body-space experience). There is stil
another movement axis, the one that
human body can't experiencel by itself, the
vertical one. It can be only experienced by
an artficial intervention, the transparent it
ifteen seconds, dynamic sense,
space/time.

Cars can enter the town on a basalt
pavement, following  fow of stones that
start n their natural form and become
slowly more and more similar to those of
the Campo.

Cars can aiso transit below the platform
crossing the basement of the wash-house:
they find the parking entrance on the right
hand sice.

Pedesrians enter through the ancient town
gate and can walk over the built landscape,
They can also walk below the piatiorm,
reaching the stairs and climbing p to the

Leo Modrein
A new structure for
Fontebranda

The Fontebranda area has been
experienced as a uniform inside-space. T

possible future uses are opposing such a
Situation asking for chan

s proposal tends to define the
elementary properties of the space by
establishing the platform on which the
process of buiding the city starts again

e new structure has its point of

departure in a medieval texture of the ity

whole area of Fontebranda is a kind of

‘orta” for the ity but also the place of
many happenings. The tension betwoen
San Domenico and the Duomo is possible
10 be experienced by moving through the
communicational “bottni”. In a synihesis
of activlies Fontebranda offers the dweling
pace,ai the moment very uiabl, fr he
student needs. By being at Fontebranda
iney can improve fs iaani

This vision of the area suggests only the

determined by the meaning of Siena.

Nenad Fabijanic

The Truth of Details

with the new ambient of a specific culiural

volume will be in relation with identity

pertaining to the history and culture from
originate.

f one’s own educative and
theorstical atitude n wnich “archiecture
only visualisation but also an
el space” 8 e essental tarting

int, Additional explanation:
Eoiil f our aomatorl noage s

Gbjects and urban sructures. Smply
the buildings are permanently desi

ihat does not define the creative process,
because s spheres are of a

nature. A dilatation must ex\st m \ms unity
of sciences - creations, an

Dehwean tne SauAi sesoarth 3
creative deed, an accumulation of the
scientific data in the conscience of the

identification, so much demanded
necessary today for a new life role” &
Begyi )

- open space of @ now experience,

where some
considerable changes ocour $o slowly that
it is always possible to reconcile the past
with the future. The concentration on the

Each impression of arrival and identification

idst in the compley of some architecural

Tore of o5 sucGessilly. In'such research

proposed infervention has several inial
premises and fundamental criteria for the
valorisation of the proposal for design:

- respect and dependence on qualty,
historcal and aestheio valorisation S the
buildings and am
> Gefintion of the evel of the possible
inteventons gs & confimation of the

met
leﬂechcn and assocition: rference
pattern ed the inspirafion base,
- cveaﬂon  area - or denty and the
culminati

The probiem wil be located on the
language of the architecture, space
authoriies, reflections ~ Cortoation of
existent and presumed space phenomena

Fontebranda - with its symbolic meanin
Mstorcal persistence and steady idenly nl
space, time and happening, makes pos

meaning
of the possible incorporated contents, and
it represents by itself the form and space

of a new value. The dimension of function
ie. of the contents is of secondan

meaning; the reality and necessity are
accessible by the selection of defined
reasons and possibilies.

The vertical section through all the levels of

e nitve absargion of the registered

form phenomena, of macro-micro relation,
with time dilatation and personal aesthetic
criterion, with impression and expression,

oDt St - svapg of the detais in
specific ambients ~ conceals aiso the latent
and the mast aovious danger 573 posaine
mistake, ~ destruction of the structure.
Erary e and lorn roach thar Smanaton
through the truth of etails.

Marta Gabas
Anna Ribas

Up and Down

be developed with the necessary activities
3 e chosen {0 focus on the

relationship of the hill between the fonte

and the sifong presancs of S Domenico
hill has been left to erode,

Domenico, that rool the

‘The strong vemcamy of the hill is broken
by a series of horizontal walls. These walls
begin as soft materials and graclually

bec
s oo e Morizantaily is GiTupled by
a vertical elevator tower which creates a
juxtaposition between horizontal and
Vertical elements, pedestrian paths and
mechanical movement of the elevator.

