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Creando un paralelismo enfre el antiguo Hospital
de S. Maria della Scala en Siena la Escuela de
Barcelona, como resultado de las Permanent
Activities, propone un estudio sobre el Hospital de
la Santa Creu y el contexto de la Casa de la Caritat
en el Raval en el lugar donde denfro de pocos
anos se realizaran el MACBA de Richard Meier y
el CCCB de Viaplana y Pinon a demostracién de
como el ILAUD se usd, quizds de forma no siempre
tan calculada, como lugar de experimentacion
para una aplicacién concreta a los temas con
los cuales la ciudad de Barcelona se estaba
enfrentando. La intencién de este estudio, como
declarado a infroduccién del texto publicado
en el Year book de este ano es el de “crear una
estructura de referencia tedrica para el proceso del
proyecto arquitectédnico para la intervencion sobre
edificios existentes. Se infroducen dos conceptos
de referencia:

La idea de “Modificacion”, y la idea de
“Pertenencia” que supone que cada arquitectura
es el resultado de una especifica, tradicién, cultura,
lugar y fiempo.

En el Curso Residencial para los estudiantes el
tema sigue siendo Santa Maria della Scala y sus
recorridos inferiores que hacen de este conjunto
arquitecténico “una ciudad dentro de la ciudad”

asi como se lee en el texto de
presentacion del trabajo del
“grupo dos” con la presencia
de Manuel Ruysanchez como
profesor. En el diseno del espacio
exterior detrds del Palazzo del
Capitano se aprecia el diseno de
un espacio abierto donde pocos
elementos, muros y escaleras
resuelven los desniveles de la
situacion existente y la conexién
enfre este espacio, un nuevo
parking y el espacio abierto hacia
el Foso de S. Ansano.
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The Theoretical Framework

The Permanent Actiities will centre on the
problems that arise from contemporary
architectural interventions in urban contexts
and buildings that were structured in the past
in our atiempt to consiruct a theoretical
framework that will act as a guide for the
archiectural process of design, we want to
follow two specific deas:

1. The idea of modification

2. The idea of belonging.

The idea of modification implies the
consideration of that which exists - urban
environment and buidings - as working
materil for the process of design.

As such, it is placed between o other ideas:
that of preservaion, according to which the
only possible destiny of past archiecture is
that of s turning into a museum, and that of
the tabula rasa, which implies starting from
scratch.

OM. Ungers says, “Modification in
architecture only means the actual
recognilion of features and qualities and their
ransformation into a new kind of qualty.
Maodfication addresses the past by observing
History and looks into the future by defining
new concepts.

In this sense, the idea of modification
simultaneously implies a commitment to
story. a consideralion of the needs of the
present time, and a cultural engagement with
the future since it means the apparion of
something new.
This concept attermps to overcome the
anithesis between preservation and tabuia
rasa, 0ld and new, and make these opposites
part of a common idea of referen
Thus, from the point of view of modification,

architectural intervention is underslood as the
posiive manipulation of th relations between
the existing reality and the new proposals
Tne modiicaonof treserolatons becomes
in this way the primary goal of the
atchitectue,croaing oanai changes at a
perceplive level, even when the existing
building remains unchang
(. Brandolii, ‘Stategies of modification’
Casabella 498/9)
Lthe same time, this idea of modification
suggesis the idea of ‘belongin
that archilecture is Soen a
specific tradilon, culure, place, time,
idea of belonging bases s interest in the
story of the discipline on the continuity of
ideas of place as a context and of the
existing material as a bas's for the project
and for the actual relationships; this means
that the process of design
extremely important in the process of
modfication.” (V. Gregolt,‘Modification’
Casabella 498/9).
Whike the idea of modification implies the
nigeraton o e exsing ey as2
working material, thus moving us awa
e pogion o aoStie wacamlion I dea
of belonging attemps to overcome th
concept of tabula rasa by discovering a
consciousness of being part of a
preexistence, understood s a collective
patrimony
Duing the last twenly years, the appearance
of the idea of place, the reappearance of the
idea of the permanence of lraces, th
increasing importance of colleciive and
jective memories and the interest in all
that is archetypal and symbolic, al have
emerged as aspects of his tense pointing
towards the fact of belonging o a contexl
(. Brandoiii, 0p.it).

With these two basic ideas as a theoretical
framework, we will attemp the conversion of
an architectural complex of the past that has.
outlived its original function, that s, its
‘modification’ 10 return in inlo the current
circuit of activiies of the area to which it

‘belongs’
“The first condiion of design is 10 know what
we have o do. To know what we have to do
means o have an idea, and 1o express this
idea we must have pincipls and o, et s
grammar and lan

(EE Vil de Due. 0

Comvereaton: 1AL Yoar Boo 1985/84)

Hospital de la Santa Creu

The comple o the Hospal d I Saa Creu
isocaledin he old area of &

oalons, n the space botwaon e scond
and ine thid w
The frst sememenxs ook lace durg the
10th and 1 1th cenluries. They cor
iy 0fOulSoe he wall boldngs ke
convents, accomodation for pilgrims and
hospitals.
14th century. After the building of the third
wall this area was finally incorporated into the
city, even though uniilthe 18th century it will
continue to be occupied by the above
mentioned settlements: the Hospital de la
Santa Creu and the Casa de la Garitat. The
fatte wil probably be used again as a
museum of Contemporary Ar
18th century. All through his century the area
was at its height. An important urban
expansion developed along its south axis.
191h century. The area became completely
densified. After the demoliion of the walls
towards the middle of the century, the ity
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grew and spread itsell, while the area of €
Raval suffered a general deterioration that
tuned it into one of the most degraded parts
of the cily.
Nowadays, this process of degradation has
been stopped by a series of iilatives of the
Administration, whose gaal s 10 recover the
area as an important centre of culture for the
cil
The origin of this institution dates back o the
marging of the four larger hospitals in
Barcelona.
15th century. In 1410 a decision was made to
canstruct a new building near one of the
haspitals, the Hospital del Galonge Guilem
Colom, which s100d 10 the southwest of the
Gamplex and was assimilated by means of its
stceessive enlargements.
The original design proposed a building with a
rectangular plan composed by four naves
surrounding a cloistal yar.
The works begun with he construction of the
ezst and north naves and the church. The
latter was separately built and stood to the
saulhwest, with it front towards the street of
the Hospital
16th - 171n centuries. The north nave was.
completed and the west nave was buil to
meet the old nave of the Hospital de Colom.
Because of the change in the needs, fh

nave s nver bl and the Gl
yérd was enlarged 1o the South by means of a
Few yar, Thi ow yard was cicumsorioad
by the church building, the old Hospital de
Colom and the 16th century body that links
both,

16ih century. The Academy of Medicine was
buitin the 181h century. This is the o

ienanng buidng of e o Colego de Guga
located in the par of the compiex,

Vi 35 ot o o Sl 08 Carma

20th century. After that, and up to the
beginning of the 20th century - when the
Hospital changed is place - the bulding was
successively enlarged until the block where
the complex stands was almost completed
Nowadays the buiding belongs to the
Adminisiration. I s the present location of the
Library of Gataluny, the Bookbinding School
the Escola Massana (of Arts and Crafls) and
the Academies of Pharmacy and Medicine. In
the near future, only the Library of Catalunya
will remain there, because the other services
will be moved somewhere else.

Because of al Ihis, it s easy 10 see the old
Hospial de la Sania Creu is one of the most
adequate places to develope the work of our
Permanent Activiles. Moreover, part of the
buildings of the Hospial are currently

—

undergoing the process thal will be probably
applied in Santa Maria della Scala. On the
one hand, several professional teams are
working on the enlargement of the Central
toray On i aerar e Escola
sana is going {0 be moved o sor

el Dyl remes i & nearby ea (he ol

onvent dels
Gonsidering that the present entargement of
the Genlral Library confines iself o the
restoraton of the noble floor, the task that we
propose is based on a reconsideration of all
the ground flocr, inclucing the yard - or yards,
S0 that it can be used as a complementary
area for he Library.
Actually, this process has already begun wih
the creation of a Chidrens Library in one of
the naves of the gothc closter.
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on a platiorm,
- the recognizement of how spaces penetrate
the body differently on top and below
platform, and how this relates to structure in
terms of consruction and communication;

- the development of the internal spaial

als

staircases, doorways, elevators in consistency
with the complexity of the existing ones.

Question concerning the terrtory
- the understanding of the reciprocal
relationsip between SMS and its properties
in the countryside (ie. Cuna) as

complementary 10 its fole s Hospitum or
hospial;

- the formation of a territory on the spot, thus
considering the impact of the existing town
wals (at the time), the closing and now
eventually the opening of the Chiasso di

S Ansano, as the intemal street maybe once
was called, a preexisting built fabric and
finally the steep slope:

- he interpretation of Piazza del Duomo, as
part of the internal organism of SMS - in
contrast with s silnt appearance owards
the square today (a single opening with a few
people hanging around an ambulance

- the “mentally owned” erriory of the Valle di
s Ansano (the valley below), including th
change caused by the new buildings outside
the “skin' of SMS, and its transformation
caused by the inserted activities

Questions concerning new activiies:
several acliviles can be inserted since the
bull Sructure never was an answer 10 a

Enrico Bona
Olivier Hugues
Mauro Marsullo
Joan Pascual
‘Ana Ravell
Claes Pedersen
F'v“rppe Revault
nio Troisi
id Vanderburgh

GROUP FOUR

possibiies of entering from different
hecioparite npecied/ especaly o
Piazza
e oacl penelrating the complex is

and Piazza del

complex i arder o comnect the alley beow

2By Inroducing soveral ectivles, ying o

avoid an instituion specialized for a limited
group of peaple (a single museum, a modern
hospital,etc).

Questions concerning the basic structure:
- the interpreation of the spaces below the
platform, as a piece of the city, (containing
T
untryside - while spaces above are
oreohed asan aggomeraton of uidings

*-.»t

lh_g._

o i S

The projet lustates the reuss of s main
chapel of Santa Maria della Scala as a center for
Sebcal rd oor poenare

The sirateay chosen i to introduce a light,

from the orgin
i th reading of i etire

volume.

In l!s position across from the Duomo, a major

performance space would hlp to rce Siena’s

new cultural intentions.

New system of connections between piazza del
Duamo, SantAsano vlley, iazza dlfAqua and

2 del
ge\legvmam el Dome as 2 main entrance o tre

m oSS, locledin e maln galies of
) e lrsfom

A Sxernl ornidr 338 way to reoranize the
interior circulation.
Continuily of the internal street between piazza
dell Selva and piazza dll Aquia

space connecting the entrances from
Pe\lggrmawo e o 200t e o

Research into connections and the possibilty to
unen trey chang detnaton

important
and el
o0 1 e arste
hisorcal Ineage of Uiy hslons
With this in mihg e consder i Hosgal o
Santa Mara dells Scala. The progran G
transtormation ofsome parts of e Hosglal ‘e
Museum and generally the actual use of the
One of the entrances is

aring compl
ranst vnlvmeu atonce. The change has to be

&0me s willbe empty. vaing for s us,
S0 there has 10 be ways 10 reach these spaces
without disturbing the spaces that will be occusied

fi
Stairs, corridors and passages serving within the
different parts and others connecting the parts and

the city outside has 10 be created or larfied. The
edges of the building must be made acoessibl
that various functions can begin to occupy it. Light
andar fae o be mprove K
1 have worked with the Pellegrinaio delle Donne as e an sxtenson f
oe ert, | rid o make s castrn facade f internal slr::\lugr"as‘un Ctoles b o
fccessil by d:armg away s aller ) - distributes it. The sequence of spaces and the
dings and by making 2 passaoe comecting A - internal and external views transform

iazza del Duomo, the valley and piazz 7 & Connactons n a narative way, where it s
delfhquia. Here shops and oner fnctos can possibl 10 discove

find a place. The internal street which enters the : e
bm!dm? i piazza dels Sava s card trough e 5B s Botaan e o
the builing to the passage. An entrance 1o the Pelleginal is located one of he vertical

ectons.

er a sequence of different

It should not be
ich can

nono-funct

afford any aciv
an ntiuton 3 hospital (nus considerng
this century) is known as somet
Specialzed, bu neverieles. it nas
Sonnechion wi he cai e o & town The.
aracter can be reinforced on benalf of a
musaum, by infoducing everydeyact
the process e and transformation of
the built smme itsell, does include
possibiliies to around/in SWS o

s, ar restorers, historians, efc.
This could even conslitute a platform from
other operalions in the town or in the

VISHo1S I {own (arvals, welkviays,caiing
departures, etc) and on the other, the
organisation of 2 modern museu (located in
different places) in which it should be
possible {0 gain something from a visi.

Epilogue - remaining doubts
‘The designs and our discussions during the
Course do, nevertheless, contain several
doubls Especaly what SV i all about - I
aning the structure (from separating walls
adilons and so on) wil e speces hen
remain as dead as they seem today? -
improving dayignt,wila undamental
character then be lost, as maybe happened
once when the city light became fixed, rather
than trasported by the person which it
served? - If now opening up the body of SMS
(after a gradual enclosure during the course
of time). will the organism then be destroyed

ibitions
Pelleginaio itseH. On the south side of the gallery
re could be a cafe and terraces overlooking the

il

valley beloy




GROUP ONE
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A% GROUP 1

The complex morphology of SMS grew together

i th stages of s deiclopnn. rough he
sorplonof a part of he s ircle of own

walls and 1

s town wal an he bnundavy of e valey of

SantAnsano, and then finally i b

conglomevale o grouped spaces e aremajor

ro0ms, secandary rooms, very few left o

sages

onglomerate was the global answer 10 a

complex S8 of e 1t di ot o th
odern subdivision between serving and Served

spaces. The same roam hosted sincronc but

%u)‘,“\ b

irculation was through the
space. Whn & partcl ar communicaton was
needed, the main walls supported it together with
tne sarices,
were at the same time entrances,
fters, iates of rayer and hanksgving, and
e Conliguous o he majo rooms.
ourlyaros, row ledupwithstscsses,
passages, were once light and
airfor ne enie Dunamu “The level of Piazza del
o-called ‘platform, s a screen on

facads on th valy of Sant nano 1 atpisingly

imensioal depte s etlinear prioction
The continous fabic of refat

s ncrete
S0 01 he rooneHo of S i ine oy
of s sontysice
€ than a town within a town: is a
{own and s countyside Wi 2 own

Reading Establish an order
Santa aria della Sela s 2 sty it th ity tent: as a it nteuent, t rate a publc
an agglomeration o buidings separable and irameworn e Biding  ging
connectable negative’ spaces between potentia
The internal street, once part of the urban fabric, framework is based on form and independent of
nizing mechanism below piazza  specific uses.
 uss bl onecon o paza el 1o rganz o uing b ol s prs
Gelhquia and e hrce nterconnectsd systems: thg internal irce,
N Spaces hzs besu filled in. UDMEG h e platform and the SK s
interior and D ex (enﬂ the public svau from the piazza into the

® ¥ o
‘analogous to Siena’s piazzas and sreets. o provide views o th auside from ll pbic

extension of the cathedral proceeded with

dificultes. The plague hit the town and the
population was haived. The cathedral
never finshed. For a while, the square i front

of the hospitium could have remained without
any clear destinalion, and as a consequence,

in parlicular even the exterior of SMS. In spite

(anG because) of these disasters SMS

conlinued to develop in the most fantastic
From this period it is known that SMS.
was the greatest Client of arts in Siena. Iis
reputation became also far-reaching and
many prominent persons came o Siena to
visitt - 2nd 10 bring with them back home
some kind of documentation (paintings?). The
role of SMS as hospitium remained, more or
less, up unti the late 18th century. Today, we
know it as a hospital, an institution that seems
10 have been able to develop inside its “skin
for centuries (inside its “skin’ - by altering
existing spaces, dividing halls. covering
courtyards, changing the silhovetee, etc).
years ago, a radical change took
place: firslly. because of the appearance of
new volumes in front of the existing one
These buildings were produced as types,

T enorc the o natura paths p the ilside
as they existin the building
To clarify movement trough the public framework
by differentiating between gates to public and
?wz e spaces.

0 enhance the edges of the buiding, interal and

mal, 1o allow comprenension of ihe otal and

Comections betueen 1 prts.

Joan Forgas

Aos
Mo Vioto

The uliogson e valey of SanArsano and
o ridge tat ks th (9 S avo o
Semlhed 55 the vty 1t sep 1o aseblsn
te oo ralcan alow s efnkingwihhe
vl

T cpmyectﬂeveluns these thoughs, opens up
for lignt and air, improves conections (direct and
iy TGN Wi h new acivis. 866

)

reses e posivlty o a prnerical
circulation as a threshold towards the inner
ol and o e spacs and g9 a system of
circulation that links space fo
e oS o he acate o Piazza gl
mall demolitons to ailow new
‘p"ermzamwy 20 poins o neret 1ght beyond

i)

e Museum as well as the Museun of tsel is
positioned together with activities that do not cut
SMIS from the city's lfe.

The main entrance is through the church

Jose Maria Baquero

fassmo impaato
homas Loscheller
i Ru,'sam:’wz

Christer Malmstrom

e they corresy ecilic use,
Tather than a specilc place. Secondh

because of a decision taken in that same.
period, 1o buid a new hospital outside he

tow
R oment e hos ) moving

away, litle by litle, from piazza del Duomo,
thus leaving its old structure for new activites.

The future os SMS - outcomes of desk

e
some docun

10 56 how we act i font of such @ comp\ﬂx
piece of archetecture. Is there at all to

found a general issue? A common approach?
Could it maybe be like this

Questons concering opening up he
compl

e saanenise o the buidings i reduced
thus improving light a
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profesores
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estudiantes
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Josep Ma. Birules Bertrdn
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Francesc Xavier Fabré Carreras
Anton Ma. Salvadd Cabré

| Internatidnal Laboratory
of Architecture
and Urb'ap Design

Para la ETSAB participa Aquiles Gonzales y por
la ETSAV A. Milldn y Xavier Peiro Grasa. Durante
las Permanent Activities el grupo de Barcelona
continua el tfema presentado el ano anterior con
un proyecto sobre el antiguo Hospital de la Santa
Creu con una propuesta para ser reutilizado como
Escuela de "Ars and Crafts”. Durante el Curso
residencial destacan la presencia de Manfredo
Tafuri y de Renzo Piano que ya habia participado
en varias ocasiones a las actividades del ILAUD y
un texto de Peter Smithson sobre el concepto de
“Orden Conglomerado™ que capturar el interés y el
estudio de A. Gonzales y A. Millan.

Es interesante que P. Smithson en las imagenes
que acompanan el texto de su discurso, incluye
una fotografia del Pabellén de Mies en Barcelona
tomada en octubre de 1978 y en la cual se distingue
la presencia de E. Miralles que acompana la pareja
Smithsons en esta visita.

Los profesores son directamente involucrados en
los proyectos de los estudiantes e interesados en
enfrentarse con los temas que el ILAUD presenta
como ocasion de proyecto sobre la regeneracion
urbana de un contexto urbano fan denso de
historia y superposiciones. A. Gonzdlez y A. Milldn,
con su grupo de frabajo, presentan un interesante
texto de andlisis sobre el grueso y la riqueza de

composiciéon y lenguaje de la
fachada de S.M. della Scala hacia
el Foso de S. Ansano y se infroduce
el concepto del “limite”.

El tema”city within a city” referido
a S.M. della Scala lleva a subrayar
como este edificio sea el resultado
de una serie de superposiciones
arquitecténicas sin una estructura
gue obedece aununicoconcepto
de composicién arquitecténica.
El frabajo desarrollado lleva una
actitud muy rigurosa con un
andlisis y un levantamiento de
las plantas a los diferentes niveles
y de la fachad hacia S. Ansano
que presenta la riqueza de
diferentes intervenciones que se
han superpuesto en los siglos y que
se analiza por su esencia actual
como un Unicum arquitecténico.
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Escola Tecnica Superior d’Arquitectura
Barcelona & Valles
An intervention in the old «Hospital de la

Santa Creu»

The Place

Tne stospial de s Sana Creus i located
in the old center of Barcelona, next
Rambes, the masl ‘onifant puske o
the cty. Along the Rambles, on its easte
side. there used 10 be he second of e
city's ihree walls, so that the complex was
formerly linked to the precinct limited by the
second wall, by means of two streets: Carrer
el Carme and Carrer de I'Hospital. Both
exist nowadays and constitute the main
connections vith the Rambles.

The complex was buil throughout the
Middle Ages and consiructon coninued up
1o the nineteenth and twentieth centuries.