Assuming that the area of Fontebranda will

eveloped & prop 1l warks wih 1 il

o il towards

-
Ak

created shaded area in front of the Fonte.
On the platform, one can use the
wash-house faciiies, or stroll along the
clf of San Domenico, that rises above the
cerpet of different materials.

A'steel structure and wooden hand raiing
are among the articulated detalls that give
people a relationship between themseives
and the huge space

Alurinous cae dsfines the ntemedite
sgace between the lown

countryside and points out mal uners the
80 hils are lnkad, Siena begi

INNNNNARN]
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Skins of the Town
Why and how Architecture happens to be
lectic again?
Our Permanent Activities' work does not
im at ging an anewer o s qusston
! taking advantage of the

jassical rul

are the m‘wt\r— attades in order to
2oproach the prog

Wratare he arc hiectural languages to be

Y m only tying to go back i tme n
e the uliple archiecturs!
d adding them up. b
Uncereanct thom o the Gosgner ot
of v

ona takes us

s o ire taken it he 15th
century by lidefonso Cerda, following a
e for an urban planning of the

ome the result of the
ween

S'Of the istoric center, the
cartesian grid of the 19 century Corg
extension, and the

anized growth of e Post Wa

04, In Such a strueture, a e dferent

Charles De Ry
ferica Miller
ingegerd. Johanason

Joan

] Bruco: Piazza d’Ovile

We see il Bruco as an area vith a fairly
operable urban tisue ful of ife, but in @

(0 gree
Pad connactons betwaan aerent parts
of the area
the sloping ‘uound has few platforms for

(mdmg 1o modern standards.
e the area startin

Lroan fabrc, ting fo 1 an s
ay of expressing re elaton and
dsiincton between th prva
rada, and the public. w» i tht s
Gmal intervention can in he long wn
induce mhav scein the area W
n oen arcas, open mem tothe
'ubﬁr,, By ane ks Gt
74 Sorvs he o, the
ron ho contrada, ane th It
- the orchard above Piazza d'Ovile should
be a public garden for the area, connected
o the piazza
— part of the area behind Via del
is related to the conirada and the r
m= surounding dwelings
95 o the whol foun
of th

and the univer
ym, w\atlcﬂ Y clar. Wo find ha ! Plozza
fential of

and the contrada meet. To
raffic and parking need to
eorganized, good ¢ross connections
st be. provided, and the public and he

would allow mor
ple tu\wﬂ\mmﬂ(hﬁ alls and of
f living together to what
© area.
ruelore whers the combinaton of
private and public s different, where one
shares mare fciites
shing...) and u
being abie to add o her us

Yago Con:
Foderico Corren

Amomo s.mmanm
Merce

sgressions.
Our aim in sny action taken i to
unban quaity

sark

en the Sagrada Familia
use it is a clear
v

ent
e significant, th
and even fituted.
Ve hm\luuv action (o the block that
closes the square and its connections

have taken info consideration the
differen en architecture that
urben plan (uhe
d prop
and inevitable eformh, and ths one
derived from
ncompete

brought out. Even i
tha ¢

inadequate, E\emwma
on the contrar

introduces only a ner
s the fagade. We don't ‘ouc
of the houses at all, redesigni
he buling's upp
hmun s that incide with
openings. In this way, although it
and sconomical o excce i e

q¢ nage.

o ofher project starts thn king about the

creation of a back-drop of
amilia Square.

looke at how the buiding
ound: The basernent is support and
Inermeath shadom of e curian
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1983

MEMORIES
EXPECTATIONS
ACTIONS

ILAUD
Siena

profesores
Enric Miralles Moya
Federico Correa

estudiantes

Octavio Mestre Aramendia
Jordi Fortuny Aguild

Jesus Menendez

Francesc Peremiquel LLuch
Chus del Barrio

Joseph Giner (ETSAV)
Angela Mas (ETSAV)

Memques

1

i
¢ International Laboratory
of Architecture

S s
o and Urban Design

Editore

AR

El ILAUD se concentra sobre el tema de S. Maria

della Scala que acompanard el Laboratorio
durante algunos anos.