(A description of ts hist

o i o LA Sacchock. Tre it

transformation resulted as a consequence of

the ediscovering of its valuess in

1940.50's by Adolf Florensa, architect

Sharge of conseton o hilorcal | nm\dnns

in the city for

responsite oo cmngc and en\avgpmem
s bulding, once is use as a hospital

Soppean g saly thton, Incidently. tis

- ig,vmm%«
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arceion

is the hospital where Gaudi died in 1926,

Needess to say, this is one of the most

important civi Gothic buidings siil preserved
its value as part of the fabric of

has been enriched by the pres
the Library of Catalonia, the largest in this
Iand.-Along vith it we find the Massana
School of Arts and Cralts, a bookbinding
vorkshop, Exiotion Hals, the old Archve of
the Corona do neo-classical
Bulding of Ihe Acaderia dé vedina, a
oricroys Uy ary, and several other cultural
facilties.

T rea i wich o aperle s botueen
the center of the Rambles and the

mentioned hospital. The Rambles, w e are
in themselves a fascinating place where
Dleny of s mic iy n a ind of open
scenario where surprise is a conlinu
Rappoing, orows par o te characte of
this urban space. But, al the same time, the
buildings facing the Rambles act as a barrier
that hides the deteriorated fabric benind.

Accordingly, the framework of our design
decisions springs out of the complexies
which generzte from the interaction of
Boqueria market facing the Rambes, the
hospiial and 2 space n belween wich is

king area (Gardunya Square).
Thus, the prccess of Gesign evolve
progressively from an analysis of the hospital
complex, inially concentrated on it spatial

nterfos between Garcunyo Sauare and he
hospital transition b
andihe sising marke, 2

other two sides of the square

The need o clarify the growth process
became apparent from the iniial analysis and
thal, in turn, provided some criteria for @

design which intended 1o propose a more
rdared are facing Gardunya Sauare

e e, the re-use of the hospital complex
Suggestod a Ghangs of the tesnciod aciios
held at the moment in the square as well as a
clearer defintion of its perimeter, turning this
space o a nodl area ater an wamg it
8 he deialed which

o vl ansachos I o he

T ‘generated the necessily for a new
approach to the dilogu baween hese 1o
spaces, as vell as advancing the
solution that we present here.

The approach

ut work is based on an approach derived
from the peculiaritios of the buidings and

new Arts and Crafts School becomes
sequence of courtyards and bult volumes, of

private at the lower level
the upmost level: workshops are placed at
ground level, laboratories at second level,
lecture and Seminar rooms on top.

The whole school is interconnecied by an
inner cortidor which relates the different
spaces with the main nave and buttresses;
besides, at the top level, a veranda becomes
a stiking feature of the proposal acting as a
look-out 10 the square.

2. The Exhibition Halls

What st todey as Docor Fleming's
Square is actually an empty spac

consequence of demdliions of part of the old
urban fabric, but not a qualified urban space.
his fact introduces distortions in the existing
space siructure: the remains o the old urban
tissue, the two streets which link the hospital
10 the cty, an
process of redefiniton. The infl of this area
shouid complete the Gomain of the hosptal

Thus, the proposed exnibition Hals
organize & new coutyard of diste, wnos
imal crgaisaton eles (oo o3ty o! the

new Bulding i the publc levels of e Ars
and Craf rough 3 poces

e o e

neror Saicess rlened to the adenal one.

3. Gardunya Square and the Tower

The present square is the result o the
partal demolition of the old market and that
of the unfinished project of a big parking

ths piace should be mainly kept as an open

pace. Al the same tme the marke! nceded
10 expand s aciiviies 1o the outside and the
parking below ha 10 be kepL.

Thus, ths square is maintained as an in-
veen the market and the
pavement is proposed for the
are as a continuation of the markel, to
three main linés that

over, the square can gather
e public and daily outdoor actvities of the
Arts and Crafts School

Aquiles Gonzalez Raventos
Antonio Milan Gomez
Xavier Peiro Grasa

Isabel Bachs Berran
sep Ma. Birles Bertan

\nton Ma. Salvado Cabre

brelated to their historical and aesthetic
yaues, estabished by e working fean
through a detailed reading of the buit
sirctres, indoot and ouidoor spaces as wel
as the surrounding ar
An understanding of the historical vaues of
feal of

were buil, the authenticity of their structures,
fabrics, and construction systems,

frocess moves s o study the inervenions
the need of preservation is concerned which  suffered by the building in recent and p:

s not necessarily mean an overal times.
conservation of the complex, but, rather, the
establishing of the imifs of the interveniion

Thus, we could progressively establish a
deduced from the buildings’ own qualies.

series of common agreements for the reading
of the complex

Besides, a wide span of aestheic values
ansill b coserved both 5.3

s expressing the wil of architecture in

CHeren pororts Shd a0 8 cologton o el and ar
images which ano can approsch i Iguilve
terms in and around the hospita
fiohness,varely and prolferaton alspices
consiut the mai features of he complex.  @MPNaSEZ0 heX aton wih archicciural
dloisters, naves, atria, loggias and other forms in the fu
architectural structures, They should be Third,
espected and reinterpreted in order to
enlarge their own potential,

— First, the morphological understanding of
the complex as a layering of several three-
mensiona sruciures subsequenty defined

— Second, the search for intentions of use
ha couk ot 0 present omands ang

ot the necessiy o ocus our
intervention where mostly needed, withol
esiablising 2 glotel Gstsson 1 he

mplex, Whch we tik cannot bo Gefined
Afer e morphological reading of thy prme nly.

ing of he process of - — Fourn, the imerventon hed o be
- hypolnesizec on e bass of st dsincions

Bétweon 0l and new, which
expict i 6rms of forn and space, 30 we ae
in terms of language and materials.

<5ig ihe spit of ihe cociely flom
which it was born. Our concern for this

il '\\WimHlm."\\HIH\lHM\\MH\\H\\I\\VI\IH\I‘.“‘W\IHW"‘

The design proposals

1. The Arts and Crafts School

A first concern of this proposal was the wil
10 enlarge and improve the Arts and Crafts
School and workshops already contained in
the building, relating it not only 1o the school
itself but also establishing a clear identity for
its activities within the context of the hospital
complex and as something capable of
contributing to the conservation of traditional
architecture in the old Barcelona,

Moreover, the growth of the hospital
towards Gardunya Square can no longer offer
the image of a unitary building; since this part
of the comlex had i arigns n the growth
from the buttresses of th

changein his bulking Shouid Show e
dependency, keeping the roof of the Gothic:
nave as background skyine.

Working along these lines the proposed

old facade

new facade

As a transition element between the square
and the e 2 tower that acts as
an emblematic reference for this

Square. It can be understood as a visual link
for he surouncing ares o5

pint as well, for this part of Barcelora's Gity
Canter, The lower conains he cond a
administration of the market activ

through it pedestrians can gain access 1o the
parking

The treatment of the boundaries helps to

allowing separation from pedestian walks.




Peter Smithson
Conglomerate ordering

Response to
Conglomerate Ordering

Life falls through the mesh of the four
functions' was a phrase of the Commission
we sat on at Aix-en-Provence, during CIAM 9
in 1953,

We knew the things that al through the

esh’ were S0 numerous and S in a state of
change that attempling 1o categorise them in
ine ld CIAM ey wou be loo smpisic and

e variety of
inctions’ was best equipped to deal with
both their inter-relatedness and their state of

change. That is, we were interested in
raining the architect’s mind. in a kind of free-
fall ordering; an ordering with infinite
varalons;wihou imposed boundries
capable of recognising unfolding o
Gnansoncl sysams Gevaloping aurly ou
of 2 swee resoluon of & programme; we
were opening our inds 15 pasiie
1560's the sor of buling tht
P ok e el o
the complexity and changeabilty of its
— offering an abiity 10 include in
the building

is: 'so that's what it Iooks lie’
conglomerate building.

In many ways,te rstun of the
Conglomerate buiding ut the
medaeva cays o 10 mccmmm services
where there were only people carrying,
ampying — procoeds he jvenion of
senices capabe o looking ater iemisles
remollycontoled, space age syl o
Dl beamed clectical pows
oo 1ot Betond cfthe
‘tube and Wire age

AS, February, 1986.

We have a strong instinct for differences

We have a tong it for Gieences

ccumiaion erentuatng e cerences

it wih s, vegelaie, e
fioh sach s own urvaning piace, w85
o Specia smell. nise and umout

I would ssem hat bah ned sfl our senses
lay over a wide range of experience:

differences we operate,
emoymg the pleasures of teritory.

e pleasures — and the terrors — of
o oy are 5o usual 0 s it we do ot
e them as such .. our ordinary
Sataay moring snopping s a iual nifing
around, recogrising old faces, old places;
e s, now place; alng 1ings n ocer
in ou minds s pupcsetly asbad
aroning aiong the neige . ye 1o cursoes
S0 lo Shservers  seens wihout patern
Wih ony a normial purpose — an excuse
we tost that our teritory and ou realtionship.
th the other persons within i is til as inact
on the ground as it is in our minds.

On foreign ground we test our acceptabilty
as strangers in an other's teritory: part
by Snicpatad par anwely Jspelled

/e are feeling, as we bustle-around, the
wast difference between the weight of the

impermanence of the other: We are savouring
the smells .. guaging the season through the
time delay int he release of smels after the
rain ... slow from the old stone fabric or the
earth on the hand; immediate from fresh
apples or dry grains on the other.

More about
Conglomerate Ordering

For me the greatest wonder is the setting
out of the Doric temple and the shaping of
the stones o that miraculous fi. Perhaps only
one buiding in our period has attempted
such a level of perfection... the Barcelona
Paviion. But it is of a common geometric
order; using the customary horizontal, vertical
fight-angle, plane, part of circle.

Customary because for my generation the
horizontal s datum, the vertcai is plumb
Spriht and bob ae rve tatement of

well as geometric Soundness. But
wihen one Sis belore ne front o an evcved
mediaeval buidin asa S. Maria ella

e Sona and i 1o magine & Simp e,

s horizontal flocr, of 2 level sting
course or line of windows, or even level
courses of rckwork. The mind colapses
because one has eamed to surve

w55 & pérson who Pas 10 Make things .
andihe things hat nave o it n out period

day buidings use strai
reason; for machines m
cconorricaly extude saigh, pano evl

saw square. And as one is usually
making buildings for simple uses which need
cconomy, they are herelos assembled fom
straight pieces .. flat rectangular
Socte, hacty et s ove o he e

The arciect of he Heraie Period warled
s, flat walls
ion .. bacause
evluion: ke the
‘Gotic, the sauaranoss bes
cartid th reviionary iterton o e

*%But we are now into the fourl generaton
of hat fevolton when machines, machine.
made malerl, the formal characterisics o
machine processes are norr

0 when we think about old buildings of a

cquh:rv‘erawe ordeing — such 25 S Maria

della Scala or La Grancia di Cuna — with

foors tha Sope. calings that it and crop

s holeat o o, of s bkered o
e think about them wih di

Bt pere a charscircs

already been identiied 1o help us:

A conglomerate building has spacial
presence . ‘Spacil presenco s mare
nce ... think
ahe. ‘ce\uu Whhoun b Sonell hs soaE

think of one’s first passing into the silence
of San Bernardino in Urbino in

alteroan. They are expariances ot recusble
o a simple geometric schema o

remotely communicable through

dimensional images’

conglomerae buiding has a capaciy to
ok sponlaneous addions (o s fabric
La Granca d Cuna has & cawcny to
absotb spontaneaus adallons, supstictons
2nd tschhical modiicalons whch in o way
disturb its sense of order, Every day diferent,
yol avery day famiiar and comioring

In 8 congomorate buiding ‘ono s never
afraid ... ‘Certainly at La Grancia di Cuna, it
s possl o nd onesa i an hicden ot
secrel, place; yet one is never affaid

An inner-self says re-assuringly; | can

Brch g acres thet rocancle o oy, know
et tme of e cay s, e the rain on my
face,

lomerate building seems natural
fhe ioaing we expenents of b
crdered even when we do nol undersiand i
or are “lost”. We may not be able to see
ere we are, but can nevertheless navigate
h our capacity to feel ight and warmih
and wind on our skins; sense the density of
surrounding fabric; know that behind that wall
are people; smell
vihere someone has gone.
Conglomera order hamesses,  can
apé it it can offer especially.
leasures boyond s of the aves. ey a1
perhaps the pleasures of feritory that the
cther animals feel so strongly’

One further characteristic of conglomerate
Y unspoken slongeide ihat of e capsoty
absorb ‘spontaneous addifion
substractons, and technical modiications
and that is their abilty to accept varied uses
without apparent confict
Itis unspoken because of the difficulty of
expressing more concrelely the idea that the
‘conglomerate buiding can accept

o

is witin 2 conventon o use', o example

s hings wihi he eihos of @ hospid (5
Var Gelg Sea or  rarary ore. OF
course there are physical things which give
the limits of that ‘c use

be dimensioned to the
uses .. and the fabric, it
s 10 have weight 5o as (o be
able to absorb the effects of the sometimes
conficting uses and the change of those
uses.

1 coud bo seid rt i Barcsons
Pavion — i spie of al comrion geomery
nd of congomera buicng
Resolial unciasstal ungol
everyting. i appears both Smpe and luic
but it is hard to retain in the conscious mind
Tike a smell or a walk.

o4

1o the marg
is 2 promen
Ramblas
perfectly adequate even if we walk through it
now differently. Of course the Barc
Paviion has n
Cuna has,
hose

s of a colege summer party

a0, & Kt of minture a6

= and for that use it st seems
Ik

a
‘weight in the sense that
but it has walled enciosure and

For e Barcslona Paiion one can never
imagine any use other than that for whic
ves avgw‘a\y intended.

@ the canvas-covered walkways

= pace fo waking

When we re-isit our childhood
e Saek I i o aur 35150 of v,
our deepest recorded sensations.

Merely listing without thought one’s own
rituals of re-visiing” how well they fit this
ht:
As Listed
Stockton-
n-Tees the high Street

the Quayside

the foalridge over the
derelct railway shunting

the Campo

Down the steps in the
covered passage and
along the Via del Fosso di
S. Ansano behind S. Maria
della Scala

Urbino Pero dela Francesoa's
Flagellatior

San Bernardino

Later Comment

(where the twice-weekly
marked is held)

(the quietness of the river,
the abandoned shipyards)

(the remembered smelss of
coal smoke,

and the old

stilin fresh the mind)

(every day; "‘ovmnd sun,
evening dark
pulled there by grzvuy,

(o rioy the reeaso f tne
country after the
comprbssion of the cy

s b atle 1o walk wihout
other people)

(always first day, first
urs, .. a plunge into the
city's being)

(1 posse st cay ot
urs .. the country-side

S quel 1 ke

one’s parting before the
ing)




Restructuring and ordering of the accesses from piazza del Duomo;
morphological reflections on the facade towards the piazza.

Enrico D. Bona, Enrico Pinna, Emmi Serra
Josep Birules, Toni Casamor, Mauro Moriconi, Ton Salvado

yicopoer panes i conceved s someting
inear, superimposed. 1. These
sublle qualties dalogue wi the

Duomo facade as a co

church between the two opiions audtorium and

cutsido o buldng nlo e level 2 s vitaized by the connections with the
oo ystem of wallways and with the audorium,
a new circulaion comes as a promenade
ivough te Pelegina dell Do o e 2
0 leve vidence 10 ts morphologica
Gementarty.

Process of Transformation - A timeless Connections - A topological adventure
o
anopy in

‘emergenc

the central entrance and the bridge i
enirance are consistent with the same conc

s ontched

St ara gl Scol i booong an ey
an, there s o sngie
fits physical and

Piaiza del Duomo Facade - A ight beam on

Pazza g Duomo acade s been oxloed i
s third ch behind and in front of the wall
We assume he Peleginao as cuural spac. the

S 2\ AL A
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The restructuring of the «thickness» of the facade towards the Fosso
S. Ansano as motive for the re-organization of the internal spaces at the
various levels and of the external spaces at the level of via del Fosso.

Marco Vidott

0
Isabel Bachs, Xavier Fabre, Olga Gambarella, Helene Lofstedt, Veronique Perez, Lena Sjoberg

‘The Choice
The saring it of ot workvas based on e
votng i 8 ooy, L. LA,

m o that gt rbon of spaces and rooms
a5 a sort of new thresnold o
o vally: et e caled e ticknoss of e

m i is progranme wes basedon he

o veriy i this nickness could provde some specal
on

ww for horizontal or vertical communic
fferent parts of SMS eeded new
eckers aed 10 0w prograne o
vites, reated {0 the museums, worksi
arted o check | o o v
vocation’ of SMS fo be a
s ofspsces wiho spacal spaces
i

serving and served
« in SMS the spaces,

are al the same time senving and several in
romeoie. (Laok e Kssc0ein e

Pelegi

This we it @ process ofresarching e
authentic vocaton' of this conglomerate of spaces.
Tha prcces o un ukck o ndaand

profoundly that we cannot go discover any
au ne iy on whch 1o base a new process o

We dscovere i fac ha what s more auhentc in

SMS s s adition of being continuous!
and reused in reation o

n alowed us 10 read and desigr
any subjectivy or timidiy, except the one
continuously have in fron of ths now less
mysterous but sil moving facade.

Tools for Readin
worke
howing just the

the nearest dstas,
o e\emevv\saddsr o the

Iacade and snows, ogete

the relationship between the inner spaces and their

aparing:
fourth one is a cut hrough the second wal
which is based on the anciens wals of the town,
MW dso i a macl it basalyshows the
rltorsp betan he o valand he

rolationship to SMS's inner spaces: the skyine, the
undersianding of the Level of piazza del Duormo,
the thythm of the sizes of the openings, the
consiructive arcs on the butiresses.
No alinclusive design was ever

is facade, that changed continuously adding
elements and demolishing others, in relationship 1o
new
T process is the one that gives consisten
expressive disor

tied together by the dimension of s sraight plane

its
+ and is conglomerate effect s

The Project
Our designs are an attempt to continue

! gl h cotomporry necs

o, light, materials and technological equipment

 ou 1o bui  An alamp 10 legrle the conlomporey anguAge

wihin the ancient conlex! of SMS.
The tacade relates s thickness frr

in diferent ways. Some of s

and the vally; oth
themsolves

 are just e

Euleses il sstan he XVl cotry adton,and

nit el o ru
Thi anes o o 1o ungrine the mering of
essentil olements of Sant Ansan facade

READING verscs PROJECT

55 0 8 AvERNO TAGAPE -

miis
»‘\\,\ G|

W&

Analysis of the morphological redundance in the thickness of the facade
towards the Fosso di S. Ansano with the aim of using it for the creation

of a multiple language.

Aquiles Gonzalez Raventos, Antonio Millan Gomez, Xavier Peiro Grasa
Veronique Klimine, Michel Marin, Catherine Pichat

expositon of events

er Gropius

Some notes about S.M.S.

and S. Ansano facade

San s s s b e e
ity mercer 10

the same mc s cou b 2 goo
opportunty to e cpiions wesw o
Sof oroup by 1 intel pagrarie poren

ILAUD.

Figueatvely speaking, the SM.S. complex has

See Sxempited n Sen. 35/er foday. In few worcs,
i coube condered as a go mass

rogTexsely a0apiod 10 1ho Stb whers i s buil
Sonaaty o s o ssabihed dinongon

In the same penrgs do ot olow a

incpendenty
reguariy in the
buiding is not approachable urless we overturn the
conventonal idea of composiion by enarging its
undersianding such as s subjacent mechansm or
redunda

way of shaping by means of successive
adBbons o oo hicres oot s
has s and e

al quidelnes which

can plan 0 a cotan exter h frmaienof

Al these cancepis are applcabie in some vays
1o SMS: o isance, e Gmensn of ho
Fellgina — hough s el o, e rled
10 1 gl reagrmrts o

Siiary, this ploalty of features — al times s0
‘contradictory — could move us 1o relalo San
‘Ansan facade and tha of Piazza del Duomo in
order to underine their iflerences. 1 is generally

compostional idea.

e facor of S1, beog uncerood s a iy
vithn @ Gity» coupled vith the fact hat lag

nenion low e orgel gudeines incerine
eratle cegree o

e Shang of 15 sces an n the

Jin i pon i e deveopnent o ou task
was .y ow a rogamine cok
urda Gt soemapass ' accep a8
phorca schame o110 bukdng as wel s
a0 incersancing f 15
Conselanng asa congermrse rder, 3
reacing couid be approached, flom which same
points were solatec
 of aggregaton in the S M.S. complex
e buiding, alhough we al

The fabic coud be understocd 2s consttued by
2 58t of ntrchangeable ‘bocis’ or packages, which
e s 0 he compex e of he congmerae

More importanty
of flexibity
Pty of xgarizatn wtch enadles us (o
e Giverse activies and, n tun, s ofers
same meas o reinerprel e exsing fom i
several vays

for us, there s a high degree

Flebly i 1 cambiraion o paciagesof
exising siuctures which makes the present
morphology quite variabia in the fulure.