Se frata, como siempre en el ILAUD de enfrentarse
con una presencia arquitecténica de gran
importancia histérica para proponer intervenciones
puntuales contempordneas que, trabajando en la
relacion entre construido y espacio publico sean
capaces de regenerar porciones del tejido urbano
o de resolver elementos criticos dentro del tejido
histérico.

Es el primer ano que se registra la participacion
de la ETSAV al ILAUD. Ademds de una voluntad
de colaboracién académica entre las dos
escuelas, se trataba también en este momento
de optimizar los costes de participacion a un
Laboratorio al extranjero donde fodos los gastos de
vigjes, conferencias, huéspedes, publicaciones, y
estancia de profesores y alumnos estaban a cargo
de las universidades ya que para los alumnos la
participacion no solo era totalmente gratuita, sino
que, por lo menos durante los primeros anos, se
correspondia una pequena beca.

Hay que destacar, como argumento de interés
de esta tesis, la participacion de Enric Miralles que
habia estado en el ILAUD en 1977 como alumno y
ahora vuelve como profesor.

El frabojo que presentan los
estudiantes de Barcelona es
muy heterogéneo por escala y
actitud, pero el elemento comuin
es un cierto pragmatismo en la
presentacion. Todos los proyectos
se presentan resueltos con
magqguetas, plantas, secciones,
perspectivas, diseno de elementos
de detalle a escala reducida.
J.Fortuny con el proyecto
“Minimal Interventions” intenta
resolver la relacién entre espacio
publico y espacio privado de un
pequeno vacio urbano que con
la presencia de una pequena
fuente, de una pérgola y de poco
ofros elementos se convierte en
una pequena plaza. J. Giner con
“Growth and Interaction” trabaja
en la confrada de la Oca en un
tema de conexidn urbana; A.
Mas y J. Menéndez proponen
un trabajo mds volumétrico con
una arquitectura que reinterpreta
en clave contempordnea Ia
complejidad geométrica de la
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Saint Lazarus’ Church. Padro Square

Escola Tecnica Superior de Arquitectura
Barcelona / Valles

Location

/An area around a Romanic church; a XII
GeniLy chapsl of a nearby hospitl. I was
the junction of two roads leading to the city
walls. Now it is a chapel hidden within the
Urban faoric

Current legislation
At the present time the area is defined as.
a green area in the old part of the city

public facilties such as a nursery or a
dance school

Description of our team
work

In order to deal with the subject of the

insertion of contemporary architectural

Ianguages in an environment tructured in

the past, we propose 1o work both on
reading’” and on “designing”’. The

following buildings are clearly involved:

Saint Lazarus’ Ghurct

Church of the Carmen

Saint Anthony's market

Lines of house

Our work will be aimed at the defintion of

the public area focused by Saint Lazarus'

church and to propose if it is possible,

which depends on our reading, the building

of some kind of public facilites.

The panels 1, 2,3, 4, 5, 6, 7, 8 are the
information we have at hand. It is going to

one of the thousands possibiliies: not more
than an observation.

We decided to discuss these projects and
not directly the reality. And as a way of
doing the work, we began anew in each
ession.

The final result, panels 14/15, was a
surprise. It is not a direct impiication of the
panels, 9-11 panels, but it is implicit in
them,

In a way there is a dialogue between
nels 1-13-14; this is a way of developing
the project Bul we decided lo out the
the

possibiliies suggested by the forms:
The program also began anew: clock
tower, new roorns, chapel as lantern, bells,
smal plaza.

Federico Correa
Enic Miralles
Ghus del Barrio
Jordi Fortuny

Angela Mas
Jesus Menendez
Octavio Mestre
Francesco Peremiquel
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