Flebity o ciculaton, so that one could
eSabish e i of 1S5 mare sute (o i
nalure, thus translorming the chara
Shace, spocl it case f e il et

PROPOSED  GENERAL  FLAN

e
et

These poinis consttuted a framework wihin

speciic qualty of space at the diferent levels of the
complex
i AL Piazza o Duomo g quesion il persis a5
lo wether ot isling main enirance shoud
be main

Tn fack, here is o main enance b oy a
means 1 enter the buiding and which (n fact s a
ol i hapeh a2 2 S0
were 0 keep he exsiing access of o

gw ossbies a5 a drect enrance 6 3 pUbkc

These wo ertrances can b fnked though a
 back of he gothic houses by
d there and which cauld be

the two entrances to the internal
sreet are 50 direct that they s70ulG be kept as they

The qualty of space at the diferent levels of the
buiding varies: Al level O t is ceremonial
(Peegina)sacte and ntuioal (nemoris o
Ospedale S.MS) which turns i into an almost
publc stk o 3

level —1 the burst of activty in the interna
stoe 600 b onacad and o s & anzsion

rios of sglt

offeing a great

i th p3ces cose i
gound. A crosswse crciaion s oo fred a5
aernaiv t0 he existing o
o the inernal stree

prosenta syniheis of relaions wih neighbourng
dreas and et e fnd e accesses ot grow

s of analysis & proosal some
auesions tman open for e Gcusson

Deig a dusin whrs e senvicos are hrow

The roton of istituion is rather abstaci al the
play an imporiars
. i€ not involved in
mason ofscuing o, er
oms 0 st knd o yisdng o reach @
a ind of novhere land w
meravcme& Gsappear Ther exats a bolding but
ot an instution, because is lfe is avoided rather
van. hmm Sothe question is: How 1o gain
e camplox and sl keep he mefaries
o e nstitor? Shoud nere bs several acoosses
ot oniy one
‘o operale within the buikding n spaces
‘which have become deterorated thvoughout the.
yeats and recorer a eas par f the nner potency
of e sitng o
erarchy in the activiies suted
o me Jm\(mg and compaitie wih he soca
st
5 How to show he polniakies of e
botwsen 1 10650 G San Ancancs and th rear

facade, as vl as a compromise or the way which
ih acace mess e groon?
How o link the fabrc of SMS.
AT B P
elle Due Porte, Piczza
7. How to tackle the deep and elusive comploxty
o blhfaades.a the Pazza el Duomo and San
Ansar

Sohva, Puzz:
Duomo, m*hrme ?

Mos of s quesons are ot acodher

h an atlempt wil be
mae et 1o Sl ondEsaand nature and
xtert of the above menionat

Al (o a construet i space) b
presence can be traced.

M. Heidegger

e wo aproach Son Avano acace o o
dstace. rsatic and suggestive in the
complexi eaures

Dependng on e felaion estabished wih i, it
an b read from ferent ponis of view, for

accesses
— how the buiding reaches the giound
the perceptble variey as one walks around i.

as an inerlace where trace
past can be noli
ter one, it seems dificut

an o ook 2 1,36 U o ‘se

s can o summed u

P attude of continuous e-ve: s poer
el s e capacty o be suect 0 e
hrough the yea

But wha remains amidst all these chang
al e e varants n 8 Iocess Whih )eevvi
difficult 1o approach owing 10 s elusieness a

mes to our minds: San Ansano
ctrum of redundancy. both as
Jous sel up o features and as a
transiion ares where exchanges between inside
and outsde have varied throughou the years

San Ansano fagade cannct be consdered orly in
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is flainess, because one recognizes
fonsen beiween e qualy o 1= Tatnoss and the

volume constiuted by the two walls tha are
e oo ‘ot ok 303 EvDLSl

fostly the tension is characerized as an

be better expiained through the notior
coeristence.

In San Ansano fagade there are several kinds of
tension.

The irst one is caused by overlapping. ie.

poston iroughout the facade: balcories, orders

50 through the addiion o juxapasiion of two

sil ecognize n e faade:pars ofsches, ot
iniled windows.

The praseno of hese and aihe pacuaries i
eveloped on a syncopated rythm that o
undersiand n e prcess of eading e fagace
i momen e proces becomes possbe
Iraugh a Catlol ey of he acace. fecoaning
and ﬂg\mmg e renteriona Soant by whh {
Reine s imo. a ceran degre of easng:
iecessary, so thal he elements thal are
undoubledy aten o this syncopated appearance of
the facade are taken away.

Useless to say, this process of redundancy
‘cannot be extended over al the faade since it
would cause the oss o s tension.

i can be undersiood in a diferent way: as

Ham 1, Snce iL s always disguised by tis o

oud bt i in that e presecs of e
Iagac camnok o o 5 ety v
opograptic \o,anon GSMS. and is uroundings
i Ansano, tha offers a very
oniy from the il n the

means thal the facade cannot be observed
a5 2 whole but only in parts reated 1o diferen
orzoial and vericl ragmers of 1 acade

i this space one cannot orget
ne Grous o bungs bulk beween th Seet and
the facade. For tis reason we consider these:
Uelmes 56 pats of e 4nse- o e complex

The approach here exposed generates

one already described and a second one consisting

on a test on how 1o inroduce the differen elements
in the facade whist thei mpact n the overall
composiion is progressively checked.

R

I
Ll

Some Captions about an
Intervention in Santa
Maria della Scala

Our efforts were concentrated on hree main
lines: an understanding of the levels 0 (o —3 and
ther compaiby wih a new breing o e
complex, a survey of nsano facade related to
S neoaica spmbach 2 oposed o eied by
eans of ome exampls f nenvenion an, sy,
a tentatve study of two areas around the

complex.

A We found necessary a general reading and an

as design proposals developed i previous

fenton was {0 go deeper into the nature of

some feaures whh soamea essental o va
ices 10 SMS, 1

oy o spal e o 4 S evls

clogy of
in e

ve approach [0 the morpi
e flexibity
form each evel)

o el 2 Sy o he Hoxi
exeing 50k of spaces whic

Entrances.

The maoenvarc fom Figza dol Dunos o

i i S povoesa
AN

A the rear part of o buling o axiiry
niances ra kept n thr prsent st 1o they
e fyncionl ang presenve e characer d e
buiding

On the nature of the different levels.

Lovl 01 tho mostpublc i he whole o
s e feason wny v iy o ennance
ety esecing e iy o aach partof e

 fecoverg e orgnal s o a

ening the one aong he inttnal i1
Underneath the existing sta 0

sopaoly, one of wnich
della

iongs to Santa Caterina

The internal street.
Mo improve s charactr by some sl and
oy locating vertcal links which enable an axcess (o

e wnole of the Duiding
B. Ways of action in San Ansano facade

Just as we recognize a variely of morphologies.

i he pln, e can apprecl diero
ologies in San Ansano facade. But, on the
Coniary 6 what happens on pan, hrs the
morpholgesare overapped aing anew ey
Ve 1 1 Gl 10 soparaie he Geing 5
WthoutIosng s cssonial characer
First of al,  survey was carried out in order 1o

a base buit n the e
jgregations which do ol derive into

but this fact, usually taken

ersiood as s
apparent

Iack o order s he image of the facad o &

ety of coiad ciony
1. I this alusive

explained Ifom a composiional point of view by
arism of redundancy.
ontais the duplication of repx
elements exceeding whal is
necessary of natura,
One of the main co

architectural dlement upon each olher
Bolh ideas, redun
enplaned i fl et n e repor above.
tervention s mainy related to the openness
) the facade plane according L0 the briefin ;]
parnessrfng o e dfarnt avens
Toitons betwoen tul and 010 which we nd ao
11 lengin of e facade and 15 450 reaed 1o
flainess of the exteror wall. Our suggesiions
1o be ndersoed n ferms of s peclary and. or
o be respecilu
aing he base demes o ving
which s in our opinion the

proposal i based on the use of modern
lemeris rlie o he deas ey oxpressed
For instance, the openings of the Museum in the
level 0 olow a simlat moroncicical ouing e o tnat
of the adjacent ones. O in other way. I
appoarance of e soconday eia

s tis part of the buidin

Ndes the pars of te compien

lean up the facade of its
s, tomoris

mwmmw o o lowet (e noh degies o
xmplexiy which is ts most prominent
Torphoogical quaky

nsider two further desig
‘aaiod 0 he substiuon of the

using buldngs on e angle omed by he San
Ansano facade a lengihs of the +F
o San Ansant St nd b v o
Pazza dol Ovomo and the csdoor sace nex o
the Cathedral

I the triangie of San Ansano we disinguish
sovralfalures: o abovo menioned e, whch
is of greal importance witin the urban siuct
S oo i ks Pan e Marighin and Piazzeta
elle Due Porte with Piazza della Selva; the back
e ol rebuldoghal e 4 0 e vy
boow o auerwal, and he valey boyon P
Fontebranda; two exiting walls e
iayards anhe seer and anaher aciog 25 8

Himit of the SMS domain — thus consitute
ozl sips whch deine sl upon icn
the buiding visually
owadays, he Eukangs sk ateg n s area
form a barter thl hdes obstructs a
iroc eaion wih ouidoor $9a06 and dsurss &
dlear \mrsmnn o e neaty spaces. On th aner
hand the three buiding at the corner next
10 Pazzeta dola S dovlope a useul 16 n
of scale and visual relaion with the mass of
 buiding behind, scale and purpose, acting as a
tie between inside and ouiside spaces. Nex! (0
e find a series of walls, perpendicular 1o the
oundary, forming terraces which define
levels of transiion stet and the
Piazzetta del Aquwaabavs
Athough o3
Nc\uvmnu m
SMS we worked
buicings in e San

zing s uaerwe e fom the
ind. The poston o the
volumes )av.\“e\ o he icmine of th comple of

0 i e
thatleads to three afternative enirances to diferen!

Duomo, including H»Pw«« of e New Dvamo
From the reading of the place we come (0
chowina Conasaraions

o lack of deinion of e space, owing 015

ambiguous form: the Z-shaped void form

Pazza de Duomo, Pazag Jacopo dela Guerta

the nat inks
‘ne potion ine o s

iich Goss not follw the natra ino of pedst

movement

 the proominono f SWS facace 2 v

o the Praz
Ine presen uncomotabiy i e s o o

space, which is femporarly occupied by cars,

casual marketers et and eopia i vary uncasy
The proposal tends to define more precisely the
o e Pazaas by e o naiowng (e

space ai connects e roducing a sialic

sensation bx oo and the

ine Duor
The Piazza

bench going along the S

the starcase of the palace nex 1o the Duomo.

Aculs Gonatlz Raveniss
Antorio Midn Gom
Xavir Poi Grasa
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1987

INTERPRETATIONS

ILAUD
Siena

profesores

Aquiles Gonzaléz Raventés
Jordi Oliveras Sanmitier
Antonio Millan Gomez
Pere Joan Ravetllat Mira

estudiantes

Montserrat Periel Piquer
Luis Feliz Arranz

José Manuel De La Puente
Josep Armengol Tatje
Ramon Casanovas (ETSAV)

Ferran Pons Vidal (ETSAV)

La Sagrada Familia se presenta como tema de
investigacion para definirunmétodo deintervencion
sobre un objeto arquitecténico de gran valor
historico. La Sagrada Familia en este momento es
todavia una obra prdcticamente parada que se
presenfa como un gran esqueleto de un cuerpo no
acabado, se propone una estructura que permita
habitar el espacio interior de esta especie de “ruina
contempordnea”.

En relacion con el Residencial Course sigue el tema
de S.M. della Scala, pero la atencién se dirige a
los aspectos topogrdficos y a la relacién entre la
fachada sur, la conexion con el valle de S. Ansano
y laintroduccién en el programa para la realizacion
de un auditérium que obliga a enfrentarse con la
relacion entre las preexistencias, un edificio con
cierta dimensién volumétrica y la relacién con la
topografia del lugar.

Con el proyecto “a Journey within a Journey”
el auditérium se resuelve con unas cubiertas
inclinadas con una organizacién muy simple en
planta que produce una articulacion mds compleja
en alzado y la relacién con un espacio abierto y un
jardin organizado con una secuencia de terrazas y
pérgolas. Una solucién discreta en la cual se puede
reconocer el cardcter de cierta arquitectura
catalana que se empezaba a realizar en aquellos

anos. En el proyecto “Edges” se
infroduce el tema del “limite” que
es realmente el tema conceptual
de fondo de este lugar puesto
enfre artificio y naturaleza, entre
ciudad histérica y campana.
El Auditérium se resuelve en
este caso con la realizacién de
un gran espacio hipogeo por
debajo de una nueva esplanada
“belvedere” y de una muralla
contempordnea que se inspira al
diseno de las fortificaciones de
Francesco di Giorgio.
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1. The Line of Attainment.
Ealer ressarohreveald isauilorium between SMS and the addionslbuldings
e Wo vl pay paricuar atnion to i epy space Tat vl
1 theso buidings. The exploraon of he voi0 wil e h ocus
rsa i to b inhabied by an aucitoriem for 2000 people,  functon hopelly
to begin and end
vy to Gosign an audlorum but 0 sfudy it 8 laboratory
e auditorium, SN and the Duomo. Tis sysem of ﬂn,u\a(mnm also
§ siuciure of cicuaion has he pie ople
well as designate the point of b veced

e sctivly “audorum” a5 well a5 presenve the
ng o n the
e gve v e kg oo & Shonger den

Olef Field
Rk o
Aquiles Gonzalez Raventos
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Escola Tecnica Superior d’Arquitectura
Barcelona & Vallés
Sagrada Familia

The main challen s project lies on how
o intervene into a ms«unca\ buidngioect A
building which stil does not exist as
Buiding which hes boen SUbGCIEd 0.
constant lterations from the very moment it

began to be concetved, aleraons o

cation, volume, language. Nevertneless, it

s aways boen vecugn eabie by the
collective memory

The buit bject we are dealing with sprous
from & group of devoted aubjecs’ lusin,
who decided to erect a ter

the Sagrada Fariia, bl wih their donaions

s bom as a pure object, independent of
\"cah(ﬂ or context. An idea of temple which
had to be placed somewnere in

Barcelona Ensanche, a Barcelona siil in its
splon vinen 0 Ensanci's o wt ot
apparent beyond a drait plan. I cid not sl
exit. t was

Consscuerty, an idal templ il ocaed
n an ideal ci

The first conception of the Sagrada Famiia is

placed within a block, which stil lacked

maeriaty,on a ey uich was ot yet

Barcglons, and wihan image recovered from
e Micdlo Ages. Both ideas, the oty and 1ng

Temple sopped being ideas sukancolcy
means of their construction.

Cariacon being gpencem, o p .

each other.

At that time, Gaudi was called 1o substitute
the previous architect, when only the temple's
Tyt was Sanding. Gaudrs thought in ths
Concern was Much more evolutoned. Ho had

S

already conceived a building where the
period cars reached the higher lovels of the
buiding (st sketch for House Mia). H

used 10 distinguish a oitys sirala of activy as
well as form (as he would ater show in his
project Guel).

His spirt was that of an innate
exploreresearcher, aware of the laws of
hysics, mytoe, th oy, ar and Me s

xpermant (rypt and Golori Gualy wih st

idea's materialization (the Sagrada Faila).
He conceived the temple and the city

Smulancoudy: the (e 4 1 OF.

Progressly, ks i Barodonas plan

as wel as wilh the moment's
Jatgets. Boi ideas conaminated each
other, they provoked o be mutabie by the
presence of each other; Something that was
bound 1o happen, in any case.

As a matter of fact, Gaudi did not invent a

hat Sagrada Familia is

what is beginning o be such,
and finall,

what i ool s no,

Our proposal intends to gather these three
original states of Sagrada Familia, at the point
of idenifying them as Architecture - by
subjecting them 1o the metropolis. These
states or aspects wil - in their turn - contain
the ocus» contradiction added to those of
their inner logic and to that of the people who
think about them.

The team work process obliges to define
same s between tese sals uni hey
can be fngeri

e vicanan s that of dissolving
e only one: the «places

At this point, it would be necessary to
abandon he orafing paper i G to inhabit
that proposed place!

It would be the only way to stop thinking, s
that we could (at long lasf) inhabit the
Sagrada Familia.

Antonio Millan
Jordi Ol

Mortseat Per
o Wanvel do la Puente
Forran Pons

of e which would substte the
one. He insists on it: «Other
‘come wil know how
0 continue the works of the Sagrada
Famiia...»

Accordingly, the intervention we present is
nol proposed as an alernaiive 1o what is

bong bt at the moment. (& truction
been Gaudi's original

oiginal motvations as wel as

faithfulness).

inhat rosech where o organims meet
idea of city, idea of temple; he materials
e et om G on he on 506, and
from Barcelona on the othe

Parameters of intervention

Out st offon sise from a recogniin o
e pi what i bust fer by
mstivas by s what could be
invarant - Snce wnat lready exis
changed it into permanent -, from what have
only been aborted intentions or, simply,
planning policy’s chance.
And what s a vast world full of
contradictions: a buiding whose interior can
be seen from the outside - sl in the Gty. As
transparent to the observer's

pe 2.8 bulding. wih & cear image,
o el
This simple fact might oblige whom is located

there 10 make an effort to distinguish from
overything that fies in front of his sight.

C

Ll 001




A Journey within a Journey

Sam Davis, Russ Ellis, Aquiles Gonzalez, Don Lyndon, Pere Joan Ravetllat
Ramon Casano Alexis Froment, Julie Johnson, Sigridur Magnusdottir, Sandro Rolla, Jenny Tur

k held mut

DEAGE

These ideas
for design d

5 of joureys.
ce. The

A
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Edges

Jan Digerud, Antonio Millan Gomez,
Schmeling, Michela Zaniboni

comncrions.

ocamon - tontn

DUOMO LEVEL

Christian Mushalek Martin Bashevkin, Betsy Delivau, Anne Cecilia

SECTION HH

AUDITORIUM

SECTION 2.2

The Charrette

A charette is personal. Each country assumes
work, a persuasion

anidentiy, a method of
y. s e of nsaton ang

c jut s he it meetng wi
scal

laration is in the scale,

bk i veaed mahicualy

the same ime ons expariences 1 vast scale

of the Duomo, the intimacy of th
and the complexity of St. Maria o S

A charetie is a challenge edged tetween the
tiniiates a fresh start
 in the end encovers the first signals of

past and the present

the direction of the future course.

«The Journey Across S. Maria della Scalas.
«An auditorium transforms the notion of a
tof e and departure. The
a journey from one side of
(0 the other bearing in mind the
various aciites (the museum and musical
functions) that might occur along this path.
The destination is a revitalized interiors

he charette established a diversity of
pproaches
to consideration the entire urban

the Gly and its surroundings, while others

SECTION FF

umed diecly upon he SS convinoed trat
9 done cared enough enargy o
an urban change. These tw
oaches are interesing, s 1
act differently to the i
and by so doing i o as a calalyst
results. Amoq n projects take
ey o e S. Ansano
facace a5 a creave omplement o he
urben piazza del Duomo thu> Yonn ing a
inarosing neplay betwo
Many projcts percened SW
o Mor 1o v saivice. h bocams cear

nrh‘rmub valleys and hils are
acge ne characie o

y has been »mm Wc
aley. Aso sm a can be

ogenous coniny

mes generated duing he natnal
charse folowed ugh of opasing to
understand and work wi w this isorical and natura
& Gonsideration of the
gl ;\CM‘VENEO 0 the ity
Fiow matsrals and forms raate cale
topographical meaning of Siena e reflectons v
ed 10 establish. Between simuiation and contrast
nty and fragment, vadiion and technobgy. we
attempted to formuiate these iniial apprcaches (o
o praiect Al he relaioreiips Creae o
»mus proposed locations for the new “.w om,
egan 1o give ways of undersianding
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1988

THE
CONTEMPORARY
TOWN

ILAUD
Siena

profesores

Eduard Gascén Climent
Karin Hofert Feix

Carles Teixidor Felip (ETSAV)

estudiantes

Alberto Del Cerro Camara
Margarita Costa Trost
Carme Pigem i Barceld
Enric Serra Grau

Imma Subjas Pujadas
Elisenda Tortajada Flores

I i&hﬁ“l

LA&|D

| of Architecture
SAGEP and Urban Design

El interés del ILAUD se traslada desde S. Maria della
Scala a San Miniato y la escala es ahora una escala
mds urbana y territorial.

ETSAB y ETSAV concenfran la actividad de las
Permanent Activities sobre laVall Baixa a lado del
rio Llobregat investigando la relacién entre centro
y periferia de un lugar que en 30 anos habia visto
crecer de manera importante la poblacion y el
proceso de urbanizacion del territorio.

Aquiles Gonzdlez publica un texto sobre San Miniato
gue pone el tema de la ciudad contempordnea
en relacién con su capacidad de producir un
espacio capaz de crear una idea de pertenencia
y. en relacion con la ciudad histérica valora sus
propiedades de densidad, de estratificacién de
construccion de ese “Orden Conglomerado”
citado por P. Smithson.

Entre los estudiantes hay que subrayar la presencia
de Carme Pigem, que asociada al grupo RCR
seria galardonada al cabo de 29 anos con el
Pritzker Prize. Su grupo de frabagjo propone el
fema de una pequena plaoza denfro del tejido
urbano subrayando el valor del espacio publico
como instrumento necesario para construir este
sentimiento de pertenencia a la ciudad.

El Grupo de A. Gonzdlez y K.
Hofert propone en cambio una
intervencion de paisaje con un
proyecto que se desarrolla en la
seccion de la colina.
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Barcelona & Vallés

Vall Baixa

Barcelona: Centre and Periphery

The population of Barcelona grew
enormously during the last fitt years
(1920-1970) incorporating in its "hinterland!
over three millon people.
Nowadays Barcelona is the center of a
metropoitan area that extends is influence in
a radius of about 40 kiometers.
The patchwrk of the different urban
setllements shows the lack of a previous
urbanistic control. Aside the layout of the grid
of Idelfonso Cerda's “Ensanche” (expansion)
the iy appears as a continuous bul fabric.
With a very few exceplions
significant urban structure, accessibilty, and
an appropriate balance of urban uses.
We can clearly observe the autonory and
sence of vertebration of several

metropolitan areas such as isolated
neighbourhoods and marginal industial

The improvement of the relationship
between city centre and periphery is one of
the tasks in which architects and urban
planners are involved
Due to the incorporation of several ancient
towns of the pre-ndustial territory, Barcelona
has become an urban realiy with 2 double
scale: the local one focusing on the
neighbouring units and the metropolian one
observing the relationship among working
place, residence, services and faciites
The recovery of the intersttial areas will nelp
10 vertebrate a new composiive and
functional order to Barcelona. This recovery
will happen by redefining the suburban areas
and by re-estabishing new faciities and
service centres that wil improve the
architectonic qualty of a peripheric growth.

The Vall Baixa, the land on both sides of the.
iver Liobregat nearest to its mouth, is part of
the Metropoiitan Area of Barcelona. As all the

teritory near the city, the Vall Baixa has
increased its popuiation enomously since the
beginning of the century, especialy in the last
30 years: for instance, Sant Boi has increased
00

the necessary public facilles linked to them,
s wel as by some metropoitan faciies inked
directly 1o the whole ciy. In this case the
location o the Fourth Universty gives the area
the role of a metropoitan polariy as a
subcenter of Barcelona.

The area between Sant Boi and Santa
Coloma de Cervello can be regarded as a
typical example of layous in the Vall Baixa.
The four factors that nowadays define this
area are the Colonia Guel, the Ciutat
Cooperativa, the factory and, as

structure, the road system. This last factor, as
among al the valley Gonsists of a main road
(the way coming from Barcelona) which
support the local systems that, ke grapes.
are connected with the main road just by a
single node

The Colonia Guell i a settiement, of

In between the cornice way and the existing
the intermediate sireet is the central
space of the proposal as wel as the
necessary ink between Ciutat Cooperativa
and La Colonia. It is a street that crosses all
the different zones, from the Southern Park,

intermediate street links al the zores of the.
proposal and is the central piace from where
the public walks start

The Fourth University,  facilty at a regional
scale, i placed above the cornice way. This
gives the University the chance of growing
quite independenty from the surrounding
towns (hough there are, of course, natural
limits) and an easy connection to Sant Boi
and Santa Coloma and to the general road
system, that is, a good accessibiity.
Moreover, this location can be understood
from the point of view of the size, that of the
Universty as a whole and that of the
buildings.

The Universily proposed is basically a near
structure (for 30.000 students and a standard
of 10 me/studen) with a central
representative public space which is at the
same time the axis of the whole system. This

‘The housing is placed undef the cornice
way, in the area between it and La Colonia
Guell, above the internal street.

So, the boundaries are the cornice way to
the West, the Leisure Park to the Soutn, the

The street system of the residental area is
essentally the one typical of the Vall Baixa;
two extreme stels connected 1o the cornice
way by the two nodes hal aso are the
extreme nodes of the Universty, 2nd two
internal ones, support the “grapes' of the
residence, Tnose sireets, designed according
o topographical characterstcs of the
terrtory, cvide the residental zone in three

l

1
8

Eduardo Gascon Climent
Feix

Pujadas
Elisenda Tontajada Flores

consicerable value, grown n thefrst decades
of the century around a factory, propety of the
Guell family. o give dwelings tothe workers,
Tnese dwelings are single family houses, one
nexttothe other, forming streets in which
commercial activites are mixed with the
residence. Nextto La Colonia, the area of the
factory consists of a series of smal

workshops disposed exactly as the houses, that
is. one next the other along the streets

hat for the general strucure of the zone.
Finally, Giutal Cooperativais a typical housing
of the Sntes, apartment slabs disposedon a
street systern thats ust a means of Givin
access tothe residence. Commercial actvties
are concentrated in ceniral publc spaces.
Tothese four factors, we must addthe
proposals of the Administration planners: the
new road linking the exi

higher level, from Sant Bai to Santa Coloma,
and the Fourth University that s planned in

the studied area.

Althe pre-existences considered, our
proposalin the Vall Baixa is meant o give a
general structure to the area, being respectiul of
e existing layouts (specially the Colonia Guel)
and atthe same time, connecin

them trough the pubiic space. s also
meanttotest athird kind of housing, far from the
proposals of the twenties or sixtes and
tha, lso through the public space, will be

cted 1o the existing setlements and the
new Fourlh Universit
Our proposals based upon the
understanding of the Val Baixa as a system
oflayouts connected by a main 1oad, being one
independent from the other, with s ow rules
g

SR

necessarily be alsoindependent from the
ut v

small valleys, cross it perpendicularly
Th M

existing, b 2
tounderstand the wiole area as  unique place.
In our proposal, this factor will be the public:

Another

called the cornice way, is an axisfor our

the new local road systems, s also the line that
s: the one:

territory and gives clues for the proposal, is
the partcular topography of the zone. The
eguiar

ione of
1o be followed as a generator fora
That that

lobregat, in
ta Col

aboveit where the University
is sted, and the one below where the
housingis. Two main streets, parting from the

thearea. d

the Vall Baixa, isinterrupted

principal cross
area from west 10 east towards the existing road

s ui
et
e 5

s>
2%

e Cooperaiiva and 10

groups of blocks and are the axes of
‘communication between the parale streets
that are the proper entrances 10 the buidings,
as vell as parking areas.
The residential model chosen, an adaptation
of the Immeuble-Vilas by le Corbusier
consitute a reinterpretation of the.
single-famiy housings of the siabs in Ciutat
the Coloniz Guel, and,
especial, to the endless rows that invade the
terriory lately. This model is an example of a
certain sandard of living, a kind of buiding
that introduces the private gardens into the
house and converts the ground into a real
publc space. Understanding the whole area
between San: Boi and Santa Coloma as a
park, the residental buildings chosen should

the University through pecestrian walks. The

rcial areas are characterized by @
second type of buiding, the tower, that gives
a diferent identiy to these spaces.

The Park, a leisure space, is structured in
bands. The one next o Ciutat Cooperatva is
the trans between the but fabric and the
proper park; also a way 1o give easy reach
and views 10 the green from the town al
along its northen edge, and a way of
separaling this northem facade from the

instlled
‘swimming-pool placed in 2 widening of the
stream. All these faciles zre placed on
terraces at diferent levels, down from the
main road where the bus staion is placed, up
10 one of the bridges in the comice
under which the park extends towar
University. Apart from these terraces, in the
central band, the original topography and
vegelation is maintained. Not 50 in the third
fiinge where, al clong in between the sream
ana one of the streets tha crosses the area
some poplars are pianted next 1o the exising
trees. Finally, the other “non-bui” space
proposed, the tuip fields, are a proposal for
ork (nex {o the factory); open (nex! 10 the.
park), and communal (nex! botn to the
ancient and the new residence) space.
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REFLECTIONS ON SAN XINIATO'S PROCESS

1) A VORK PROGRAMME DURING THE RESIDENTIAL COURSE.
2 )COMXENTS ABOUT THE BULLETIN

) Some general ideas about the work programme

The work programme is very closely related to the
approach which will be developed during the next RC. I mean that
the definition of the activities during the Course will depend on
the definition of the approach. In this sense we should be able
of specifying how we can work in each item of the three point
1ist (boundaries,single items, or whole area ) or better how we
could develop them. The emphasis will characterize every approach
according to a personal intuition.

There are some points that seem to need precising, in
my opinion. Refering to the idea of appropriation I think that it
is difficult to deny that people appropriate a place when. they
feel proud of it. And that happens when people recognize in that
place some elements as their own. It seems to me that people
need to find a common element, a kind of Ariadne's thread,and
through it create a community. And this is not, most of the
time, a matter of architecture but of culture. Vhen the idea of
belonging to a commnity does not exist, 1t is completely
unsuccessful to try to change their moods just with architecture.

This conscience of belonging to a comunity perhaps may
be ome of the problems of San iniato. WVhat can mean to belong
to San Mintato? But this 1is not just an architectural problem.
As architects working with architecture we do not have the
capacity or the talent of managing directly with all the problems
that exist in the development of a comunnity.

us what we should ask of the approach ,specially in its text,
should be specifically architectural, however the problem will
not be solved only with that. Or better still,we should answer to
the question of identity with a place.

1.1, About the “"existing situation®.

Ve are in front of two alternatives . First we should
say that we have two different situations and both exist.

On the one hand, the first alternative is that the
existing situation is considered as it currently is. I mean by
considering just the buildings which we find in the place.
Including those under construction because in some aspects they
will change the outline of SX also.

On the other hand, the second alternative is to
constder the existing situation in its virtual aspect. That is
considering part of the outline all the new buildings which will
transform in the near future the area. The new faculty, the
computer building, the new civic centre, the sports pavillion,
etc.

Both situations are part of the reality. Reality
always implies virtuality.

I think it would be a mistake to mingle these situations in just
one design programme. Specially because the reading of the place
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Coming back to my text about Cumbernauld and Kilton
s I would like to add some ideas that are present in it but
ssarily clear enough. Most of them are presented as
questions. So lets continue with the questions. The first one was
related to the definition of any relationship of the site if
there was one and in the way which both specifically originated
the different structures -in terms of urban design of both new
towns.
Vas the site and

nece:

its morphology an element to consider in the

can we define this relationship?.
At first sight I should say that XX design recognizes
topography, often plain with few slight slopes and almost no
lement besides the existing vegetation . The grid

mposed on the site is regular and its dimension obeys to

instead of formal consideratfons or a hierarchy

equivocal. The complexity of the place will
high considering the new buildings.

de more from the drawings than from the place
but it ie not enough for understandting

tmprove in
The reading
A model
the new

level
useful

rary, separately they can be considered as
points for a design programme. Perhaps we
and then compare

we can work from the drawings using the
as reference point. But this is an idea

Behind the idea of a lake
Thinking on how we can describe the morphology of SK

of Attilio explainig the site as a “crater" is
suggestive During the first visit to the

similar feeling,: how to work in a hole, how to

crater as A i . 1 imagize at least two ways.
designing on pe. But I remember that when [

there looking from the hillside I had the tendency of either
down or looking towards the horizon. This is an attitude.
towards the horizon we also see the bottom. So the

a great importance. It is transformed as a whole
a focal point. In this semse it is a paradox because we do
imagine a vast area as a focal point. It depends of course
he point of view and in this case it is seen from a suitable
The second way is to design the bottom and leave the

e as a green area understood mainly as a way of arriving to
ma The slope would permit different views of the
different approaches of

d appropiation and
But of course all

this is only a theoretical
erence
ually we bave a mixture of these two alternatives.

caught my attention in the GDC master
Rather the reason for putting
there. Or the image behind that idea. I think that we miss a
{mportant part of that master plan. The lake. The key was in
lake. Because the lake can be understood as a mirror and in
of the edge of 1t we would see
what would be happening on the hillside.
the bottom. Ve could see on the bottom-
is happening on the slope.
meaning of this lake is not casual. If you study

the lake is the centre of the bottom . It
the different "streams” that fall from the slopes.
of the dig pieces have a sense. They are looking to
the valley. The relationship between architecture
nature is complete through the continuity of a waving outline
ssing the buildings and in the recognition of its elements as

lected on the water
the notion of

doudle

all
direction

the water {n which the buildings in a symbolic way transform its
built nature in a reflection.

S fiSSSREEEEEEEEEE
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Ve should say that the grid means a kin
in terms of a design option.
On the contrary in Cumbernauld it seems that the hill played a
specific role in relation to the surroundings
the structure may be seen from very far and it constitutes
itself a landmark. I do not know if this was the intention of
designers. 1 just recognize that in terms of desizning one must
take some decissions, for instance to built on the
the bottom instead of the top of the hill
The absence Of a grid or a structure that relates
cture with its surroundings has the consequence
building bad been transformed into a pole of the area
of activities, interchange, the Beart of the new town
seemc to be created. I could say that the axial system ado;
fails in its intention of relating the activities of people
I think that symbolism is an important element
architecture but it s difficult to say where will lie
symbolic aspect a priori. Paradoxically in the case of XK
the neutrality of the grid is what permits a later
olace
The already mentioned Central Area made possible a development
the new town in terms of appropriation. The quality of the d
of the Shopping Center gave to the Area a new character that
apparently lacked.
Both in Cumbernauld as in MK the
element of the new town. But the
rted are different and contradictory
Referring to SK I think that we could face a st
problem. For instance, the new civic center can be designed
ccurate way ,elegant and fazhionable but it should be
relation with a more general tdea of the place. On
we just add a creative grid to the existing
uld pay attention to latter developments.

very

center

main way in waich

situation

This means that we should consider a town as a process
very strict

in itself
framework

Sometimes flexibility derives
And this most

from a
tizes is completely designed.

S

Aquiles Gonzalez Raventss

Sarcelona,april 14,1988.

Now the situation is different. Ve do not have any reference of
what happens on the bottom of the valley. Even on the slope
bacause nature appears behind the buildings that form a kind
of "wall® on the top of the hill. In a certain way we have missed
that continuity which  explains the valley as a part of
characteristic geography. Ve should find-design the
references as was the lake. In a metaphorical way actually

could be seen as a cloud in the sky

Reading through the charrette
It seems to me neccesary to define the qualities of the
ace in terms of its morphology . Definition means to know the
ace and its possibilities of change. The slopes are different
themselves. The sunlight and the warmth  of the earth
aracterize every hillside. The gradient of the slopes suggest
fferent ways of development. The vegetation is ome of its most
The buildings generate a specifical notion
the site. To discover the dimension of the
te ts basic. Dimension in terms of going over. ~Dimension in
ros of approaching to a more accurate definition of its limits,
the different specificity of the boundaries. The notion of an
Vhen and where we know that we are in San Kinfato. Of
is an intentional reading. To transform a kind of new
never became a living place with its own conscience
It is neccesary to mention the problem of demsity but
in its correct measure. It seeme obvious to explain this. The
problem will be to define which one is correct.

To define a kind of Rferarchy of the different
hipotheses that will appear after the reading should be another
one of the objectives of our design programme. I'm convinced that
after the reading we will be surprised by some aspects of the
place that underlie in front of our eyes. "

All these ideas would constitute one of the topics for
the charrette, and we could resume them in the idea of travelling
over the place.

)

1
1

h

mportant elements
f the dimension of
e
i

20 00

entrance"
course it
town that

In spite of the neccesity of using the car for going to
SX I think that the perception of the site should be pedestrian.
And this is in reality ome of the facts of the "Sienese” mood.
Ve walk along and across Siena ,going up and down through the
slopes, trough the contours, through the streets.

Thus, the notion of the different places inside the walls is more
direct, you can touch the texture of the walls, doors and windows
1f you want. You can participate of what is happening in the
interior of the fabric. Sometimes it is a very strange idea of
privacy that you find walking through Siena. Hobody is saying
that we should rebuilt another piece of fabric in SM. Above 1
Just said want to recognize not only a morphological aspect of
the old town but to precise in architectural terms an aspect of
the Sienese.

1 mean that

the

constitutes the
they are

the other hand
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THE
CONTEMPORARY
TOWN

ILAUD
Siena

profesores
Enric Battlé Durany (ETSAV)

estudiantes

Mercedes Conca Gomez
David Closas Nunez

Arturo Frediani Sarfati

José Soler Carreras

Lucia Feu Villarino (ETSAV)
Luis Maldonado Ruiz (ETSAV)

LE LETTERE-

T 2

El interés del ILAUD se traslada desde S. Maria della
Scala a San Miniato y la escala es ahora una escala
mds urbana y territorial.

ETSAB y ETSAV proponen un estudio sobre la
Ciudadela de Barcelona que se prepara a ser
un lugar de importantes fransformaciones por la
preparaciéon de las Olimpiadas que se realizardn en
Barcelona.

El fema es el de las conexiones entre este lugar y
el mar.

Federico Correa presenta su proyecto para el Anilla
Olimpica en el Monfjuic.

Para la Escuela de Barcelona en Siena es presente
como profesor solo Enric Baflle que con su grupo
presenfa un trabajo que en este barrio en las
afueras de Siena busca un dialogo enfre” Tradicion
y modernidad”.
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Historical process

e are now going o explain the historical
process of the place which is now occupied
by the Giudadela park.

very model that we have made is the result
of overiapping the stuaton of e period and

e pre-existences of the pla

I e koo sonuty et was the mariia
sl of he mecieval iy wih e T

wodieval wall
The next siuation that we have studied is
before the end of Succession war in 1714:
the war between the Catalans, who preferred
Charles as a king, and the Spanish king. At
that time there was a second wall placed
down 1o the south. After the war, in 1714, the
Spanish amy built a ciladel over the sea
quarter in order (o keep the city under
control

Here we have to underline the fact that the
more aciive area in the city up [0 that
moment was expanding towards the east.
After the demoltion of the mariime quarter
and the consiruction of the citadel, the active
area began to move in the opposite direction.
The railway was buit during the nineteenth
century, before the citadel was demolished,
50 the railway had to surround the fortress.
Ater the demoliion of the citadel, some
proposals for the place began to appear. One
of them, designed by Fontsers (1868).
proposed a park as an imitation of the old
forms of the fortress. In 1872 there was a
competiion in order (0 propose a park in the

century grid, and also proposed to formalize
the end of the park (with a semicircle) as a
response 1o the shape of the raitway

In 1888 the city decided to build the park
using it as a place for an interational
exhibiion. So, Fontseré adapted his first
proposal 1o the new use. This new proposal
included also the romantic area foreseen in
1872, kept three of the buildings of the

a e bridge which connected the park with
the sea area of the exhibition was buil
crossing over the railway tracks.

In 1929 Forestier redefined the square
between the old buidings of the citadel

The intervention

Central and important location in the cily. At
the cantr f he new davalopments, resors
yalue (0 he oy Today tho par s n
background of works i tisarca Oympic
Vilage, sea flont bol, new beaches and sea
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Moll de la Fusta, new parks at Meridiana and
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The intervention wanis to change the role of
the park from being a closed element that

as been and is a cap for the development of
the city 1o an open and joint element,
Although the park is crossed by new sireets i
remains continuous and joins the new open
spaces. We want 1o reinforce the role of the
pdvk a5 2 stucural dement thal reaos ihe

o the iy, e ciy o i

Blympic vilage and the Berc
wih Ine test of he fown

Through the proposal we want also o soive
other problems that were detected
during the analysi
to iy th cifrent piscss of the park
using them as if they were layers, tracks
oy e chtem poreds o g s
stor
o sl the problm of th it given by
the railway trench (not covered.




\ Ihe Ciudadela and
Description of the bridge 1) S. Miniato

The bridge can be ! > " The Ciu
p

Barcelona/Valles

The highest point n e
al cou
faciltcs buiding,
The Umbilical cord
e p the superimpx
erventons: one i, one poin,
The lne s a complex road, a parkway
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